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OU may make the finest nega 
tives in the world, but if you 
don’t print them no one will ever 
know—or even care. 
For the final test of a photogra- 
pher’s skill lies in the finished print. 
It’s the thing people see, and judge 
you by. 
Show your photographic ability to 
best advantage by printing your 
negatives on rich, warm-toned Ansco 


Cykora paper. 


Cykora is a beautiful, clean-work 


ing paper having wide latitude and 
excellent gradation qualities—char- 
acteristics that help you make prints 
of highly pleasing contrast and 
image tone from every good nega- 
files. Use 


Cykora for your important pic- 


tive in your Ansco 


tures. 


We are doing our best to bring you 
a continuing and ever-increasing 
supply of Cykora paper and all 
other Ansco products far better 


photography. If your dealer’s stock 


Don’t Hold Negative Salons 


is temporarily exhausted, please be § 


patient. Ansco, Binghamton, 
New York. A Division of General } 


Aniline & Film Corporation. 


ASK FOR 


Ansco 


CYKORA 


PAPER 























PUBLIC LIBRARY 
Fou DETROIT 


BETTER PICTURES 








Wherever a photographer watches the pic- 
tures he has taken come to life again in the 
developer, the addition of the du Pont oval 
beneath the Defender name on the labels 
of the products that line his darkroom 
shelves is news indeed. In the Defender 
name he sees a reminder of all those pic- 
tures that best represented his skill as a pho- 
tographer. In the du Pont name he sees a 
symbol of a host of Better Things for Better 
Living . . . through Chemistry. In the two 
together, on his films, papers and chemicals, 
he sees a promise of even better things to 
come in photography. Defender Division, 
E. I. du Pont de Nemours & Co. (Inc.), 
Rochester 3, N. Y. 
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y PENN 


SPREADS THE 
GOOD WORD... 


No Priorities — Immediate Delivery 


More and more photographic equipment is being released daily—cameras, enlargers, projectors, 


meters, accessories—all items you have patiently awaited during the war years. Quantities: are as 
yet limited, but PENN is right in line with a wide variety of photo things now in stock—for 
immediate delivery without priority. 


What we haven't got now, we soon shall have. Make sure you get yours when it comes! PENN has 
devised a plan that entails no deposit, or obligation. Simply send us your name, address and a 
list of the merchandise you want. Your order will be “registered” and filled in sequence. This is 
one more expression of PENN’s desire to serve you quickly, efficiently and fairly. 





G. E. EXPOSURE METER 
(Model DW -48) 


Famous for its accuracy, versatil- 
ity and ease of operation, this 
General Electric Meter is the 
choice of those who want the best. 
It is a precision light-measuring 
instrument which assures correct 
exposure in black-and-white or 
color, in dark interiors or brilliant 
sunlight. Price, including excise 
—_ .... ae over 2G 13 
Case, extra Sana <« ta 


HIGH QUALITY LENSES 


Carl Zeiss Biotar, £2, 4cm __$115.00 
Carl Zeiss Tessar, 2.8, 3.75cm_ 69.50 
Carl Zeiss Tessar, £3.5, 3.75cm 49.50 
All of the above lenses in focusing 
mounts. They are intended for use in 
the ROBOT Camera, but can be adapted 
to fit movie and other cameras. 


ELECTRIC PHOTO 
PRINT DRYER 
10" x 14''. 110-120 v., AC or DC. 
$5.95, plus $1.08 excise tax 


DARKROOM SAFELITE LAMPS, for use with 5" x 7” 


Filters 


- _Price, less filter, $3.75 





+ 


, 
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Safelite Filters for the above, 5"° x7" 
‘each 73¢ 

Series 00 (yellow) 

for contact paper 
Series 0 (orange) 

for contact and enlarging popers 
Series OA (greenish- yellow) 

same as *'0" 
Series 1 (red) 

forbluesensitive(colorblind) emulsions 
Series 2 (dark red) 

for orthochromatic emulsions 
Series 3 (green) 

for panchromatic emulsions 





USED COLOR CAMERAS 


Devin One-Shot Color Camera, 6!/. x 9 cm. (2'/2"' x 3!/."'), with Goerz 
Dogmar 4.5-5//."", 18 metal plate holders, deluxe case___ $350.00 
Devin One-Shot Color Camera, 5''x7"', 3 Graflex-type double 
plate holders, case Relic lens, $450.00 





SCOTCH PHOTOGRAPHIC TAPE — OPAQUE 














Y,"" x 60 yards acca _per roll, 57¢ 
pp OO SSS ssaiaese roll, 72¢ 
- VW x 60 yards __ siaialacia __.__ per rail, 88¢ 
EASTMAN PRINT FRAMES 
Professional type — heavy duty 
«DP... ______ $10.75 Glass, extra ———— 
OS ccna Se ee 
ek ee Glass, extra _ ee 
a EES a ee 
DF ecm aS 


ARMY SURPLUS CHEMICALS 
meeting Government specifications and requirements 


F. R. TROPIC POWDER for hot weather film development. 
Simply add powder to your developer. One gallon can___._I4¢ 


F. R. HI-CONTRAST FILM DEVELOPING POWDER. (Has been 
found suitable for paper development—normal contrast. Dilute 
with 2 parts water for use.) One gallon can 29¢ 





P.S.—Don't forget to mail your Service- 
man’s Christmas package before October 
15th. He'll appreciate photographic equip- 
ment from PENN! 


NOTE: 


Prices quoted are 
exclusive of ship- 
ping charges. 


"Famous 
or 
Fairness” 
































Make your own SPOTONE 


The Drop Control Method for Re- 


personalized touching Negatives $450 


GREETING CARDS 





with the new Willo X-mas Masks 





16 PHOTO MATS AND MASKS 
IT’S THE ONLY 


Greeting Card Size 444x514 RETOUCHING MATERIAL ' 
: - — ; THAT 
6 Designs with 2x3 in. opening . 
® Can be used equally well on both 
10 Desiens with space for one or more print and negative emulsion. 
we) . 
® Can be used not only for re- 
a: : touching fine sharp lines, but 
i re ope os : 
manIAtare te also for large blended or soft y 
focus areas. 
Can be used on both negative 
ah rT: . Ss ee a and print surfaces without grain 
The Willo X-mas Kit has sparkling new ideas for “orig- ayes 


inal” holiday greetings. It contains 16 different, modern, 





conventional and humorous designs . . . and greeting 


cards designed to carry from | to 4 miniature portraits. WILLO 
Willo X-mas Masks will help you make your holiday FINISHER 


vreetings truly individual. 


@ 
For Ferrotype Plates 
Price 2 for the kit 
The Kit contains 16 Photo Mats (artificial paper 
negatives), greeting card size 444x514 with Masks 

to match. Also marginal guides and complete illus- a . — Ac 
trated sheet of instructions. . ; wy. she 

Here is a ferrotype polish and 

MAIL ORDERS FILLED cleaner in paste form that will dé 

a better job for you. Works equall 

well on black, chrome or stainles 

steel plates. Willo Finisher leave 

no residue on dryer—-does no 

scratch, and most important, it pre 

vents prints from sticking. Test 

prove that Willo Finisher is a su 
perior polish, and more eco Syn 
nomical, too. Best of all, it is - ma 
32nd Street near 6th Ave., New York 1, N. Y. easy to use, one 
World's Largest Camera Store Built on Square Dealing the 


8-oz. ¢ 17-oz. ¢ the 
Established 1898 Jar ... ae 
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it cant happen with an A2FGOFLEX 


Actual size view 
shows here 





Synchronized 

matched lenses— 
ne ‘ocuses 7 

the other “takes” — 
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the picture 
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Remember when you wanted to be 
so sure to get that certain picture— 
one that marked a minute in life 
you wanted to catch and to keep? 
Remember, too late, the disappoint- 
ment when you found the picture 
out of focus or maybe only part of 
the picture was captured? 

These things just don’t happen 
when you take photographs the Argo- 
flex way. 

One simple control quickly brings 
the picture into accurate focus—as 
easy to focus as a magnifying glass. 
You actually see in the camera the 
full size picture exactly as you want 
it, before you take it. 

The Argoflex technique is the only 
method ever devised to take better 
pictures so simply and so easily. 
That is why the experts—the war 
correspondents — the newsmen — 


folks who make their living with the 
camera— are turning to the reflex 
camera. 

Soon this new Argoflex will be 
available for color or black and 
white photography. Argoflex is the 
camera you have been waiting for. 
For more fun and better pictures— 
better use an Argoflex! 


Argoflex Means— 


Better Composition because you see the 
picture before you take it. No cutting off, 
or leaving out part of the subject. The pic- 
ture you see. . . is the picture you get. 


Exact Focus: Turning one simple control 
until the image is sharp, automatically gives 
the right focus. Then snap the picture! No 
range finders, no focal-scales, no guesswork. 


Actual Size: The large view-finder shows 
the picture in actual size (2's x 24). The 
Argofiex is so free from complicated ‘‘gad- 
gets,”’ you keep your mind on the picture. 


ARGUS INCORPORATED 


ANN ARBOR, MICHIGAN « FINE CAMERAS AND PRECISION OPTICAL INSTRUMENTS 
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Bred out of a distinguished “family” of precision instruments, BOLEX motion 
picture cameras are as cherished among hundreds of thousands of amateur 
motion picture hobbyists as thoroughbreds are among lovers of fine horses, 
Thrilling in performance, exactingly accurate in reproduction, BOLEX cameras 
provide an unusually wide scope of activities for home movies—whether you 
are filming the first steps of a baby, the gorgeous panorama of a setting by 
nature, or a scene at the racetrack, you can depend upon the superb mech- 
anism and the many distinctive features of BOLEX to express the highest form 
of motion picture art. 


It cannot be emphasized too frequently that what makes BOLEX cameras great 
is not only the fine materials, precision and superior engineering—these are 
only part of the story. What makes BOLEX cameras great is the proud. heritage 
behind each of these instruments. The people who make BOLEX are closely kin 
to the silver craftsmen of days gone by, for it may be truly said that into 
their work go their whole heart and soul—and so, when you buy a BOLEX you 
are not merely buying a camera, you're also purchasing a treasured possession, 
the good name of the people who make it. The makers, E. Paillard & Co., 
started business in 1814 and their precision instruments are known for their 
high quality around the world. 











It will be a pleasure to work with BoLex for other reasons. Actual ownership 
testimonials reveal the long, trouble-free service of this camera—repairs are 
almost non-existent and the same may be said for replacements. Moreover, 
with BOLEX you get a complete camera—no costly accessories are necessary—- 
everything that you need to make the best in home movies are incorporated 
with the superbly beautiful, genuine leather, chrome trimmed case that is BOLEX, 





BOLEX MODEL H-16 AND H-8 Except for the fact that the BoLEX H-8 is equipped for taking double-eight 


millimeter film in 25’, 50’ and 100’ rolls... both cameras are exactly alike. And both, in the opinion of their owners, offer you 
more for your money than other cameras in their price bracket. Each model provides automatic threading, parallax correcting 
view finders, critical visual focusing, still picture mechanism for snapshots or time exposures, frame counters, rewinding mechanism, 
speeds from 8 to 64 frames, three-lens turret, and many other distinguished advancements. Price of the BOLEx Model H-8, with- 
out lens, $200.00. Price for the BoLEX Model H-16, $200.00, without lens. This model with Kern-Paillard Switar 1” F/1.4 lens, 


$357.50; in beautiful leather case, $397.00. (Excise tax on Switar lens, $26.25; no tax on camera.) BOLEX Model H-16 with Kern- 
Paillard Yvar 1” F/2.5 lens, in micrometer focusing mount, $259.50; with case, $298.00. (Excise tax on Yvar lens, $9.75; no tax 
on camera.) Frame counter for H-16 or H-8, $17.50 additional 





3OLEA 


AMERICAN BOLEX COMPANY e¢ 521 FIFTH AVE., NEW YORK 17, N. Y. 








THE NEW PAILLARD-KERN SWITAR LENS 


..the world’s finest for the world’s finest 16mm camera 


The new Paillard-Kern Switar 1” F/1.4 is double coated ... an anti-glare coating has been 
applied to both surfaces of all elements, thus allowing brilliant subjects to be filmed against 
the light without halation. Movies made with the Switar have unusual sparkle and depth, and 
its fine, full chromatic correction and optical precision make it an exceptionally efficient “color” 
; lens. The diaphragm stops lock automatically in position and stay set unless intentionally 
moved. An ingenious de pth of field scale operates automatically as the diaphragm stops are set and the distances from the camera 
at which subjects will be in sharp focus is instantly read. 





The focusing mount is of Paillard precision and makes this lens the smoothest of all to operate. Focusing scale runs from 114” 
to infinity. Even at full aperture, the Switar renders an astonishingly sharp and contrasted picture with focus consistent from 
corner to corner. Priced at $157.50. (Excise tax, $26.25) 





THE LITTLE “Seasazéon” IN MOVIE CAMERAS. BOLEX MODEL L-8 


Never before has a “small” camera offered so much to the movie maker who is 
interested in results—with minimum effort and aggravation. Stripped of all but 
essential features—there is no excess baggage to run up the cost—the L-8 produces 
movies at normal speed and exact exposure because it has a constant speed motor 
and governor that does not permit the camera to run either too fast or too slow. Each 
frame in every sequence receives the same exposure—1/30th second at 16 frames per 
second, This is only one of the many unusual features of this unusual 
camera. Easy to load, easy to focus, easy to carry—the L-8 is perfect 
for sportsmen, the man around the home, and the ladies, It is now 
equipped with the famous Kern-Paillard Yvar %4” F/2.8 lens, which, 
in itself, is an achievement worthy of note. Price of the BOLEX Model 
L-8, with zipper suede bag, $68.75. With Kern-Paillard Yvar 1” 
F/2.8 lens, in micrometer focusing mount, $50.80 additional. The 
excise tax of $12.50 and $8.47 respectively makes the complete cost 
of this outfit only $140.52. 


BOLEX 


AMERICAN BOLEX COMPANY e 521 FIFTH AVE., NEW YORK 17, N. Y. 
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FLASH FOR CHILDREN 


Heiland flash equipment gives unposed 
naturalness to child photography. The 
quick smile, the spontaneous expres- 
sion is yours forever with a Heiland 
Synchronizer. Precision-made for bet- 
ter pictures. Sold by better photo- 
graphic dealers everywhere. 

Write for free, illustrated catalog. 


a £3 we 
Corporation 
DENVER 


FACTORY REPRESENTATIVES 
431 So. Dearborn St 5 W. 44th St. 
. Hlinois New York 18, N. Y. 





























FOR THE MOVIE MAKER PEERLESS DEVELOPING & PRINTING KIT] “ins (Ur Piaf DEVELOPING THANG 
Just arrived from wT — Packed in Sturdy Overseas Shipping 1% x3%—3 14 x414 —4x5—5x7 each 
8mm BOLEX L8 AMERA with = CONTAINS: ee Qt. Acid Fixer PROFESSION: Al 9” DOUBLF PRINT ROLI 

Yvar Lens in focusing mount, complete Set of Printing , Rr, Print : ‘i xe 

Masks nting Frame 
1omm BOLEX Hie ‘CAMERA!’ 3 ‘lens Ssfelight Lamp with Bulb ‘Themumnene NEW LEICA CAMERA ACCESSORIES 
Turret, with 1” [1.4 Kern Switar Lens 6 MQ Developer Tubes 2 Film Clips 90mm f4.5 TELEPHOTO LENS $115.50 
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NEW 383.75 24 Sheets of Printing Paper 10 Lintless Blotters 127mm f4.5 TELEPHOTO LENS ibis 
= . 8 o > 2 G ate mois 7 "RS , we > 7 
BOL EX G8-16 PROJECTOR, 750 Watt 8 oz. Plastic Graduate Chamoi ViDOM UNIVERSAL VIEW FINDER 87.50 


pa Ww v J Instruction Manual FILTERS—Yellow. ..$5.60 Green or Red. 
Lamp. THE ONLY PROJECTOR $4 95 Kodachrome Haze, Type A or Kodachrome 


TAKING BOTH 8mm & 16mm FILM. ONLY 


Complet th Lenses ¢ Shipping Weight 5 lbs. Please Allow for Postage  ftetond - 
> am ~~, 1 - es and Carrying pping & ease w for Postage CASSETTE (Film Magazine) 




















AMERA TAKE-UP SPOOL. 
PEERLESS NATIONALLY ADVERTISED ENLARGERS . CABLE RELEASE—10” ua minn 

SCREEN ELWOOD “‘BM” for 35mm and 127........$ 20.70 SLIDING FOCUSING COPYING ATTACH. 
Crystal Beaded Tripod Models: with 2” f4.5 Wollensak Lens.... 33.50 MENT 3 Tage 

30x40 75 40x40...$ 7.25. 37%6x50 $ 8 PRINTEX, 4x5, double condenser, mic ‘rometer LEICA MANUAL 
De Luxe Mode 6x48... 14.95 48x48... 0.” 17. a ee Sees commen Tene 
hia deeaiio Dai: " Graphic lensboard wos ae. . 155.00 EXPOSURE METERS 

: ~ 80x40...$ 8.95 36x48 PEERLESS CONT ACT PRINTER, with ad DE JUR AUTOCRITIC EXPOSURE ME- 
GRISWOLD JR. SPLICER, 8mm and Iémm ee ee eee, TER, with Case OE 
BAIA PRECISION SPLICER, 8mm and 16mm — = eee eee see SPECIAL 13.95 7 METERS * EcTRIC _EXPOSURE 5.00 
CRAIG JR, SPLICER, 8mm and lémm ‘2 : rs . t, with Cas . 2. 
CRAIG JR. REWINDS, 8mm and 16mm, pair a LEUDI EXTINCTION EXPOSURE ME- 
CRAIG SR, REWINDS, 8mm and 16mm, pair eee ae eae TER, with Case... 1.79 
CRAIG MASTER REWINDS, 2000 ft., pair AA UES I 4As { es 
750 WATT T12 PROJECTION LAMP. ee ee ee $3 SPECIALS 
ran n > > 8 - ¢ ) . co § 
ay WATT T10 PROJECTION LAME aA on tata ae 2” {3.5 KODAK EKTAR LENS in Compur 
AMERICAN CINEMATOGRAPHEB HAND — = = Rapid Shutter-—-Ni 
taches c a 0 cell- yt * . . 

BOOK a ‘Celi oh be ceed eB : 4%” {6.3 KODAK AN ASTIGMAT LENS in 
SLIDE FILM EQUIPMENT a ee SUNEAY TRIPODS with Tiiting Head: 
FOR THE KODASLIDE FAN 3 elas Ge jo. 6...$20.50 No. 10...$31.50 No, 12 
Best Slide Projector Complete with 5x7 _— A THALHAMMER B-L TRIPOD with Pan 


Value 
} > 2x2 5mm R y plastic ‘“‘OA” type Head P 
ag 7 team - a ae watt filter ... $3.95 No. 4 CROWN TRIPOD—TILT TOPS, NEW 


Fy? y - Ite 
Peper ties "$49.50 5x7 Wratten ‘filters, LIGHTING EQUIPMENT 
Carry Case — si ead ee ee 5x7 Opal ela ca. ou Sunray #32 Lamp (mogul base) wi 
SVR : 2 (35mm PROJECTORS: ag 4 xtra “ctio stand 
Model AAA for Film Strips and Slides. | AMATEUR DARKROOM LAMP with 1 wi ~ aapalieaampepiatnes 
. . mber slides ° 
Slides only = Case ° TR ‘IMMING BOARDS with self 
de Slides ymnly th Case.. .50 blade 
SPENCER. 2x2 mir PROJECTORS 8 af 1g. 00-08 3.96 
jel MK att—with Case.. 25. 15 1.95 16.95 
MK 154 } fatt—with Case.. ° is DECKLE EDG iE TRIMMER 
i MK 200 att ith Case. .00 I E E RLESS 11x1 4 ENLARGING EASEL, all 
lel MK att t cooling ly ad able ; 
nd ise WEACO ‘ELECTRIC PRINT DRYER 
MICROFILM READER . Wee Dc, th Chror Rotary Dru 
LOMB BALOPTICONS té rd Size 


Steerer reessese 


5% 


wo 
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Tesslonal SilZeé otXZs 
r + - + 7 
Y Ul 1 size ARKA ELECTR INT Dt eer 
2M $100.00 Model LRM 140.00 wo Y ti. ‘chrom i tae 8 DRY El = Pee ; 
DeLux VIEWER r 2 hert : eee ie ' : rte SAL, 
wets 1.98 WHITE ENAMEL GRADI ATES, with | ge reo al “ali a 
nal VIEWER f 2x . ng spout nd han 500 tt oe mye then , > 
2.69 16 oz ..99¢ , $1.39 f -59 A my ; ; 8 
1.00 DARK ROOM APRONS tra hea 15 Wat p ts 
ty Made by l S. Rubber ¢ Reg 
1.19 larly $2.00 50 BUILD A PHOTOGRAPHIC LIBRARY 
) Te chanical MINUTE TIMER, 2 I Ww New B List. Hundred 
coeceree 2.79 apacity, with Alarm B 5.94 } Book An “TP 
CASTLE LABORATOR} BALANCE SCALI y 4.35 WO JIMA, by ¢ Henry 
2B & W SLIDES OF WORLD WAR Il AFLEX HEAVY Dt CY PRINT FRAMES The NAKED CITY, by Wee 
SET OF 48 $4.50 SET OF 96 $8.50 $2.67 = + § 2.98 l i 5.60 PHOTO LAB INDEX, Tth |} 


: 75 x20 of x 13.00 KODACHROME & KODACOLOR 
ABSOLUTELY FREE ROPESSIONAL BLOTTER DRYER ROL MEXICO. by. Henk 
Viewer (list $1.95 





R ! 
j with each set of lin x24 4.25 LEICA CONTAX EXAK’ 
i before Christma METAL FILM ‘CLIPS Ar , for 1.00 GUIDES . oe 


A STATEMENT OF POLICY 
Throughout the difficult War Years, PEERLESS HAS MAINTAINED ITS LEADERSHIP IN THE PHOTO- 
GRAPHIC FIELD. We spared no effort to obtain for our customers the finest selection of goods at the lowest possible 
prices, frequently far below OPA ceilings. This all made for customer satisfaction. 
We are firmly resolved to maintain this hard-won leadership through the coming years of plenty. You may rest 


assured that “PEERLESS VALUES” will continue te BEAT THE FIELD IN PRICE, QUALITY, SERVICE and 


GUARANTEED SATISFACTION. 
Peerless Will Be First with the Best. 


PEERLESS 


CAMERA STORES 


138 EAST 44th STREET - NEW YORK, N. Y. 
Phone MUrray Hill 5-8717 


























TRADE AND SAVE! 
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$125.38 
In Stock 


Available 
In Stock 


175.0 


Oo 
Available 


275. 
187. 
S22. 
75. 
185.00 


$5 98.00 


in Ste 
528.00 
118.00 


In Stock 


ned wanpiedeiies 


Available 
$159.00 
124.00 


359.00 
294.00 
290.00 


198.50 
205.00 
57.00 
350.00 


145.00 
88.00 





ROLL FILM 


RF latest f :3.5 In Stock 
d Ektat 5 
‘$205.00 


t and Monitor 
4 In Stock 





$319.00 
132.00 


—---AN 


ONNS=N 
SPNAROS 
Ou0000 
O00066 


In Stock 





WRITE US AIRMAIL 


All our cameras are shipped on a 
ten-day trial basis with money-back 
guarantee. 


LENSES 
r. DA....§ 59.00 
Tessar 3.5 In Stock 
. 49.00 
"In Stock 
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REFLEX 
iraflex D.K.A. f4.5 


$176.00 
- 345.00 


Available 
174.00 


{22.00 
in Stock 


nts RE 
Ma a 
Ikoflex 1 T 
Kore 
Natior 


Mirrof 


Auto Rolleifi 

Graflex 4x5 Ac 
Kodak lens, Rollfil 

Rolleiflex 4x4 Tessar 2 ‘ 

Ikotiex III Tessar 2.8, ¢ f 
Cameras Wanted—High Prices Paid 


OLDEN CAMERA & LENS Co. 


1265 BROADWAY at 32nd STREET . 


- NEW YORK 1, 


. Y. 
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“a HEN | decidece to turn my hobby into a career, | realized that | would 
W vee more than ‘luck’ to make photographs that would sell. So | 
traveled all the way from Texas to New York, in order to enroll in the New 
York Institute of Photography. That was the smartest thing | ever did in 
my life. 
‘Since | can express myself better with a camera than a pen, all I'll say is that 
the training | received at N.Y.|. was ‘tops.’ | enjoyed every minute of it. 
Upon graduation | returned to my home town, and astounded everyone by 


opening a modernistic studio, everything streamlined, with a lot of new equip- 




















ment. 
BUY "My first big ‘break’ came when they opened the Commercial, Advertising, News, Fashion, Industrial, Portrait, 
largest girl's flying school in the United States, Motion Picture and COLOR Photography 
VICTORY just a few miles away. In one year alone | took PHOTOGRAPHY—For FUN 
pictures of over 2,000 of these W.A.S.P.S.'s. | now —For PROFIT 
BONDS own and operate three studios and | am planning gg @ Sound Scbtenta Cane 
to buy a ranch. All-in-all, | took over 10,000 








With the release of equipment and supplies, photography 
today is zooming to new, record-breaking "highs." Opportuni- 
ties in this fascinating field are greater today than ever before. 


pictures last year, and believe me | said ‘thank 
u' to my N.Y.I. Training every time | shot one. 


a 





D You, Too, Can Train at Home or in Our N. Y. Even more important, you can look forward with confidence 
7 Studios to a sound, substantial future. But whether you are interested 
0 : aig eed ie x in photography as a hobby, for sparetime earnings or a 
0 N.Y.I. offers you sparetime training at home—or studio instruc career—send TODAY for our FREE Book and fascinating facts 
0 n in N.Y. Either way, every step of your course is per about this ever-growing field. Write today for YOUR FREE 
) nally supervised by experts. Available are courses including Copy of ‘Photography for Pleasure or Career." 
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NEW YORK INSTITUTE Poin ctcrey 
of PHOTOGRAPHY : sahebiie 
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§ = Please send your FREE catalog. I@is understood that no § 
Dept. 99, 10 West 33 Street, New York 1, N. Y. : ile nv I cn r] 
- = e ° » 
[raining Men and Women for Photographic Success Since 1910 = € Name Hicks hendeasesateeia .* ixieesbaceeeetobun anal : 
From a letter dated June 30th, 1945 1 Address a ee Se. ee ee ee i 
All photographs on this page by ‘‘Curley'’ Oliver Johnson hy 
i i rrr rrrerr rs i 
| City 
N. Y. |. Resident Training is Available Under Government Aus- y Please check co yo in whialt mitere sted _ | 
pices to Discharged Veterans, if Qualified Under the G.|!. Bill. i Regular ReSident Course (in Y.) t 
Home Study Training 
— ee ee ee 
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All Items Finely Ground and Pol. 
ished but Edges Slightly Chipped or 
; Other Slight Imperfections W hich 
We Guarantee Will Not Interfere 
os Tht ] a DP. bk 
In order that the tank driver shall not get shot in with Their Use. Come Neatly Packed 
the face, 2 of these Silvered Prisms are used to and Marked. 
make Periscope. We have secured number of 
these that are very slightly chipped, making pos- YOU CAN EASILY MAKE 
sible their sale at very low price. They are 90- s 
WEIGHT APROX. 34 LB. 45-45 degree Prisms of huge size—5%” long, 2% Telescopes, Magnifiers, Photographic 
wide, finely ground and polished. Used to build a Gadgets = ant of eg r+ 
-eriscope excellent also for experiments, class- ith these Low Cost Lenses. Excell 
SILVERED TANK PRISM I DO. «> xee ] nt al for xX] 1 ments, cla * h MAS clfts. 4 ent 
Stock #3004-P.........sceeee $2.00 Each Postpaid "om demonstrations. Some of our ingenious cus- or X on oe 
tomers have used these prisms to make camera TT 
: m : 
PLAIN TANK PRISM stereo attachment, range finder, et Prism easily be P gp ong ge eter on 
Stock #3005-P.........ccs000- $2.00 Each Postpaid nverted into desk name plate by affixing gold let “4 mm. equals one inch. 
FOUR TANK PRISMS—Special $7.00 Postpaid ters 100 supplied at only 10 (Order Stock 8 MM. MOVIE PROJECTING LENS SET—Con- 
. . The most sensa al bargain we ha ver been #3008-P.) Normally these Prisms would retail sists of 2 Achromatic Lenses, diam. 15 1 and 
abl offe from $24 to $30 eacl a F.L. when combined of approx. one i 
; 5 Each lens has the new magnesium fluor low 
. ™ . , reflection coating 
a HOLD PRISM IN SUN’S RAYS peg Pes THE COLORS OF THE waereby cain ee $1.40 Postpaid 
NDI Ones Ve ee ee Ce ee 16 MM. PROJECTING LENS SET—Consists of 
INDIGO ng White incident light which passes through 2 Fluoride coated cemented Achromatic Lenses 1 
BLUE prist thus broken up into a band of primary col- inch diam. with combined F.L. of 2 in 
GREEN ors known as the pectrun a beautiful sight! By en on in wink 6 oi ecole $i. 70 Pos tpaid 
YELLOW looking through a tank prism at certain angle, MONOCULAR SET OF LENSES AND PRISMS 
ORANGE can see a world of colors everywhere. Truly From Navy’s 7x50 Binocu ilar. All t 
RED amazin tics you need to make a 7 Power Mor 
WALL Complete Directions included. 
Stock *5101-P $5.00 Postpaid 
Set #1-P—‘‘Our Advertising Special’’—15 lenses Stock No. Item PEO. sn of ds Canin Aseaeeaiis Yawn ; 
for $1.60 Postpaid, p 10-page idea booklet. For 3006-P—Porro Abbe Pris nny EEE er $0.25 ing a 40 Power Pocket Microscope or 140 P 
copying, ULTRA CLOSE-UP SHOTS, macropho 3016-P—-Pentagon Prisn eee 75 ular size Microscope These color corrected 
tography, experimental optics, magnifying and for 2024-P—10 Pieces Circular A 1 Plate Glass = give you excellent definition and may be used for 
making a twe power f/16 Telephoto Lens, (Diam. 31 mn for making Filter)... .25 icro-photographs 
‘Dummy Camera,’’ Kodachrome Viewer, DE 3021-P—Amici Roof Prism (3rd Grade ) Each .25 Stock # 1037-P ales Salle bgp ges: > - $3.00 Po aes 
TACHABLE REFLEX VIEWFINDER for 35 mm, 4009-P—Heat Absorbing Glass 4x5”. Each.. .35 Consisting, of Prism, Mirror and Condensing Lens. 
‘ameras, stereo ypic viewer, ground glass and 4010-P—Heat Absorbing Glass 2”x2” Each -10 enceliont & i ro mone Prom enabling i to ge “ 
enlarging focusing aids, TELESCOPES, low power 3020-P—Right Angle Prism 48 mm. wide (3rd magnification of 400 to 1,000 Power accord to 
Siisees scope s and for many other use grade) Each ta Lees eeee .35 screer dist ance 
Set #15-P—"The Experimenter’s Dream"—62 Ng eo ate Metal 1 teticle ¢ Mi ie Stock = 1038-P. + $2.00 Postpaid 
Lenses, Prisms and Optical Items, and New 50- . aoa an e ‘ ome . 
Page Book, ‘‘Fun With Chipped Edge Lenses.” 624-P - ve 7 ‘ : = it h si “ madi = ALL THE LENSES YOU NEED: TO MAKE 
i r he irie of ,. gac and _* eutra va ] er size 4 ee ® 
$15.00 Postpald. The variety of Lenses and  3922-p—Round Wedge 65 mm. Diam. Each... 8.00 YOUR OWN TELESCOPE! 
oats ; . é ae : tae ; 3036-P—Roof Prisn 80 pos face 1 3” 
countle experiment build great variety of " = , 
a eee A ee pa ep Wide, BAC eee aces 400 ALL ARE ACHROMATIC LENSES 
NEW 50-PAGE IDEA BOOK “FUN WITH 704-P—Lens Cleaning Tissue, one ream (480 aa ee ee 
CHIPPED EDGE LENSES” sheets), size 74%”x11”... ceceees $50 Stock = 5003-P. 
Contains wide variety of proie and fully cov- 1030-P—2” Dia Reducing Lens. Each..... -25 Pr er ee $1.60 Postpaid 
ers the fascinating use of all Lenses in sets 1031-P—-Perfect 6 Power Mag Diam. 28 stock = 5004- P ; 
listed above $1.00 Postpaid mm. Eacl eccecceers 020 mall 2 Pocket Scope........$1.00 a 
POLAROID (Dyed)—Suitable for Experimenta- 2943-P—Standard Cr ne Reticle—Diam. 29 TERRESTRIAL, JTYPE Have mu h wider f 
tion C dia Some in mn Ea EET eet .50 View than Galilean Type 
perfectior els 1034-P—-Burning Glass Lens Each one Stock =5007-P—11 Power Telescope $3.20 Postpaid 
Stock +#622- 'P. $1.00 Postpald (Minimum Order on Above—$1. 00) Stock #5008-P-—20 Power Telescoy 3.45 P eto 
SPECTROSCOPE SET ™ Stock *5009-P—40 Power Tels pe 7.45 Postpal 
12-POWER COLOR CORRECTED MAGNIFIER Nee ets Contain all Lenses PRISM TELESCOPES—Uses Prism instead of Lenses 
SET—Consists ‘ l lia magnesiun in tion Bookl all , ~ to Erect Image and are much shorter than T trial 
fluoride low reflectior ited \ tic Lenses Stock = 1500P_ Hand Type 8 ! ‘ $3.45 Postpaid Type. Have wide field of view 
and section of metal tubing for nt Stock *1501-P—Laboratory Type Spect pe iaasensas Stock =5010-P— 6 Power Tel e $3.00 Postoald 
Stock #1029-P $1.50 Postpz . $6.50 Postpaid Stock #5011-P—11 Por wer r Tele escope oo. Postpal 
$1.50 Postpaid = cis FOR KODACHROME EYE-VIEWER Color Stock =5012-P Power Te ' 25 Postpaid 
° FI 
COLOR FILTERS STOCK FOUGP. eee ce ees eneecesesseceens ot.e Ponees TANK - PERISCOPE 
1] 11 Yellow Filt t — Complete Set Mounted Components 
2 nd 40c PRISMS Rugged, strong riginally constructed for 
: ; 70¢ ~ Base U. S. Tank Corps. Consists of 2 fir 
is Stock No Ty yx Wid Lengtt Price ‘ope Mirrors 1 nted in metal ar i 
70c 3040-P—F Angle ........ 23 mr $1.00 aga oR agit ay 
. : tic Perfect condition. Only plyw ay 
4 ( nds) .90c 3041-P—R Angle . mms 40 mm 2.00 . At ig nal 
3042-P—R Angle . 4 n 40 mms ’ frame is required to finish this exce la 
70¢ 1.00 - 
. 3045-P—It Angle . 70 mr 168 1 8.00 Periscope First surface mirror well 
(Minimum Order on Above—$1.00) 3001-P—Lens Surface . 0) mi 14 mr 2.00 protected by s windows. Set we 2% 
P___} bbe 9 mI 9 mr rae ape : -1/ itl 
CLEANING BRUSH SET wines: See er ee b ose 25 | Ibs. Overall length of mount 6% 
Upt ments, ¢ Perfect quality 3010-P ITO occ cccececcceuce "43 mr 21 mn 50 214”. Would normally retail at $40 to 399 
12 inch Flexible Plastic handle, hollow inte.1*.Ponteace ieee > ; 
R Stiff ‘to very ae con". pie A Stock +700-P..$3.00 Complete Set Postpald 
ft Brushes to set 3036-P—80 Degree Roof....... 60 mr 36 m1 4.00 
Stock #504-P——(Reg. $6.00 value) $638.0 iheostohe we 7 oon rd TWO SETS (4 UNITS).......... 7 
Price $1.00 Postpaid -SPECIAL $5.50 Postpaid 
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NOW you can get them! 


-E REFLECTOR 
FLOODS 


They carry 








their own reflector! 


¢ LIST 
PLUS TAX 


at your G-E dealers 














Here’s why you’ll like G-E Reflectorfloods! 


f. Plenty of light for snapshots and movies 4. Top reflector efficiency always. Dust can’t 
... black and white and color. And as many get at the G-E R-2 reflector to cause loss of 
as three General Electric R-2 Photoflood light. This means more light in the picture 


lamps can be used on one home circuit. area, helps you make sure of each shot. 
. . - ° 24 > ,! Ack ’ > 2 aaa 4 
2. Built-in reflector makes for ready portabil- Available now! Ask your dealer for G-E 


ity. Same reflecting surface as famous G-E Reflectortloods. 






Sealed Beam headlamp. Ample spread of light. 


3. Fits into any lamp socket. That means 
greater versatility, greater flexibility in use. 


(Can be used in regular lighting equipment.) 





for euery photographie purpose c 
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HERE are more than 

twenty-million cameras in use in 

the United States . the statis 

ticians have it that three million are used 
pretty seriously. 

Every time one of us three million takes 

a picture, there’s some kind of idea be- 

hind it, a fair amount of technical knowl- 

edge, and at least some care—we are try- 


something 


It’s a good 
thing to work on those first points—ideas, 


ing to make a good picture. 


technique, care—but it is also a wise pho- 
tographer who knows what target he is 
aiming at. Let’s take some more defini- 
tions of a good picture and mull over 
them. 

Dr. Max Thorek, the grand old man of 
pictorialism of the old school, who has a 
right to speak, says: “A good picture must 
be technically perfect; it should show hu- 
man interest, appeal to the emotions, and 
stir some feelings in the spectator, and 
should tell a story or convey a message.” 

Here is an editor who is also a photog- 
rapher. Willard Morgan, who has edited 
and published many fine books for pho- 
tographers, writes 
when it 


“A photograph is good 
serves as a bridge or medium 
of communication between the 
rapher and the public. 


should reveal some 


photog- 
A good picture 
of the creative inner 
drive and photo personality of the pho- 
tographer. It should ideas, 
feelings or emotions within the viewing 
public. A motivating picture is like a 


motivate 


A happy picture of children, made by 
16 


ic es a 
ic sgt otal 


THE EOITOR 


word shot at us to detonate emotions. 
The words...DEMOCRACY, FAS- 
CISM, have instant reactions in the pub- 
lic mind. Photographs can do likewise 
within their medium. A good picture 
must have: 
1. CONCENTRATED FOCUS OF PIC- 
TURE IDEA 
a. Must embody the essentials in ideas, 
composition and lighting. 
Concentrated focus is achieved 
through the use of: camera angle, 
subject and light contrasts, pattern, 
perspective, closeup and long shots, 
framing, and timing of picture action 
at the same time avoiding dis- 
tracting foregrounds, backgrounds, 
objects, and meaningless light and 
dark areas. 
There is no time or place for dif- 
fusion of ideas in modern photog- 
raphy, since each photograph must 
compete with thousands of other 
pictures, 
PICTURE QUALITY 
a. Proper exposure for the negative 
and print with good tonal range is 
needed to achieve desired effect. 
Sharpness of detail within the domi- 
nant picture area. 
Lighting significantly 
achieve effect desired. 


balanced to 


d. Expressive composition. 

TRUE TO THE MEDIUM 

a. A good photograph must also be true 
to the photographer’s own concep- 
tion or idea. Must avoid copying the 
style of another photographer. De- 
velop your own style out of your 
own originality and emphasis. 
A photograph is not an etching or a 
painting it is a PHOTOGRAPH 
....an entirely different medium, 
requiring a wholly different tech- 

Don’t weaken the medium 

by trying to ape another. 


nique 


These are some of the important points 
for a good photograph. Don’t stop here, 
but go on with new creative ideas and 
surprises for the viewing public.” 


( NE of our co-workers has made the 

observation that Candid Shots never 
goes to press without some item about a 
pretty girl. guilty 
Here I sit in my bare editorial cell, gaz- 
ing on a picture of Kari Berggrav, subject 
of a fascinating article for Poputar PxHo- 
TOGRAPHY back in 1943 (“Norway’s Cam 
era Girl 1943 That brave Nor- 


If this is a crime 


June 


wegian name came up again because her 
uncle, the Bishop of Norway, kept right 
on fighting the Nazis ... then again, when 
we learned that Miss Berggrav was at 
work in Hollywood. We asked her what 
had happened to her, and she sent us a 
picture letter: about her travels through 
rough, primitive Iran, her work in the 
Norwegian embassy in Washington, her 
studies at the School of Modern Photog- 
raphy in New York, her trip from the 
East Coast to the West, taking pictures of 
America with a camera whose diaphragm 
was stuck at f 32! The camera was re- 
paired in Arizona (the pictures got bet- 
ter), and she finally arrived in Hollywood 
with twelve dollars. 

She got a job as a retoucher. Then she 
went to the Walt Disney Studios (The 
Three Little Pigs were famous even in 
Norway) ...and she gota job. She says 
“I take pictures now and then for friends 

children mostly.” She 
graphs cats—see page 34. 

I don’t have quite enough space to use 
still a third picture, but here’s the ending 
of Miss Berggrav’s letter in words: “Since 
the liberation of Norway, my sky looks 
like this: (Picture of a cloud with silver 
lining). . I would like to be able to 
work for Norway in America and for 
America in Norway, and make those two 
peoples I love get together and under 
stand each other still better 
future.” 


also photo- 


in the 


—John R. Whiting 


Berggrav, finder of silver lin."9* 
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“BEACON SPECIALS 


Speed Graphic, Carl Zeiss 
id flast n $122.50 
d Plate Magazine 12.50 


cout complete.... 322.50 


ir with flash “ve 12.50 
complete witt ase 52.50 


ar 


id case. f4.5 32.50 


View with Iris diaphra 62.50 
Vit 


h 


5 lens in Supermatic shutter 


s ; 52.50 


th Tessar ° ° ° 82.50 
with 4.5 in compur rapid and 


nt 


el 3 lens turret. . ae sak 92.50 
t Dolly ° ° ° 42.50 








KODACHROME 
SLIDE FILES 


ae luxe +425 — 


SVE GOTITS’ 


Within THIRTY to SIXTY days you will be able to get 
the camera or accessory you've been waiting for. Get 
your orders in NOW for Kodak Vigilants, Monitors, 
Argus, Perfex, Univex, Graphics, Bell & Howells, Key- 


SIYS <7Z. 





* Send us your developing and 
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rinting. We 
* Quick ser 
specialty- 
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vice. Copying an 








stress quality. coloring our 











FUN CARTOONS 


*Kiko the Kangaroo 
“At the Bat'’ 
"Bear Facts" 
"The Foxy Fox 


*Puddy the Pup 
"Circus Caper’ 
"Home Wanted" 


Scat Cats 
50 ft. 8 mm $1.75 
180 ft. 8 mm 5.50 
100 ft. 16 mm 2.75 
360 ft. 16 mm 8.75 
350 ft. 16 mm Sound $17.50 


* Copyright Terrytoons, Inc 




















MAGNA-SCOPE 
DIMENSIONAL VIEWER 


$1.87 


for ready unts and gla 
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we elonsak enlarging Velostig zmat 6le”" F4.5 .$ 42.50 
Dagor in compound shutter 62.50 


$1 “hed Dag ror in shutter ° 92.50 
400 Foot 8mm. Cans... : . -62 
800 Foot 16mm, Cans 1.95 
800 Foot 16mm. Reels 1.95 
400 Foot Geared Rewinds....... ‘ 7.50 
300 Foot Plastic Containers. . . 52 
King Easel, Adjustable 2.72 
Film Cement . 7 22 
1600 Foot Geared Rewinds 14.52 
Flash Gun Batteries, Large, Set of Thre« 30 
4x5 Printing Frames 82 
mm, Black and Whit 1.02 
Photoflood ee im Re tor 82 
All sizes Projec Bulbs 
Photo rap mig Books any subject 72 
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OUR POLICY! 
OUR POLICY! 


Beacon always gives 
you the FAIREST and 
service oe © 


FASTEST 
that's why 
SHOWS TH 


BEACON 
E WAY! 
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ILEX ACME SYNCHRO SHUTTERS AND 
NEW SERIES $ PARAGON LENSES 


Will Soon Be Available! 


Ilex is happy to announce that various models of 


lex Ac me 


; 
Paragon Lenses are now in production. This means 


7 1 1 " . 3 
Synchro Shutters and the new Series S 


» dealien veil Ps silils | — 
that your dealer will soon be able to supply you with 
the Ilex precision-made photographic equipment you 


have long needed and wanted. 


ient.a , 1 1 
Thi equipment will be the finest that Ilex has ever 

made...for ic will incorporate all the optic al advances 
1 : ] 11 1 F ] 

and manutacturing Skill that won for Ilex four Army- 


Navy “E”’ 


In th 


| 
roduction., 


{ 1] 
citations for excelience in p 


The new Ilex line will include Ilex Acme Synchro 
Shutters and new Series S Paragon Lenses for every 
camera requirement, enlarging lenses in a complete 
range of sizes, projection lenses for both 8mm. and 
16mm., cine lenses for 8, 16 and 35mm. cameras and 
telephoto lenses for both cine and still cameras. 


Armed Forces photographers are highly enthusi- 
astic over the performance of Ilex-made shutters and 
lenses. Good reason why you should make your next 
or lens an Ilex! 


| 
snutter 


s and other Ilex optical products 


ILEX OPTICAL COMPANY, ROCHESTER 5, NEW YORK 


BUY VICTORY BONDS AND KEEP THEM 


SHUTTERS AND LENSES 


OPTICAL INSTRUMENTS 
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Of course, these aren’t exactly Government 
specifications but they do give you a rough 
idea of what we had fo do in order to provide 
the Armed Forces with Kalart Synchronized 
Range Finders that would stand up to com- 
bat treatment. Frankly, we used to think that 
we made the finest precision photographic 
products in the world and we know from 
their past performances that they were darned 
good to stand up under the wear and tear of 
hard photographic service. 


However, that wasn’t good enough for 
Uncle Sam. Therefore, as a result you will 
soon (maybe even now) be able to buy the 


Recipe for a good 


RANGE FINDER 


most versatile focusing equipment ever built 
—the war improved Kalart Synchronized Prism 
Range Finder, the first accessory Lens-Coupled 
Range Finder to employ a ground and pol- 
ished optical prism to reflect a movable im- 
age, which in combination with the Kalart 
war-born Focuspot makes it possible to focus 
under all light conditions from brilliant sun 
light to dead of night. 


Send for free booklet describing these new 
developments and about the war improved 
Kalart Automatic Speed Flash the only syn- 
chronizer adjustable for S.M., S.F. and stand- 


ard flash bulbs. address Kalart, Dept. A-11, Stamford, Conn. 
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PAPER NEGATIVE [ro 


cee MEW light on an old frrocess 


By WILLIAM 


HE paper negative is one of the 

| oldest of photographic processes. 

The Calotype, which was patented 

by Talbot in 1841, marked, I believe, the 

first use of a transparent negative as an 

intermediary to a positive print. Talbot's 
negative was made of paper. 

However, with the improvement cf 
photographic techniques, the paper neg- 
ative tends to bé forgotten or remem- 
bered merely as a curiosity. Such ob- 
livion is not deserved, for the paper n2g- 
ative, if correctly used, is a fine and ef- 
fective process. As regarded by advanced 
amateurs, the principal sin of the paper 
negative seems to be that it is altogether 
too simple and dependable a procedure. 
One who is on speaking terms with gam- 
ma and calls Hurter and Driffield by 
their first names dces not like to demean 
himself to having traffic with something 
so easy and uncomplicated. 

Easy and uncomplicated, however, i3 
just what the paper negative is, and it 
involves no techniques or skills beyond 
the reach of the average amateur. Nor 
does it demand any unusual materials or 
equipment. In fact (as is the habit of 
most processes) it discovers new vir- 
tues in old negatives that have been dis- 
carded for supposed technical or pictorial 
shortcomings. 

The paper negative, as we shall see, 
holds no interest for those photographers 
whose principal concern is with complete 
factual rendering. But those who are 
interested in pictorial qualities and in 
the mysterious translation of mere facts 
into a picture—these are subject to the 
fascination of the paper negative. Inci- 
dentally, experience with paper negative 
serves as admirable preparation for the 
more difficult and arduous precesses such 
as Fresson and bromoil. 

Simple and unprepossessing as it is, 
the paper negative has certain unique ad- 
vantages, both pictorial and technical. 
The pictorial advantages, together with 
methods of control, we will discuss in a 


The Texture of Time 


A fine print by Mortensen, revealing the degree 
of detail possible with the paper negative process. 


MORTENSEN 


subsequent article. In this second arti- 
cle we will consider the peculiar tech- 
nical advantages revealed in the basic 
process. 


Teehnieal Advantages of the 
Paper Negative 


The paper negative process affords the 
best method that I know for dealing with 
subject matter of a wide range of con- 
trasts. In fact, the process is at its best 
with just such material. 

Nature ‘supplies us with an extremely 
wide range of luminosities, extending, let 
us say, from the darkness of shadows on 
black velvet to the mid-day glare of sun 
on a whitewashed wall. Ordinary nega- 
tive material, although having no such 
extreme range as this, is usually able to 
cope pretty well with the range of con- 
trasts in the average run of subject mat- 
ter. But when it comes to making a print 
from such a negative, then the trouble 
starts. 

If you print to secure recognizable de- 
tail in the shadows, the light areas are 
blank and void of gradation. So you try 
printing for the light areas, whereupon 
half your picture is steeped in inky im- 
penetrable shadow. About three-quar- 
ters of the energy of photographers, it 
seems to me, is devoted to the search for 
means, direct or devious, for sidestepping 
this dilemma. 

Here are just a few of the expedients 
that have been used: 

1. Probably the commonest is that of 
underdevelopment. By jerking the neg- 
ative from the developer before the light 
areas get too dense, it is possible to hold 
contrasts within a printable range. This 
procedure, however, involves consider- 
able sacrifice of photographic quality, 
since it cheats the shadow area of the 
development which it needs. 

2. A much better procedure (and one 
which I have customarily followed) is to 
exercise extreme care in the choice of 
subject matter and in the avoidance of 
contrasty lighting. By seeking an arbi- 
trary flatness of lighting, it is possible to 
hold luminosities within a_ printable 
range. However, nature seldom affords 
this type of lighting; nor is it adaptable 
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Best possible straight enlargement (this 
is reproduced from an |!Ixl4) made from 
the original negative of outdoor portrait. 


When made as intermediate step in produc- 
ing paper negative, print (diapositive) is 
darker and judged by transmitted light. 


Final print from paper negative made by 
contact printing. Abrasion was used to 
introduce added crispness; in highlights. 
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paper, showing heavy overexposure of dark areas. Middle 


Top sfrip is a step wedge made on Ansco Projection Proof 
4 strip is contact print made from original step wedge paper 


to all types of subject matter. (Imagine 
Picture 1, for example, exhibited in a soft 
“basic” type of lighting.) 

3. Another expedient is the use of long 
scale or “soft” papers. Within reason- 
able limits of negative scale it is effective. 
This no doubt is the “scientific” approach 
to the problem; however, to be really 
useful, it must be scientifically employed. 
Mere hit-or-miss experimentation with 
several grades of paper seldom accom- 
plishes anything but several kinds of bad 
prints—and the complete confusion of 
the photographer. Accurate matching of 
negative and paper scales necessitates 
keeping on hand at least four or five 
grades of paper and demands constant 
comparison of densities with a photom- 
eter. Fortunately, few amateurs can af- 
ford such scientific devotion; so, while 
they may produce practically no techni- 
cally perfect prints, they do 
through with an occasional picture. 

4. There are several special processes 
for dealing with the problem of secur- 
ing a printable range from contrasty sub- 


come 


ject material. The best of these is the 
P & H Process. This involves immersing 
the negative briefly in concentrated de- 
veloper and then squeegeeing it—emul- 
sion down—to a piece of glass. Under 
these conditions; the development of the 
denser areas is retarded (owing to the 
limited amount of developer present) 
while it continues in the areas that have 
had less exposure. The process results 
in surprisingly soft negatives, but it is 
rather tedious and involves some special 
equipment. 

5. The Pre-Exposure process which I 
described in PopuLAR PHOTOGRAPHY two 
years ago* is also an effort to bring nega- 
tive densities down to a reasonable print- 
ing range. A piece of bromide paper, 
previously soaked in concentrated de- 
veloper, is given a brief exposure under 
the enlarger. When the image of the 
shadow areas appears, additional expo- 
sure is given. The first image serves as 
a mask and prevents the over-printing 


LAR PHOTOGRAPHY, May, 1943, p. 84. 


For paper negatives, avoid subjects with fine detail and delicacy of gradation 
such as that shown above, left, which produces unsatisfactory final print, right. 


Subjects should have firm "plastic" o 


r “dynamic” rather than “basic” lighting. 


negative, and shows separation of the tones. Now when this strip 
is used as a negative, the lower strip is the resulting print and 
shows progressive softening with the gradation still well marked. 


of the darker portions while the light 
area is being adequately exposed. The 
procedure is most ingenious in principle, 
but in practice it has definite limitations. 
It is inevitably somewhat sloppy, and fog- 
ging of the print is difficult to avoid. 

6. The Sterry process is another at- 
tempt at securing prints from negatives 
of wide contrast. This involves putting 
the print through an extremely dilute 
preliminary bath of potassium bichro- 
mate before it goes into the developer. 

7. As a purely mechanical expedient, 
dodging* is sometimes used to improve 
the printing quality of a contrasty nega- 
tive. It is applicable, of course, to lim- 
ited areas only, and can do nothing about 
all-over contrast. 

These then are various methods for 
bringing nature’s wide range of lumi- 
nosities down into the narrow range of 
the print. I list them at considerable 
length in order to show how anxious and 
varied has been the effort to solve the 
problem. However, this problem, which 
has been the subject of such strenuous 
endeavor, is solved with almost indecent 
ease, and in a manner practically auto- 
matic, by the paper negative. 

The essential and central factor in the 
paper negative is that photographic pa- 
per is capable of recording a consider- 
ably wider range of densities than meets 
the eye. Though the eye may state that 
the paper is heavily overexposed, the 
various densities are actually there, and 
they are revealed when the print is 
treated as a transparency. 

Note the step wedge in Picture 4, top 
strip. It was made on Ansco Projection 
Proof paper with a series of exposures 
extending considerably beyond the print- 
able scale of the paper. The printing 
light was reduced to permit fairly de- 
liberate development, which was contin- 
ued until a tone was discernible in the 
area that received the least exposure. 

(Continued on page 108) 


*See Mortensen, The New Projection Cot 


trol, Camera Craft Publishing Co. 
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Best material for paper negatives are subjects characterized by broad masses and simple contours, such 
as found in outdoor portraits. Here is another of the author's prints made by the process he describes in text. 
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mit Making People Behave 


Ray Bolger settles back in his chair to talk. The shutter clicks. 


Like Human Beings 
} Before a Camera 


Photographs by Bradley Smith 
Text by the Photographer 


Amusing situation is often hard to catch. Helen Hayes helps. 


EMEMBER how you used to shy away from strangers 

when you were a child, and how you still feel self- 

conscious when you meet people for the first time? 
Well, that simple fact is the basic reason people freeze up 
when you start to take their pictures—you are a stranger to 
them. Even though you know them, you act like a stranger. 
Instead of talking and relaxing, you are concerned with ar- 
ranging mechanical gadgets that they do not understand. 

The perfect formula for taking good unposed pictures would 
include making oneself invisible, having the ability of Super- 
man, and using the kind of camera equipment that rumor 
facetiously says will be available now that the war is over. 
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Because these requirements are obviously impossible, I 
suggest that you do the next best things. First, don’t be a 
stranger. Be friendly, take on the job in an easy, relaxed 
manner, and let the subject understand what you are doing. 
Find out what the subject is interested in, and talk about that. 
Or, better still, let him talk. 

While you arrange your lights and reflectors, keep his at- 
tention and interest in any reasonable way. One sure-fire 
method is to discuss pictures in terms that he can understand. 
Everyone has taken.a picture at some time, and this person 
wouldn't be a willing subject for you if he were not interested 
in pictures. So, talk photography to him in your best manner. 





doing. 
t that. 


re-fire 
“stand. 
yerson 
rested 
anner 


Funny scene, like Mark Twain type of humor, leaves you glowing. 


Don’t mystify him. I find that to keep a person from being 
nervous the best cure is for you to take his place and show 
him how to look in the groundglass. After seeing that you do 
hot look too bad in the spot that he will occupy, and after he 
understands the why behind the seemingly elaborate light 
setup, he will sit back and relax. And you can take your pic- 
‘ure candidly! 


The 


Warmt} 


econd method of getting pictures that portray the real 
human beings do radiate is to keep your technique 
and your equipment simple. This type of picture is best taken 
*°Y natural light with a small inconspicuous camera. I use a 
“olleifiex and a Contax and find that most subjects are not at 


Dramatic moment is caught as boy pulls Jimmy Durante's famous schnozzle. 


all frightened by them. In fact, they usually want to know 
“whether or not I could get one like that.” 

My complete equipment for this type of work includes the 
two small cameras, a light but sturdy metal tripod, two flood- 
light bulbs, and a 25-foot extension cord. I use both cameras 
candidly. That is, I shoot the subject when he is, for a mo- 
ment, unposed. The tripod is an essential part of the setup, 
because many of my best shots are made in dim light at ex- 
posures that range from 1/25 second to a full second. And 
while subjects when relaxed often stay still for fairly long 
periods, cameras do not—unless they are on a tripod. 

I use the floodlights in a variety (Continued on page 102) 
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by Eric Wahleen 
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Others still look 


. It all depends on their mood. (For Technical Data see page 88.) 


. Some look as if they had solved it. 


Eventually they leave . 


depressed .. 





What's wrong with 
his picture? 


Tony Venti turns his studio over to a trio of 
amateurs. First they make a portrait of their 
own design, then one under his direction. Thus 


he packs a three-weeks course into a few hours 


By 


MILDRED STAGG 


Amateur Charles Gensheimer made above shot with 
two 1000-watt floods equidistant from subject. Venti 
pointed out errors, corrected in second shot (left). 





“T THAT’S WRONG with this pic- 
ture?” is the question Gilbert 
Geller, Sal Jiove and Charles 
Gensheimer asked Tony Venti. All three 
boys, Gilbert, Sal, and Charles were 
students of photography at a New York 
vocational high school. Tony Venti is 
an advertising photographer who for- 
merly taught at the School of Modern 
Photography. The boys were fourth- 
year students with a thorough back- 
ground of technical and practical class- 
room experience. But this was the day 
they were out to show what they’d 
learned, and maybe learn a little more. 
Venti was placing himself and his entire 
studio at their service, with a bonus in 
the lovely form of Denise Hadley, glam- 
ourous Conover cover girl. 
The boys were quietly excited about it 
il, but they weren’t sure how much 
they could get out of a single afternoon. 


: 
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The photographer was calm, and just as 
skeptical as the boys concerning the value 
of a single concentrated session. There 
was one thing the boys were sure of. 
Miss Hadley was prettier than any of the 
students they’d photographed in the por- 
trait class. 

The studio equipment, including lights 
and cameras, awed them a little, but they 
reminded each other that the school’s 
equipment was comparable, even if they 
did have to limit themselves to four 


lights for any one picture. Venti and 
the students talked things over while 
Miss Hadley put on the black evening 
gown the boys preferred, and let down 
her upswept hair at their request. 

What was the best way to give these 
boys the practical help they wanted? 
There was no way for the photographer 
to ascertain how“thuch the boys already 
knew, and he didn’t want to repeat les- 
sons they’d learned at school. “I know 
what!” Venti said finally. “Suppose each 
one of you takes a picture exactly the 
way he wants to. Then I'll show you 
how it could have been improved, and 
we'll shoot it again with my suggestions 
incorporated and see if it’s any better.” 

That sounded all right to the students. 
A sort of personal photographic analy- 
sis. They got to work making lighting 
diagrams, each boy working on his own. 
Then they tossed coins for first chance. 
The toss was won by Gilbert Geller. He 
had his Nagel 9x12 cm camera equipped 
with an f 4.5 lens. 

At first Gilbert worked out a two-light 
setup. He selected a 2000-watt overhead 
boom and a 750-watt spotlight. Gilbert 
set his camera on a tripod, the model 
took her place on the platform, and the 
boy set to work without assistance from 
either his colleagues or Venti. The only 
legitimate assistance, they had decided, 
could come from Venti’s assistant. He 
would show them how and where to plug 
in lights. 

Gilbert set the boom to the left of the 
camera, over the subject’s head, and put 


Tips on posing Conover Model Denise Hadley 
are given by Venti. Others are, from left, As- 
sistant Joseph Macri, Sal Jiove, Gilbert Gel- 
ler, Charles Gensheimer, Miss Lee, stylist. 














Sal Jiove aimed a spot at the background, used a boom light 
overhead, and a spot at right of camera, and took this shot. 


Venti suggested lower camera angle, added spot to highlight 
hair, moved lights for better modeling. Then Jiove took this. 
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Gilbert Geller arranged setup, guessed ex- 
posure, got the underexposed result (above). 
Venti lighted background, moved top light back, 
backlighted hair, moved model's too-prominent 
hands. Then Geller shot again (right). Better? 


to shoot. 


the spotlight to the right. He then de- 
cided to add another light, a 1000-watt 
floodlight to fill in the shadows. In ten 
minutes he had his lights set. Gilbert 
didn’t ask Miss Hadley to change posi- 
tion at all. He seemed satisfied with the 
pose she assumed naturally. 

Interpreting the rules strictly, the boy 
didn’t even ask for a meter reading, but 
guessed at the exposure. 

Tony Venti came over as soon as Gil- 
bert finished shooting. He looked over 
the setup, both pose and lighting, and 
declared it wasn’t bad at all. “The 
main fault,” Tony pointed out, “is that 
ugly shadow around her eye. If you’d 
just moved the boom further back,” and 
he was pushing it as he spoke, “the 
shadow would have disappeared.” 

The other two boys were listening in- 
tently, and at this point, Sal Jiove, who 
was second according to the toss, offered 
to swap places with the third placer, 
Charles Gensheimer. This learning from 
the mistakes of others wasn’t bad at all, 
Sal decided, but Charles wouldn’t change. 

e next error Tony caught was the 
position of Miss Hadley’s hand. It was 
00 prominent in Gilbert’s composition, 
and the professional photographer showed 
him how he could have eliminated it pho- 
‘ographically beneath the skirt’s drapery, 
wf moved it back so part of the hand 
would be turned away from the camera. 

The group moved to the front spotlight 
next. By moving it, Tony showed Gil- 
vert how he could have avoided a harsh 
neck shadow. Moving the hair back 
Would have accomplished the same pur- 
pose, as Tony demonstrated. By now 
Venti was warming up. He yanked at 
‘ls tie and pulled forward another spot- 
ight. This one was placed at the right, 
tack of the model stand. “Now this 
ight,” Tony said, “will make blonde 
‘air look like a halo.” He turned it on 
“ the boys agreed that it did. 

Venti had one more suggestion. He 
‘owed Gilbert a little spotlight on a 


stand, then switched it on to light the 
background. This lent a glow to the 
background. Then Gilbert and Venti 
went back to the camera to study their 
work. It looked good to everyone, in- 
cluding the fast learning kibitzers. Un- 
like any other kibitzers on record, these 
boys didn’t offer a single criticism or 
suggestion during the afternoon. 

As Gilbert was stopping down to take 
the amended setup, Tony asked him what 
exposure he was giving it. When he 
heard the exposure Gilbert had given 
his first picture, Tony called for his ex- 
posure meter. He showed the boys how 
he read it, and they agreed on an ex- 
posure of 1/5 at f10. (Gilbert was using 
Plus-X film.) 

Now it was Sal Jiove’s turn. He con- 
sulted only his lighting diagram as he 
went about setting the scene for his try. 
He asked Denise Hadley to sit on the 
model’s stand instead of on a chair, and 


he had her arms extended to support 


her, with her head back. Everyone 
grinned when he put the first lesson 
he’d learned from Venti into operation. 
The first light he chose was the little 
spot to give a glow to the background. 
He also used the boom for overhead 
lighting, and the same spotlight Gilbert 
had used at the right of the camera. 
Sal added a bullet No. 2 flood (this light 
seemed to fascinate all the boys) and 
directed it at Miss Hadley from the ex- 
treme left. Then he studied the compo- 
sition through his Recomar. 

This camera was equipped with an 
{4.5 lens and Compur shutter. Sal was 
using Defender X-F pan film. He asked 
for the exposure meter and read it at 
1/25 at f 11. Sal had barely finished 
shooting when Tony began to point out 
possible improvements. Evidently the 
photographer had had a hard time re- 

(Continued on page 66) 


29 

















~ 

~ 
~ 
~ 


~ 





Le Pecheur was made of wax with shirt buttons for eyes and Scullery Made has orange head, black-eyed pea eyes, vitamin 
cotton for hair, eyebrows, and smoke. It was made in two hours. capsule nose. Eggbeater hair tops it off with an insane touch 


You'll be amused—even amazed—as you try out some of these ideas for 


‘tabletops’ on blustery days when working indoors is more fun 


Ubangi was created in thirty minutes from a pineapple, cock- Roué adapts a girl's pajama: bag, a cigarette, and a doll’ 
tail cherry, and other odds-and-ends props from about the house. hat. Use of portrait attachment gives a large negative image. 











m(amera Caricatures 


Photographs by WARDEN LA ROE 


vitamin 
touch 


a doll's 


) image. 


Text by the photographer 


may be less conducive to taking 

pictures out of doors, you still need 
the recreation that photography gives 
you, and you also can use the stimula- 
tion provided by the mental gymnastics 
required to find something new and dif- 
ferent at which to aim your camera lens. 
Photo caricatures—sort of tabletops in 
disguise—may be the answer. 

For your own amusement—and ulti- 
mately, for your own amazement—begin 
photographing the countless objects in 
your home. Keep away from the bric-a- 
brac on the mantel or bookcases. Don’t 
bother with flowers, no matter how artis- 
tically your wife or daughter can arrange 
them. Resolve to be different. It’s more 
fun, and will earn you more applause. 

In your search for photogenic prop ma- 
terial, start in the kitchen. It’s a gold 
mine of subject matter. Pick up an egg- 
beater, some beans, a paper towel or two. 
Grab an orange and an egg and a lemon. 
Vitamin capsules also come in handy. 
Cast a critical eye on any fruit you see. 

Then ransack the drawer in which 
your daughter keeps her doll’s clothes. 
Very often you can use a tiny hat, or 
piece of ribbon. Get a few buttons from 
your wife’s or mother’s sewing kit, and 
‘lyly pick up and hide things such as 
strings of beads from milady’s box of cos- 


Tos fall days when the weather 


tume jewelry. Very likely she doesn’t 
even remember all that is there! Look, 
too, in the family scrapbag for odd bits 
of cloth, ribbon, and lace. If you see an 
eyebrow pencil and lipstick, put these in 
your prop box, along with some absorb- 
ent cotton from the family medicine 
chest. 

Last of all, get a package of colored 
“construction” paper such as children use 
in school, a roll of Scotch or slide binding 
tape in a narrow width, some white card- 
board thin enough to cut cleanly with 
scissors, and the scissors themselves. 

And if you really want to give your 
creative genius a workout, get a pound 
package of modeling wax at any school 
supplies store. Buy the ivory or neutral 
tint wax, not the colored. And don’t think 
that its use is beyond your ability. Chil- 
dren make remarkable models from it. 
So can you. Just work it between your 
palms until it becomes pliable, shape it 
roughly with your hands, and smooth the 
surface with your fingers. Dip them in 
water frequently to keep them from stick- 
ing and picking up the wax surface. 

These are the materials from which I 
created the photographs which accom- 
pany this article, some of which have 
hung in salons. Not more than two hours’ 
time went into the creation of any of the 

(Continued on page 133) 


legie-Woogie's construction is shown in detail. Spherical 
Gives roundness; collar is cut from stiff paper, tie and shirt 
ont are added. Hands are cut out, taped to pipe cleaners, 
“ick paper coat is put on, lapels are folded and trimmed. 
‘ms are bent to position. Painted egg is placed. Piano is a 


“tal “silent butler.” 


Lifelike result is shown at far right. 


The Good Egg uses a painted egg as a 
head, cut paper for suit, collar, and hym- 
nal, backlighted translucent paper for win- 
dow. Table railing simulates church pew. 














Anyone can juggle six oranges with the aid 
of a little photo magic. A black background 
conceals black silk threads by which five of 
the oranges are suspended from the ceiling. 


Photo Magic 


For something different, try trick photography as 


a means of creating unusual and effective pictures 


Photographs by WELLINGTON LEE 


Text by the photographer 


subjects can be very interesting if 

well taken, and every camera owner 
should always strive for the best possible 
picture. 

Variety, however, is the spice of 
photography as well as of life, and an oc- 
casional venture into the realm of trick 
shooting offers an opportunity for the 
imagination to run wild. Making trick 
photographs is in itself fascinating, and 


GS isibiects photographs of ordinary 


results can be forceful, mystifying, dra- 
matic, story-telling, or simply amusing, 
depending on the basic idea and the meth- 
ods used. 

Many persons believe that trick pho- 
tography is difficult and complicated, and 
that a great deal of expensive equipment 
is needed. Actually the opposite is true, 
and an ordinary camera, tripod, and 
home lighting accessories coupled with 
reasonably little effort will serve ad- 
mirably. 

One of the simplest devices used to 
produce a trick photograph is multiple 
exposure, wherein the same person ap- 
pears two or more times in the same 
picture. Whereas this type of work can 
be done with any camera, a groundglass 
focusing screen is advantageous for the 
reason that it can be marked with a wax 
pencil to insure correct positioning of the 
subject in each exposure. Without it, 
however, one can study the camera's 
field of view visually and still get good 
results by careful placement of the sub- 
ject in each instance so that the images 
will not overlap unless that effect is 
desired. 

Mutiple exposure usually calls for a 
black background, and some black ma- 
terial that does not pick up light should 
be used if ordinary floodlamps are to 
provide the illumination. Spotlights al- 
low more latitude in this respect, as the 
directional beam can be confined to the 
subject alone and will not spill over onto 
the background area. 

Double printing, pasteup, cutouts, and 


Reflections in sunglasses can be recorded fi 
on film by straight photography, but here ; 
a trick was used. Cutouts from duplicate § 
prints of girl were shaped to fit lenses am? © 
fastened to front of them with rubber cement. 
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Flower Beauty, right, made by placing two negatives together 
in enlarger, shows another method of cog the unusual with 


trick photography. Prints above are from individual negatives. 


numerous other devices can be employed 
in making trick photographs. Once you 
try some of these you will more than 
likely find yourself devising methods of 
your own to obtain some fantastic or at 
least unusual effect. Often the device 
itself suggests an idea for a trick picture, 
put it’s lots of fun to get a picture idea 
ond then work out the method for cre- 
ating it. 

Let’s look at a few trick photographs 
and see how simply they were made. 
The first one shows a soldier deftly jug- 
sling six oranges. This would be a diffi- 
ult picture to take by ordinary meth- 
ods unless you could first locate a sub- 
ject who could juggle six oranges and 
then photograph him in action with ul- 
tra-speed flash in order to stop motion 
ff the oranges. But, of course, this is a 
trick picture and a single exposure at 
that! How was it done? Simply by set- 
ting up a black background, suspending 
five of the oranges from the ceiling with 
fine black threads, posing the subject as 
shown with the sixth orange in his right 
hand, placing ordinary floodlamps high 
nd in front of the model, and snapping 
the shutter. 

By the same method you could have 
our skilled subject juggling such fra- 
tile objects as eggs or even crystal gob- 
ets, but be sure to have him assume an 
intent expression to provide the right 
mood for the picture. The method also 
fers a means for making “balancing” 
shots, wherein the subject stacks five or 
‘ix eggs one on the other, and balances 





Soldier, lighted from below, was posed and 
otographed as shown in print above. Next 
" enlargement was made, figure cut out and 
"ounted on cardboard, then cutout set close 
> lighted candles for trick picture, right. 


the works on his nose. By now it is 
obvious that the eggs are simply strung 
on a black thread and suspended from 
the ceiling or overhead support, and the 
model posed beneath them in the proper 
manner. 

The picture of the subject whose sun- 
glasses reflect the reclining figure of a 
pretty girl happens to be a trick shot 
even though similar photographs have 

(Continued on page 126) 
































































Patience Required 


"What it takes is cat psychology. says Miss Kari Berggrav aiter six 


what I mean when I say that it is the most exasperat- 
ing, maddening, and exciting thing one can do with a 
camera, 

Six months ago I was asked to come out to San Fernando 
Valley—The Valley as Hollywoodians affectionately call it—to 
take some home portraits of a family who owned a cattery. I 
came, saw the kittens, and the kittens won. I hung the Rollei 
around my neck, grabbed my 314x414 Speed Graphic, and spent 
the rest of the day crawling on my stomach in pursuit of cats. 

After a few hours of this, the owners of the place decided 
that they would have to invite me to live with them, if they 
ever were going to get any pictures of themselves. 

So I moved in. During the following months, I became a cat 
photographer, a cat worshiper, and nearly a cat myself. 

In photography, as in all art, the first commandment is to 
know your subject. Accordingly, I started out making friends 
of the cats—and succeeded nearly too well. The mother cats 
quickly developed a most persistent habit of having their kittens 
in my clean linen, my chemicals, and my letters. And I just 


AVE YOU ever tried to photograph cats? If so, you know 


stood and smiled idiotically at the new families, even when 
they toré up a valuable letter of introduction to a major film 
studio to prepare a nice, soft bed for the newborn. I had an 
average of seventeen cats in my room—eighteen counting my- 
self. The cats regarded it the other way: it was I who was 
permitted to stay in their room, provided I behaved. 

We had several arguments about “my behavior,” but we fin- 
ally agreed that dropping babies in my face during the night 
was out. Except in emergencies, of course. 

Such an emergency arose one night when I found a whim- 
pering, clawing little creature, three weeks old, in my left 
eye. When I had dug it out, I found the mother cat sitting on 
my hair, purring and contented. She was very hurt when | 
firmly put the kitten back with its sisters and brothers—they 
lived in the towel cabinet in my bathroom this time—and made 
it clear that I wanted to sleep. 

The light was hardly out before the kitten was back in my 
face again. This comedy was repeated a couple of times, until 
I stopped to watch her dragging it out again. 

“No, Foo-I,” I said. 


Attracting and holding cats’ attention long enough for the exposure is difficult. Here, the kittens watch the photographer in a mirror. 






































































months of photographing kittens 


when “Meaouw,” said Foo-I. 
or film “No, Foo-I,” I said. 
vad an “Mee-eaouw,” insisted Foo-l. 
1g my- And to make it quite clear to me what I was forbidding her, 
10 was she grabbed the kitten by its neck, remarking in a wailing 
voice: 
we fin- “Meaouw?” 
» night “No! Foo-I!” I roared, and Foo-I sighed and dropped the 
thild. I had peace for the remainder of the night. : i 
whim- But the pate morning we discovered that the kitten was dy- a ey offer a photographer many problems, because movements 
7 ° : : e so swift that even 1/200 second exposure seldom catches the action. 
ny left ing. It had obviously become ill during the night, and Foo-I 
ing on had tried to enlist my help. I had failed her completely. She 
when I watched our frantic efforts with eye droppers and hot water 
s—they bottles with supreme indifference. She knew that it was too 
d made late. 
In between such duties, I tried to squeeze a flash or two. It 
- in my gave me plenty of fun and headaches, and once in a while even 
‘s, until a picture. 


But I found out that I had to arrange the pictures before- 

hand, with care and cat psychology. In the beginning I spotted 

a good pose, ran for the camera, loaded holders in frantic haste, 
adjusted flashbulbs, and usually was raising the camera to get 

the cats in the viewfinder, when they stretched—out of the 
composition, of course—yawned, and walked away. Once in a 

while I managed to get in a shot before they walked off, but it 

ee, invariably was because they had spotted me forgetting to pull 


rror. 


es the slide, stop down the lens, or attach the tripper to the shut- 
pat ter. 
me Everybody dreams of catching a picture of playing kittens. 


Ihave dreamed of it for weeks—lying on my stomach on the 
floor and following them in the viewfinder. I have held the 
gun in the air until my arms have ached, knowing that they 
would assume the perfect pose the minute I lowered it. I have 
run more stockings than I care to think of and shot dozens of 
out-of-focus negatives, and got all kinds of backgrounds, which 





had only one thing in common—they invariably spoiled the Se a me : 3 
4 aoe FER Sager as OY Lee Bat Mle oe aks Pe a a Ns 
picture. 
I have stopped dreaming of pictures of playing kittens. Pussyfooter's way to snap a cat is to catch it when it sleeps. The trick 


When I want to spend an evening photographing kittens is to set the scene ahead of time and then induce the cat to sleep there. 


(less than an evening won’t do), I let them roam my room be- 
forehand. They have to explore every nook and corner be- 
lore they can be persuaded to “have their picture took.” This 
usually takes four hours. In the meantime, I set up the camera 
on a tripod, attach the flash, and let the kittens become ac- 
quainted with it. After they have sniffed it over, I clean the 
lens again, and the camera is ready. 

The easiest way to catch them is when they settle down to 
go to sleep, something kittens do quite often. This is where 
psychology comes in. The luxury-loving beasts soon discover 
the softest spot in the room, and all you have to do is to pro- 
vide it where you want it with the background you want. A few 
cushions on the couch with a neutral-colored cloth covering 
them does the trick. Set up the camera, find the edges of the 
Picture, and mark them with books, matchboxes, or empty bulb 
Cases, and focus in good light. Don’t try to use used bulbs as 
markers—the kittens immediately start playing with them. 
When the setup is ready, turn out the lights, because you'll 
never make cats settle down in bright lights. 

After a while, they become tired and start to settle down in 
your prepared nest, one by one. This is the moment for which 
you-have waited. Now is your chance to get pictures, with 
4lew minor accidents such as having a beautiful pose of two 











“ittens ruined by a third landing on top of them the moment 

ne nutter goes off. Have them turn their head towards you, 

me their long, scrawny legs under, and arrange their tails. . 
ut d 


. Panera disturb them too much, they might get tired of all Settling down to sleep, cats wash each other. Photographer apparently 
‘Ne fussing and walk away. (Continued on page 114) is caught napping too—her 1/200 second failed to stop rapid head action. 





Sol Mednick arranged precision tools on projection paper to tell a car-hungry public that Plymoath was keeping its interests in mind. 


PROCOSTAMS sure scory 


OING photograms for a series of 
D advertisements was a lot of work, 
but it was worth the effort . . . so 
says Sol Mednick, Philadelphia photog- 
rapher whose family owns one of the 
oldest photographic studios of the city 
(one where you walk in to have your 
picture taken). Mednick likes to try 
out things—new things. 

This leaning of his towards trying new 
things is partly due to the influence of 
Alexey Brodovitch, present art director 
of Harper’s Bazaar, with whom Mednick 
studied at the Philadelphia School cf In- 
dustrial Art and whose influence Med- 

nick considers of great value to him. 
Mednick had been exhibiting life-sized 
nude photograms (they had to be life- 
sized because you have to put your model 
Maltine on a large sheet of photographic paper 
° -_ in order to make a photogram of it) at 
nee Waltine the N. W. Ayer & Son house gallery in 
atime Philadelphia, and everyone had been en- 
BaF ioe thusiastic about them. Thus, when Ayer, 
the oldest and probably largest advertis- 
Glass objects show some texture due to Vapor emanating from test tube was made ing agency in the United States, took ove! 
their varying resistance to passage of by letting ink mixture dry on glass sur- the Plymouth advertising account of the 
ight. Pestle acts somewhat like a lens. face, then scoring it with steel wool. Chrysler Corporation, its far-seeing vic® 
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H. Felix Kraus tells how Sol Mednick 
uses his enlarger as a camera and seores a 


first in advertising photography 
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Assigned by Comptometer to create a 
fantastic factory picture, Mednick used 
paper cutouts, other gadgets, to make this. 


president in charge of art, Charles T. 
Coiner, called in Mednick. 

Plymouth Motors had their services to 
ffer motorists—but they had no automo- 
iles to sell. Plymouth wanted to keep 
the name before the public so that when 
the time came that they would have cars 
in dealers’ showrooms again, the name 
would continue to be a household word. 
It was a tough assignment. It could 
have been solved by showing mechanics 
working on cars; it could have been 
olved by displaying the tools used in 
epairing cars—in a competent still-life 
composition. 

But the Ayer agency wanted something 
trikingly different and Mednick 
was the man who had that different idea. 
He planned to repeat and improvise the 
technique he had used on the nudes. I 
don't mean that he planned to put his 
ive model on the photographic paper 
and put a full-sized Plymouth car along- 
‘ide her—in an effort to somehow com- 
‘ne cheesecake and the automobile 
business, 

_No, he chose a more direct method. 
He spread out automobile repair tools 
N an interesting way on photographic 
Paper, and exposed them to light. In 
ther words, he made photograms with 
them 

It seems fair to say that Mednick scored 
first” here. I know of no case where 
Strangely enough) photograms have 
%en used in national advertising with 


full-page presentation. Sometimes, yes, 
photograms have been used for small 
advertisements ... but then nearly al- 
ways for backgrounds, and never for ads 
that in themselves would be recognized 
as full photograms. 

Mednick’s series was only a beginning 
—although a very promising beginning. 
(The stories created much comment 
among photographers and advertisers, 
and had excellent success.) Much more 
should be done with this particular tech- 
nique, which offers new solutions for 
old problems—particularly since it can 
well be combined with straight photog- 
raphy. Mednick did combine straight 
photography with photograms in a few 
of his prints. 

Besides the Plymouth photogram ser- 
ies Mednick has done two other series 
for the Ayer agency—one for the Maltine 
Corporation, and another-for the Felt 
and Tarrant Manufacturing Co., makers 
of the Comptometer. 

Mednick worked out the photograms 
under his enlarger, and used the enlarger 
bulb as his light source. He laid 
out his objects on a glass plate and 
slipped the projection paper under the 
glass. Then he exposed with the enlarger 
light. Wherever he wished a particularly 
strong impression on the paper—to point 
out an important detail or to strengthen 
the composition—he made supplementary 
exposures with a flashlight. Normally 
he made about five supplementary ex- 
posures on each photogram. Again, 
when he wished to subdue one portion 
and emphasize other portions of a pho- 
togram, he would develop the print par- 
tially, then put it in a stop bath, wash it, 
then redevelop portions for a longer 
period. Principally his exposure time 
ran to twenty seconds, with his secondary 
exposures with the flashlight adding a 
few additional seconds. 

Mednick used the enlarger for his pho- 
tograms because he found that in that 
way he achieved the sharpest possible 
images. He kept the light source (the 
mercury light of his Saltzman enlarger) 
as far from the enlarging paper as pos- 
sible—about five feet. A spring contact 
enabled him to flash the light on and 
off. He would make an original compo- 
sition of tools on the glass, would expose 
the full layout for a few seconds, then 
would pick up, say, a wrench, and ex- 
pose the resulting layout for a few more 
seconds. He would follow this procedure 
throughout the full exposure and thus 
get an interesting gradation of tones 
from one figure to the next, and not rely 
quite so heavily on the interesting out- 
lines of the objects for success—as most 

(Continued on page 68) 








Starting a new Plymouth series, Mednick 
lays out repair tools under his enlarger 
in a simple manner, like this. But com- 
position is static, so he tries again. 





Ouch—this time he leans a bit too tar 
to the left, gives the impression of a 
disorderly mechanic. This one is a bit 
too dramatic. Now for another try at it. 




















Now he has it. Mednick creates a simple, 
clear composition showing some of the 
tools that a service organization offers 
to help keep the public's cars running. 
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Photography |i 


By LUCIEN AIGNER 
Photographs by the Author — 
book 
files, 
relat 
ISUAL EDUCATION has made Ir 
y monumental strides during the past illus’ 

few years—spurred on from a mod- here 

est teaching tool to a superb information- teria 

disseminating instrument by the develop- idea, 

ment of the training film during the just- one | 

past war years. word 

Educators themselves have been but a for p 

pace or two behind in their pioneering On 

and development of the use of photogra- in a 

phy in education. Here are a few examples tool 

of the way in which schools and school don’t 

officials have developed and improved ogra 

methods of bringing photography into ac- knov 

tion as a creative tool for educational Wi 

purposes. ina. 

A. L. Gesell of the psychology depart- with 

ment of Yale university end his excellent youn 

books on child behaviour (especially his r le 

pioneering work The First Six Years of ing n 

Life) are outstanding examples. Stu- ais p 

dents of Vassar College have been pro- cator 

ducing photographic material to complet: that 

child studies made by them in kinder- the | 

garten groups. The public schools of class: 

Denver have completed outstanding distu 

movie and still photographic projects iS SO 

the results of which have been published Th 

3 " > in pamphlets under the sponsorship of as th 
Reyite” the American Council on Education perso 
Sie ~*~ Then, too, there is the photo-illustrated lers 
yearbook of the Board of Education of each 
New York City, compiled and edited by that 
Howard A. Shiebler. For the pest few lal 
years these books have made publishing her y 
history in that they have been profusely Th 
Pictorial reporting invades the classroom and school illustrated with well-chosen, dramatic sort ¢ 
photographs. Moreover, they have made teach 

playground to become a tool for the educator and the increasing use of photography for pur- muck 
poses of creative illustration. By this ! SUgge 

psychologist—even to the use of photo report cards mean they have used photographic ma- “ 
not 





/ 


Classroom photographs are eloquent. This one shows children's keen love of animals. 


Three-girl clique freezes out boy (left) and girl (right). Commando training picture tells a more vigorous story of the Diss 


Teacher, armed with photo-evidence, can use corrective therapy. physical fitness program than would reams of written reports. wend 
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terial which was planned to illustrate the 
books, instead of pulling material out of 
files, material that is only approximately 
related to the subject discussed. 

I mention these examples because they 
illustrate the point I shall try to bring out 
here, namely, the use of photographic ma- 
terial made specifically to illustrate an 
idea, with the purpose of teaching some- 
one something about that idea—in other 
words, the use of creative photography 
for purposes of education. 

One of the chief difficulties, I believe, 
in applying photography as a teaching 
tool has been that educators as a rule 
don’t know enough about creative pho- 
tography, and photographers, in turn, 
know too little about education. 

When a photographer takes pictures 
ina school, he generally contents himself 
with taking attractive shots of cute 
youngsters—presenting children in more 
r less candid situations, and without be- 
ing much concerned with whether or not 
is pictures mean anything from the edu- 
cator’s point of view. It is small wonder 
hat to the average teacher or principal 
the presence of a photographer in his 
classroom or school is mostly a source of 
disturbance which he tries to eliminate 
ss soon as possible. 

The photographer in this case is—so far 

s the teacher is concerned—simply a 
person who upsets schedules and engen- 

lers confusion. Who can blame the 

eacher if the idea hardly occurs to her 
nat this intruder might become a useful 

llaborator—an assistant who might help 
ner work out her problems. 

The photographer, naturally, adopts a 

sort of condescending attitude toward the 

teacher, knowing that he cannot expect 

nuch help from her except perhaps a 

uggestion here and there for using her 

pet pupil in a picture for which he had 
nother and more appropriate candidate. 


Dissemination of new training methods of aerodynamics class 
would be easy if shots such as this were given wide distribution. 


in Edueation 


Well, results in such cases are just 
what you would expect. The prints may 
show some interesting pictures of chil- 
dren—pictures with more or less artistic 
value. For the educator, however, they 
are at best nice documents which may 
get her and her children into the news- 
papers. 

The combination of knowing the prob- 
lems of the educator plus knowing the 
problems of the photographer is a4 rare 
faculty to find in a person. This, to me, 
is the reason why photography has not 
as yet been used as creatively in educa- 
tion as it might be. 

It seems, therefore, that much could be 
gained by a meeting of minds of photog- 
raphers and educators—to give each other 
a helping hand to better understand our 
respective problems. We photographers 
probably could tell educators (those who 
want to knéw) a few things about pic- 
torial reporting and story telling in pic- 
tures. Teachers and child psychologists, 
on the other hand, could help us to ac- 
quire that necessary foundation without 
which we could not understand their 
problems and are unable to help them 
in their work. 

If such an exchange of experiences 
could be organized on a _ better-than- 
casual basis of individual contacts, a new 
tool of great importance could be forged 
to further education on a new plane. 

Few of us are in position to tell how 
far such a collaboration could go. It 
could only be tested .. . its possibilities 
explored through organized research 
work uniting photographer and educator 
to determine details of its application. 

In order to open some vistas of the 
work, however, I shall relate some of the 
thoughts that came to me during my 
photo work with school children and 
teachers. 

I found, for instance, that taking pic- 
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Sequence shows kindergarten group's reaction to 
waterfront trip. First, they cross river on ferry. 





On return to class, they seem to have forgotten 
the trip; instead, they build Empire State building. 





Ten days later, the experience begins to ripen 
in their minds; they start to build docks, bridges. 


Teacher (right) helps boy. The activity becomes important to 
others, thus improving boy's group standing—as teacher planned. 
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Photographic report cards can show social development. New kinder- 
garten girl is isolated, unhappy (left), begins to play by herself (right) 


Next she tries to join the group but still is left out, still unadjusted. 


tures of certain school 
moment when these activities are the 
first manifestations of a new program 
may be of great value to a particular 
school system, and sometimes to the whole 


activities at the 


national school system. 

When the Victory Corps program (a 
plan sponsored by the United States Of- 
fice of Education to bring youth training 
efforts of individual schools into line with 


Development stages of a timid child are shown. When George joined 
the group he had no friends (below). The teacher, knowing George 


the nation’s war effort) was new, I was 
assigned by a metropolitan newspaper to 
present Victory Corps activities in a dra- 
matie picture series to the reading public. 

I was to give an over-all piciure of what 
Victory Corps activities mean on a na- 
tional scale, and to present as many va- 
rieties of application as could be gathered. 

It was clear from the beginning that I 
could not content myself with ideas that 





Finally she mixes in, enjoys others’ company, becomes a social child 


school principals gave me as to how 
much their ‘schools would adopt from the 
flexible“ and extensive suggestions con- 
tained in the instructions of the U. S. Of- 
fice of Education. I had to find those 
schools which had already translated int 
reality the ideas contained in the pro- 
gram. It was not enough to know that a 
school wanted to do a certain thing; I had 
(Continued on page 122) 


was a good musician, let him play the xylophone in front of the group 
Thus his leadership qualities were brought out, and he became popular 

















Eleven of this year’s outstanding shots by the country’s top news 


photographers show the fine technique of press cameramen 


per photograph has human in- 
terest, warmth, attention-getting 
power, and often really fine photographic 
technique. Many a salonist studies the 
news photographer’s work. Many a stu- 
dent learns from the spontaneous drama 
of life-waiting-to-be-photographed. 
Many top-ranking news shots of the 
past year—the best photographs by some 
f the country’s outstanding news lens- 
men—are now being shown in the Tenth 
Annual Exhibit of the New York Press 
Photographers’ Association. The exhibit 
is hung in the Museum of Science and 
Industry in Rockefeller Center. 
For the November Salon Section, Pop- 
| child ULAR PHOTOGRAPHY has chosen eleven pic- 
tures from this exhibit. These pictures, 
to how which were entered in the spot news, 
rom th leature, sports, or personalities and por- 
-- on raits divisions of the contest, represent 
Ss. Of the tops in on-the-scene photography. 
ye They are not only news; they are great 
ted int victures—excellent examples of what is 
he pro- eing done today in the field of pho- 
, that a tographic journalism.— 


p: I had 


\ EVERYONE knows, the newspa- 





lender-hearted Spar holds a boy in 
er arms while his foot is freed 
‘om the subway turnstile box where 
“a8 jammed by the spoke. Charles 
‘erman of Acme Newspictures, Inc., 
0k this human interest news shot. 
For Technical Data see page 88.) 
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Sam Falk of the New York Times took the picture Untimely Death on a commuters’ train headed for the 
Bronx. He caught the intense feeling and mixed emotions in these faces to give his shot universal interest. 
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St. Patrick's Cathedral was the setting for a feature shot at Thanks- 
giving time of persons praying for members of their families over- 
seas. Albert Aumuller of the New York World-Telegram is the 
photographer who recognized picture possibilities in this scene. 














Aerial Hitchhiker was taken by 
PM’ Cameraman Morris Gordon 
during maneuvers at MacArthur 
Field, Long Island. The para- 
troopers chute and emergency 
chute both fail to open. As 
he falls, he desperately grabs 
for the open emergency chute 
of a buddy and saves his life. 


War scene shows residents of 
Isigny, France, returning to 
town square after Germans were 
driven out. War traffic rumbles 
past. The shot was made by Har- 
rv Harris of Associated Press. 
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Associated Press Photographer Anthony Camerano 
shot the scene We Give Up. German officers, prisoners 
of war who had just arrived in New York, were having 
their effects checked by American soldiers at dock. 
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Fine shot of a news personality 
is this picture of General “Ike” 
waving and smiling to joyous New 
York crowds. Mike Ackerman of Ac- 


me Newspictures clicked the shutter 


V-E Day in New York provided this picture, Snowed Under, for the New York Post's Barney 
‘Mein. Scene shows Trinity Churchyard buried under ticker tape after the excited celebration. 





Pole vaulter looks down to earth after clearing the bar during the 
National Track and Field Championship Meet at Madison Square Garden. 
Catching action at its peak makes this a top-ranking sports picture 
John Sneddon of the New York Times was the photographer on this job. 














Superstition didn’t stop these three when they had only one match. 
Inspired by match shortage, Ernest Sisto of the New York Times made 
this excellent feature picture entitled Sharing a Light—Regardless. 


























Rembrandt effect is caught by camera in this appealing portrait by New York Herald Tribune 
Photographer Jack Frank. “Well dressed” old musician was evidently the Beau Brummel of his day. 
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tionary tells us (Division 2: Es- 

thetics; subdivision 3) that art is 
‘he embodiment in concrete and sensu- 
wsforms ... of thoughts expressive and 
telings appreciative, of the beautiful.” 

Following through on this thought, I 
fund that “beautiful” is defined as “ap- 
galing to or satisfying the esthetic nature 
rfaculty.”- A little groggy but still game, 
Iran down the word “esthetic” to find 
hat it means “appreciating the beautiful.” 
Feeling rather stupid, I left the ponder- 
ws merry-go-round of Messrs. Funk & 
Wagnall and browsed through the satir- 
ial and humorous verses of Kipling on 
ihe subject of art. Amused but not en- 
lightened, I decided to turn my back on 
he broad and all-embracing field of art— 
wulptural, poetic, painters, philosophical, 
wmmercial, and cheesecake. I decided 
»narrow things down to the photographic 
kid and to hew my own path. For pur- 
se of this article, we will consider fash- 
in photography in this field. 

When we view a photographic print, we 
we looking at one of two things: either a 
jotograph or a photographic picture. 
‘nd you may call the photographic pic- 
ure “art” if you like, but I’m inclined to 
®neurotic about that word. I’d rather 
Mst call it a picture. 

And what is a picture? Photographic- 
ily it must have been seen dérectly, re- 
wrded sharply, and impregnated with the 
etsonal talent of the photographer. Be- 
tnd that is required the control element 
thich, I believe, decides whether we have 
‘picture or not. 

Now, I’ve only been on God’s little 
teen earth somewhat more than a quar- 
"of a century, and perhaps I’m young 
nd brash, but I believe in what I must 
Kieve in. This control element is emo- 
‘nal content. 

By that I don’t mean the cheap senti- 
“entality inspired by the numerous ex- 
ples of second-rate paintings or the 
mtty camera-club studies. The kind you 
“hire with a “Gee! Ain’t it pretty, Ma- 
x” The kind that have big holes in 
“m with nice trees and winding roads 
= burbling streams and gorgeous snow 
anks that just invite you to climb in and 
“ow your toes all over the landscape. 

(Please turn to next page) 


Hn & WAGNALL’S standard dic- 


but is it ART? 


Which of these photos would you call art? Photographer 


Edward Burks answers by explaining emotional content 




















I mean a real honest exciting or satisfying 
emotional reaction. In your tummy and 
in your brain. 

This element of emotional content is not 
confined to photography. We find it ip 
many other mediums. Consider the 
painter Van Gogh. This man used oil col. 
ors, recorded not facts but impressions of 
facts, painted in great daubs and surely 
not sharply, but was able by his talent to 
introduce this element which makes his 
painting so satisfying. 

Photographers are fortunate in that 
they have two opportunities to introduce 
the element. If they are quick and sensj- 
tive, they may record it as it happens, 
(There are many fine photo-journalistic 
pictures.) Or, if they be so constituted. 
they may create and introduce it in the 
photographic picture they are recording. 

Don’t mistake me. Photography is a 
broad field, and its various branches serve 
many useful and interesting purposes with 
which we are not at the moment con- 
cerned. We can enjoy looking at an 
honest cheesecake shot as well as the next 
man, 

Let’s get on with the pictures in this 
article. Fashion photography is basically 
a commercial venture, and that means the 
gown must be presented well; but it 
doesn’t mean we can’t try to build a pic- 
ture around it. Catalog fashion deals with 
such limited print space that it’s some- 
times a problem to get all of the poor 
girl’s body in the frame. You usually 
must have space to break and manipulate 
to create a picture, so we’ll confine our- 
selves to editorial fashion. 

Generally speaking, I think outdoor 
shots are best. They are: American in 
character and are against realistic back- 
grounds. They, I believe, have none 0 
the remembered painter-art influence. 
The indoor shots smell a little of interior 
decoration and a hand-created world. 

The shot of the girl in white on the 
sand dune was an interesting experiment 
with light. The double-flash on the fig- 
ure was balanced against a dusk-grayed 
sky, and no filter was used. The light on 
the clouds was from the last rays of the 
setting sun. This job was interesting fro 
a technical standpoint. I took meter read- 
ings at various times during the dusk 
period to determine when I could move 
the flash setup within reasonable rang@ 
to achieve.a balance in the dim light. As 
it was, the reflectors were about thirt) 
feet distant. The simple, dramatic setting 
and the lighting are important facts } 
this shot, but it also has the control ele? 
ment. A picture. 

The poised young lady in the short fu 
coat against the stucco architecture 
monstrosity is well posed and the curiou 
pattern of diagonals and forms, of ligh 

(Continued on page 90) : 


Simple, dramatic setting and putt 
lighting balanced against the dusk-graye a 
are important factors in making this pic 


“art,” but it also has the emotional conte 
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The Gl 
Camera Club 
of New Delhi 


AMERICAN 
CAMERA CLUBS: 


NUMBER 12 





Constructive hobby tor off- 
duty hours is found by GI’s 
in far-off India, says club 


president Cpl. Joseph Russo 





Natives are more than glad to pose, 
explains photographer Joseph Russo. 






tion 











Fascinating architecture provides good detail and composi- 
- ‘Domes of the Pearl Mosque" was shot by Jack Gutstein. 


Cloudiess skies in India provide excellent backgrounds for low angle shots such 
as in this interesting documentary scene, "Resting the Bullock," by William Witt, Jr. 


steady can make pictures in India 

that will interest the folks back 
home. And that’s the idea of the mem- 
bers of the GI Camera Club of New Delhi. 
We want to make prints worthy of being 
shown by our home town clubs. And we 
hope, now that the war is over, these 
clubs may find some valuable members 
returning. 

The club was organized under Red 
Cross sponsorship in July, 1944, and al- 
most immediately was fortunate in dis- 
covering old used equipment and space 
for a darkroom. In spite of the primacy 
of military requirements, it has never 
lacked facilities for any length of time. 

Much of the darkroom equipment has 


A stead WHO can hold a camera 


. been borrowed, but some items have been 


bought by the club, and others, made by 


the members. Developing tanks are in- 
dividually owned, though the club has 
four for general use. Chemicals are 
bought by the club on the local market. 
The supply of film and paper, however, is 
the individual’s own problem and de- 
pends almost exclusively on his con- 
tacts in the States. Parcel post shipments 
from home take about three months in 
transit. There is no running to the 
photo shop when you are fresh out of 
sensitized material. Foresight is re- 
quired, plus a host of friends and rela- 
tives who will shop, despite discourage- 
ments, for the articles needed. 

Special problems are climate and scar- 
city of materials. During the six cool 
months the weather is ideal. Flowers are 
at their best; the sky is clear for weeks 

(Continued on page 136) 


Wealth of subject matter in India offers a challenge. Carl 
Freedman took advantage of a lovely dawn scene for this shot. 
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RADAR Photography 
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Requiring the development of a new photographic 


technique, radar pictures proved their importance 


by adding to the effectiveness of ‘blind bombing’ 


of secrets, is fast becoming dinner- 

table conversation for father and 
mother and teen-age brother alike. So 
much information about radar has sud- 
denly become available that it’s common 
knowledge how the radio waves echo 
back to the transmitter when they strike 
an object in their path and so give a pic- 
ture of that object which would not other- 
wise be visible. 

From England guarding a 200-mile wide 
area around the Channel coast with a 
single-manned huge radar set; from the 
forty-pound sets carried in the single-seat 
fighter planes to help locate enemy craft; 
to the identification of ships and aircraft 
as to friend or foe; to the amazing contri- 
bution of accuracy in night bombing and 
bombing through overcast—radar’s tre- 
mendous contribution to both defensive 
end offensive warfare is now a well- 
known phenomenon. 

But fewer people are aware of the pho- 
tographic implications of radar or of the 
part that photography has played in mak- 
ing night bombing and bombing through 
overcast effective means of warfare. 

The principle of radar is the same as 
the principle of photography. We all 
know that light reflected from an object 
will give us a picture if properly sensi- 
tized film is exposed to the reflected light 
waves. Radio waves (which are similar 
to light waves, except of a different fre- 
quency) will reflect or echo back in the 
same manner. When received by a cath- 
ode ray tube (one end of which is an al- 
most flat screen known as the oscilloscope 
or “scope”’), these waves will give a pic- 
ture of the object reflecting them. 

_ The picture shown can be interpreted 
mterms of the kind of object, its distance 
from the radar set, its size and weight, 
and the direction it is moving. 


Roce one of the war’s most secret 


Kodak 35 mm camera is used in the 0-7 “stovepipe” assembly. 


Photography in itself has also been im- 
portant in radar. It was necessary to have 
a complete picture record of what had 
been seen on the scope, since operators’ 
descriptions were not complete or accu- 
rate enough to be of value. Thus the pic- 
ture that appeared on the scope had to be 
photographed by a regular camera. 

To do this, a new photographic tech- 
nique had to be developed. Taking the 
picture had to be no more than pressing 
a button, since so few of the radar opera- 
tors were trained photographers. 

To understand these problems, it is im- 
portant to know how the scope works. 
The Plan Position Indicator, or PPI, is the 
type of scope most frequently used on 
bombing missions. It shows a circular 
map-type image of an observed area. 
Echoes are picked up by a radial sweep 
line which looks like a beam of light and 
moves around the face of the scope much 
like the sweeping second hand of a watch. 
The scope is coated with a luminescent 
chemical, and as the sweep line moves, an 
image is left glowing on the scope. Since 
the image glows for only a short time, a 
new image is painted as the sweep line 
goes around again. 

Solid objects, like ships, airplanes, and 
towns, show up as very light areas on the 
scope, while water areas are dark. Other 
objects are not as readily recognizable 
and are visible as gradations of light. 

The Kodak 35 mm camera is widely 
used for this work, in assemblies popu- 
larly known as “stovepipes” and officially 
known as the 0-6, 0-7, and 0-8. These 
differ in the type of “cones” used. The 
camera is permanently fixed to one end 
of the stovepipe. The cone has handles 
so that the operator can hold it firmly 
against the scope, preventing any light 
leakage during exposure. A trigger which 

(Continued on page 86) 


By 
EUGENE E. SKINNER 
Photographs by 


Radio Publications Division 
Seott Field, Illinois 











Map shows section of Titusville-Cocoa 
area in Florida. In radar photograph, 
land areas are white, water looks dark. 


Corresponding radar map shows a bridge 
across river at Titusville. Such _ infor- 
mation was used by military intelligence. 


Stovepipe is held against scope face to make the exposure. 


53 














First Star this month goes to Walter E. Sommer of Los Angeles, Cal., for an excellent silhouette, “Cramming for Exams.” 
The boy, who was studying for a Scout exam in First Aid, had climbed on a chest and was oblivious to anything going on 
about the camp. Using a Kodak 35 mm camera with a 50 mm # 3.5 Anastigmat Special lens, Sommer exposed 1/50 second 
at # 6.3 on Plus-X film. The picture was made by daylight and was slightly underexposed to get a strong backlighting. 


PICTURES FROM READERS 


All photographs submitted for this department should be accompanied by tech- 


nical data, and the sender’; name and address must appear on the back 
o’ each print. We will return them only if sufficient postage is enclosed. 





Paul Hadley, Philadelphia, used several 


pan film, 5x7 view camera 


Exposing 1/10 sec. at #16 with 2 flood- 
r this shot 


lights, Colonel Larson, Whitehall, Wis., floodlights, 


Using a 9x12 cm Zeiss Ikon, a spot, and 
made the tabletop on Eastman Plus-X film. exposed 1/50 sec. at fll fo 


a floodlight, Sgt. Raymond Earl exposed 
2 sec. at ¢9 on Ansco Ultra-Ortho film. 
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This quiet rural scene was taken in England 
by Sgt. Verne L. Gibson, who exposed 
1/50 sec. at # 8 on orthochromatic film. 


Second Star of the Month is awarded’ to Armand J. Barone of Brooklyn for 
an interesting industrial pattern shot. It was taken in the Bowling Green 
Building in New York with a 4x5 Speed Graphic on Ansco Superpan Supreme. 
Using one Press 40 flash at 6 feet, Barone exposed 1/50 second at f 22. 


Jerry Derbes of Jackson, Miss., took “Copy Cat’ with a 120 


; 
Super Ikonta B camera and an f 2.8 Zeiss Tessar lens on Plus-X 
film. Using several floodlights, he exposed 1/25 sec. at # 8. 


With a 4x5 Speed Graphic, an f 4.5 Kodak Anastigmat lens, and Lighting his clever picture with a Press 50 flash and a No. | 
a medium yellow filter, PhoM !/c Dee Fisher exposed 1/100 flood, S$/Sgt. Leon Chooluck exposed 1/50 second at f 16. 
sec. at f 11 on Ansco Superpan Press film for this lovely scenic. He used a 4x5 Speed Graphic and DuPont Aero Pan Press film. 
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First Cameraman John F. Seitz checks light intensity on a 
Paramount stand-in. First cameramen do no actual shooting. 


Learn how John F. Seitz controls mood, 
feeling, and tempo in his movies with 


an unusually clever lighting technique 


Low key lighting in this scene from “Double Indemnity” 
helps convey Fred MacMurray's feeling of impending disaster 
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The Saga of Hollywood’s 


FIRST 
CAMERAMEN 


By BETTY REEF 


Photos by Lisa Larsen and Paramount Pictures 


knit tribe of unknowns—the men behind the men behind 

the cameras. The tribe bears the insignia A.S.C., and each 
member sets it down after his name among the screen credits 
so often unnoticed by millions of American movie goers. A.S.C. 
stands for American Society of Cinematographers, an organi- 
zation of first cameramen and directors of photography. Nearly 
all the members are middle-aged gentlemen—talented, affable, 
relaxed in the security of their jobs, and strangely publicity- 
shy. It all adds up to make them, as a group, unique in high- 
pressure, horn-blowing Hollywood. 

To throw more light on the activities of these men, I inter- 
viewed one of the first and best of the tribe, John F. Seitz. 
He is the cinematographer responsible for the fine photography 
of Double Indemnity, Five Graves to Cairo, and now the ex- 
pert photographic treatment of The Lost Weekend, a new film 
released by Paramount Pictures. 

Seitz anticipates that The Lost Weekend will climax his 
career. It is the most difficult picture he has ever made. A 
psychological study about an alcohol addict, the film has 
little action and depends on mood for its effectiveness. Mood 
had to be created largely through lighting. And lighting for 
mood is a Seitz forte. 

The hardest and most important part of his work is to visu- 
alize the final scene, Seitz told me. As a first cameraman, he 
does no actual shooting. According to union rules, there’s 
an operating cameraman and an assistant to do that. But he 
reads the script, often many times, watches rehearsals, plans 
camera angles, distances, and lighting for each individual shot, 


[ THE fabulous land of Hollywood, there lives a close- 





Desert scene from "Five Graves to Cairo" was overlighted 
by Seitz to cause loss of detail—-ive effect of great heat. 
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Closest closeup in Hollywood history is this shot of Ray Mil- 
Reproduction is made from original movie frame. 


land's eye. 





sets up lights around stand-ins and later 
adjusts them for the stars themselves. 
For The Lost Weekend, he read and re- 
read the novel several times in order to 
capture completely the mood of the story. 

Seitz looks and talks like a serious and 
slightly absent-minded college professor. 
In a hesitant baritone, with long pauses 
for thought, he talked about stars, films, 
the profession of cinematography, and es- 
pecially about The Lost Weekend. 

The film contains what is said to be 
the closest closeup in Hollywood history. 
This shot opens with a tremendous blow- 
up of a_bleary eye, filling the whole 
screen, and sweeps to a full view of the 
alcoholic ward, as consciousness returns 
to Ray Milland, the film’s inebriated 
“hero.” For this shot, the camera had to 
go as close as eight inches from the eye 
and move back to a distance of about 
fifteen feet. A special “follow-focus” 
lens had to be constructed to make the 
shot. 

For all ordinary purposes, the motion 
picture camera lens is focused by mov- 
ing it in and out on a spiral thread in the 
lens mounting, slowly but with great pre- 
cisio The usual mount operates too 
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Milland walks in daze on New York's Third Avenue. Seitz had 
ous time hiding camera crew and gear from curious public. 





slowly and does not focus at the ex- 
tremely short distance needed for the 
closeup of a single eye. So the follow- 
focus lens was devised to slide forward 
or back in a tube, without rotating. As 
shown here, it is gripped at both sides 
by a fork which is mounted on a lever. 
The other end is controlled by the pres- 
sure of a large black disk, the spiral edge 
of which bears against the lever. 

This disk is rotated automatically at a 
predetermined speed by means of a cable 
drive. For speedy and accurate manipu- 
lation, the correct positions of the lens 
for the eye closeup and the long shot of 
the room were marked on the edge of 
the disk. This helped the assistant 
cameraman to shift the lens quickiy from 
one position to the other at the right 
moment. 

Seitz and his crew found other tough 
spots in The Lost Weekend. One of the 
toughest arose when the crew had to 
shoot a series of scenes in the heart of 
Manhattan, where the presence of a real 
screen star can cause a bigger mob to 
materialize faster than any other place on 
earth. These scenes required that Ray 
(Continued on page 128) 





Lens was so close (eight inches) to star's eye that finder 
rested on his forehead. Scene was made for ‘The Lost Weekend." 





Special follow-focus lens slide set-up 
kept picture sharp as camera dollied 
from extreme eye closeup to a full view 
of room in which action took place. 





Harsh lighting on the alcoholic ward scene of “The Lost 
Weekend" helps put across the idea of a disintegrating person. 




















PHOTOGRAPHIC BOOK ENDS 





CALENDAR KEEPS 









TAPE PROTECTS BOX CAMERA RELEASE 


Unique book ends can be made from 


scraps of wood, screws, and a negative 


taken of your subject in a sitting position. 
Make two enlargements of the subject, 
then reverse the negative and make two 
more. Mount two of the prints on thin 
wood with photo cement. Let them dry. 
Cut out carefully. Cement remaining 
prints, carefully aligned, to opposite sides 
of cutouts. Mount cutouts onto base and 
back with long thin screws.—Howard W. 
Rozelle, San Diego, Calif. 


TAB ON DEVELOPER 


Keeping a record of the number of times 
your film developer is used is necessary 
in order that you will know how much 
additional development time to give films 
put in partially exhausted developer, and 
so that you will know when the developer 
is completely exhausted. Keeping this rec- 
ord is easy if you will paste a leaf from a 
small calendar on the bottle (see illus- 
tration). Then, each time the developer is 
used, a number can be checked off.—Wil- 
liam Swallow, Brooklyn, N, Y. 


The shutter release on the average box 
camera moves back and forth with ex- 
treme ease and, because of this, it is pos- 
sible to accidentally trip the shutter while 
handling the camera. To prevent this, 
place a strip of cellulose tape over the 
release—as shown in the illustration at 
left. The tape is easily removed when 
you wish to use the camera and is easily 
replaced afterward, and it leaves no resi- 
due to mar the camera finish—Sam Elston, 
New Orleans, La. 


MIRROR GIVES UPRIGHT VIEW 








Beginners oftentimes find it disturbing to 
focus and compose a photograph on a 
camera groundglass, because the image is 
inverted. The difficulty can be overcome, 
however, by placing a small mirror in 
the focusing hood at a 45 degree angle 
(see illustration). This allows you to look 
down at the mirror and see the image in 
its upright position. Experienced photog- 
raphers, of course, learn to compose an 
inverted image as well as an upright one. 
—William Swallow, Brooklyn, N. Y. 


ADAPTER FOR SMALLER SAFELIGHTS 





My safelight box is made to take the 
standard 5x7 filter. I found some diffi- 
culty in finding that particular size, but 
was able to purchase any amount of the 
Brownie size. I devised an adapter that 
would slip into the grooves of the stand- 
ard size box and would hold the smaller 
filter (see illustration). The glass is held 
in place by small pieces of brass which 
can be pushed to one side so that the 
filter can be removed easily.—Sidney 
Pott, Victoria, B. C., Canada. 








SYPHONING POISONOUS LIQUIDS 


Not all photographic solutions are poison- 
ous but there are some which have an 
unpleasant taste. For this reason the usual 
method of starting a syphon going cannot 
be used. Syphoning is important because 
the contents of one container can be emp- 
tied into another in an easy, convenient 








<= 


Immerse hose so that liquid will fill it. Pinch 
one end, and—T(see cut below.) 


way and it should always be used if the 
containers are heavy. It also makes it 
possible to skim just the top off and leave 
any residue which may be in the tray. 
The container to be syphoned should, of 
course, be higher than the receiving con- 
tainer. If the liquid to be syphoned is be- 
ing thrown out, then fill the syphon hose 
with water. Pinch both ends and quickly 
immerse one end in the liquid to be sy- 
phoned. Release the other end, and the 
liquid will commence to flow. If the liquid 
being syphoned is to be saved, then fill 


























Remove pinched end and release it over lower 
receiving container. Liquid flows. 


the syphon hose with it as shown in up- 
per illustration. Keep one end in, pinch 
the other, and remove only the pinched 
end. When the pinch is released the 
liquid will flow out, as the lower illus- 
tration shows. This method of syphoning 
eliminates the possibility of getting a 
mouth full of a poisonous liquid while try- 
ing to get the syphon started.—Tracy 
Diers, New York, N. Y. 


ACCURACY TEST FOR PHOTO 
THERMOMETERS 


In case there is doubt as to the accuracy 
of your photo thermometer, the following 
test is recommended. Wash the ther- 
mometer clean of any chemicals, and place 
it under the tongue in the same manner 
as used by doctors. Leave it in that posh 
tion for two minutes, and then take a 
reading. If you are in normal health the 
accuracy will not vary more than five- 
tenths of a degree from the normal body 
temperature of 98.6 degrees.—Richard B. 
Boyd, San Francisco, Calif. 


ni im 
PopuLarR PHOTOGRAPHY pays a minimum 


of $5.00 for each illustrated Photo Tip 
accepted; $3.00 if not illustrated. 
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An unusually effective fine-grain developer for 
films and plates. Package to make 1 qt., $.50; 
1 gal., $1; 5 gal., $3.20. Also available: Kodak 
Microdol Replenisher. 


... those new 
Kodak developers 


DEVELOPERS and other processing prepara- 
tions recently announced by Kodak not only 
contribute more to negative and print quality 
than older materials, but set new standards in 
simplicity, convenience, and economy. You can 
get these new chemicals at your dealer’s. And 
you can look for other exciting chemical news 
m Kodak, since an entire division of pho- 
‘traphy’s greatest laboratories is constantly at 
rk improving the materials and technics of 
tographic processing. Depend on it, from 
v on you'll find it more satisfying than ever 


nake it “‘Kodak for chemicals.” 


1 GALLON 


AN KODAK COMPANY | 








A universal liquid developer for both negatives 
and prints—films, plates, lantern slides, paper. 
8 oz. concentrated solution, $.35; 16 oz., $.50; 
1 gal., $3; 5 gal., $10. 









An improved developer for superior , , 
prints on warm-tone papers such as 4 
Vitava Opal and Vitava Projection. 
Package to make 12 gal., $.30; 






BULLETINS 













See your Kodak dealer 


KODAK products are sold 
through Kodak dealers, any of 
whom will be glad to complete 
descriptions of Kodak prod- 
ucts which are mentioned in 
these pages. Usually, too, they 
will give you opportunity for 
firsthand inspection of the ad- 
vertised: items. 

And in matters of general 
photographic information 
your Kodak dealer will be 
found to be well and soundly 
informed. 











Don’t Look Now—but Christmas is 
just around the corner. And, if you 
haven't got your photographic 
Christmas greeting cards under 
way, there’s no time to be lost. 
Remember how rushed you were 
last year? 

Your Kodak dealer is all set to 
help. This year he has some new 














greeting card mask designs for 
your use in conjunction with your 
own negatives. The area of the pic- 
ture space in all of the designs, ver- 
tical or horizontal, is 2 x 3 inches. 
With your negative properly fixed 
in place on the mask you can pro- 
ceed to contact-print as many greet- 
ings as you wish. The masks are 
priced at 75 cents each. Ask your 
Kodak dealer to show you samples 
of the ‘17"’ series of Kodak Christ- 
mas Greeting Card Masks. 

An idea which many have found 
attractive and useful is embodied 
in the Kodak Christmas Greeting 
Folder. This is a French-fold of 
heavy, deckle-edge stock, with a 
2 x 3-inch opening die-cut on the 
third ‘‘page’’ of the folder. All you 
need do, obviously, is mount one of 
your own pictures back of the open- 
ing. The cover bears the word 
“Greetings” in a handsome, holi- 





To speed your Christmas greetings on their way. 
At upper left, the Kodak Christmas Greeting 
Folder. Right, above, one of the Christmas Masks 
ready for your use. Two typical cards, made with 
Christmas Greeting Masks are shown, left and 
directly above. 


day-color design. There are folders 
for horizontal and for vertical prints; 
the price, including matching en. 
velope, is 10 cents per folder. 
While the various Minicolor and 
Kodacolor folders, cases, easels, 
frames, and easelettes are not de. 
signed primarily for Christmas use, 
their holiday utility is apparent. 
Should your plans call for a com. 
pletely different type of photo. 
graphic card, it might be wise to 
consult your Kodak dealer as to pro. 
cedures and materials available, 


X-rays by the Million—In the next 
five years public health authorities 
intend to x-ray the lungs of the 
entire U. S. population. By uncoy. 
ering the many cases of tubercu- 
losis which have thus far escaped 
detection, curative measures can 
be begun which, in turn, will 
greatly reduce the farther spread 
of the disease. 

Obviously, the job of x-raying 
130,000,000 pairs of lungs calls 
for special equipment. The plan is 
based on photofluorographs—or 
photographs of the dim image cast 
by x-rays on a fluorescent screen. 
The photographs are made on rela- 
tively miniature films, in the inter- 
est of speed and economy. A single 
x-ray unit can make 1,000 such 
photographs a day. 

To meet photofluorography's 
need for extreme speed plus pre 
cision, a very special lens is re 
quired. The Kodak Fluro Ektar, 
f/1.5, 111 mm., is the product of 
three years of ‘‘mathematics’’ by 
Kodak lens designers; it embodies 
Kodak's rare-element glass and, ot 
course, low-reflection coatings. 


Fixer—Among the new photo- 
graphic chemicals, Kodak Rapid 
Liquid Fixer with Hardener de- 
serves attention for what it is and 
what it does. 

This new time-saving, ready-to- 
use product is a concentrated solu- 
tion. Add water—3 to l1—and the 
required amount of hardener, and 
you're all set. The hardener, by the 
way, is in a bottle which is pack- 
aged with the larger solution 
bottle. 

This new product, with its hard: 
ener included, offers superior util- 
ity and effectiveness at a price be- 
low the combined cost of Kodak 
Rapid Fixer (which it replaces) a"¢ 
the separately purchased Liqui¢ 
Hardener. 
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‘odak Anti-Foam—Another dark- 


lity is this new prepara- 
1 serves effectively to pre- 
inimize the formation of 
actively agitated photo- 
lutions. 

esence of a very small 
tf Kodak Anti-Foam— 
drops per gallon of solu- 
no effect on the photo- 
roperties of the solution. 


A a 


Stage Set for VICTORY 


ESPITE the immensity, the 

urgency of the story it was 
their business to record, the 
Navy's photographers some- 
times indulged in a little artistic 
experimentation or improvisa- 
tion. 

From one such variation from 
routine came this magnificent 
shot. Its materials are familiar 

. the inboard facade of an 
aircraft carrier's ‘“‘island,’’ with 
the personnel casually dis- 
posed, some busy and some 
taking a breather. 

But the picture owes its spe- 
cial dramatic or theatrical qual- 
ity to the fact that it was made 


Because foam sometimes at- 
taches itself, in the form of air bells 
or bubbles, to the surface of film or 
paper during processing, spots or 
stains may result. Kodak Anti-Foam 


OBS 


Yes 


a hia 
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Official U. S. Navy Photo 


with infrared film. With the 
characteristic selectivity of in- 
frared, the scene is presented 
almost as a poster; it is a com- 
position in bold yet flat masses, 
with the men spotlighted into 
strong relief. The camera used 
was the Kodak Medalist. 

Kodak Infrared Film is pri- 
marily a special-purpose film. 
Yet its possibilities, in terms of 
striking pictorial or scenic sub- 
jects, are greater than many 
photographers realize. Kodak 
Infrared Film is available in 
miniature and most standard 
roll-film sizes, as well as in 
sheet film. 


is designed specifically to 
overcome this darkroom 
hazard. It is supplied in 

l-oz. bottles, priced 

at 35 cents. 
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y esterday the color photographer was a professional with costly and complicated equipment. 


Today he’s you—anyone who owns or has access to a camera. Beginner or advanced amateur, 
home movie maker, member of a family with a folding Kodak, youngster with a Brownie... no 
matter. You can now handle color photography with practically the ease and certainty of black 
and white. Kodak's five ways to color... Kodachrome “stills” and movies, Kodak Minicolor 
Prints, Kotavachrome Prints, Kodacolor snapshots... have made it possible for everyone to en- 
joy the most satisfying experience in photography ... full color at its magnificent best... Eastman 


Kodak Company, Rochester 4, N. Y. 


Kodak 





By A. J. EZICKSON 


News Photographer has made its 

appearance in Boston. It is the 
organ of the Press Photographers Asso- 
ciation of Boston. Edited by Lester R. 
MacLellan of the photo staff of the Boston 
American and assisted by Morris Ostroff, 
Daily Record cameraman, as associate edi- 
tor, the new magazine is packed with in- 
teresting photos and yarns. Good luck to 
you, Boston lensmen, on your new under- 
taking! 


A attractive publication called The 


* * * 


NEW ERA in aerial photography was 

ushered in recently when a Coast 
Guard helicopter outside New York har- 
bor was used in taking pictures of the 
returning troopships “Queen Mary” and 
“Queen Elizabeth.” The aerial photographs 
showing the decks jammed with returning 
veterans were then flown to Manhattan 
| where a Coast Guard jeep sped them to 
the office of news picture agencies. The 
pictures were quickly serviced to mem- 
ber newspapers and were on the street al- 
most as soon as the ships docked. Coast 
Guard Photographers Mike Stehney and 
Jimmy Watson, veteran aerial still men 
who have seen service overseas, hailed the 
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cs ae ca 


age Sela 
Associated Press 


Now that the war's over, the news pho- 
tographers in the former battle areas 
are taking things a bit easier. Here Pete 
arrol, Associated Press staffer, is en- 
loying midsummer snow in the Swiss 
Alps, 7,000 feet above Interlaken . ; . 
but his itchy fingers just can't keep 


ewey from that always-handy camera. 











Mend , . 

‘copter superior to plane or blimp as a 
e-taking medium. The helicopter 
maneuver to the best angle and 


motionless until the picture is 
The Coast Guard, at present, has 
1¢ helicopter base but plans are 


made for greatly increased use of the ma- 
chines in the future. Several publishers 
have shown interest in acquiring helicop- 
ters for their picture staffs, it was re- 
ported, and the Coast Guard Information 
Office has been besieged with requests to 
fly the machine to cover various stories. 
ok * * 

UGS BARRINGER, president of the 
Carolinas Press Photographers Asso- 
ciation, reports some doings about his fel- 
low members . . that Frank Jones, 





Acme 


Adm. Wiliiam F. Halsey, Jr., commander 
of the United States Third Fleet in the 
Pacific, follows with interest the explana- 
tion of Acme Photographer Tom Shafer 
(right). Shafer is showing the admiral 
the fine points of his Rolleicord camera. 











former Winston-Salem (N. C.) Journal- 
Sentinel staffer, is in the Navy and shoot- 
ing some good movies... that C. W. Mar- 
tin is sports editor for the Greensboro 
(N. C.) News-Record plus being the 
photographer for both papers .. . that 
John Hemmer, former New York News 
veteran photographer, is now shooting for 
the North Carolina State News Bureau of 
the Conservation and Development de- 
partment ... that Stu Sechriest, formerly 
of the Greensboro Daily News photo staff, 
is in the Army somewhere in the deep 
South .. . that Stan Easty, former Char- 
lotte (N. C.) News and Observer staffer, 
is in the Navy and plans to open a photo 
shop after the war. ... 
* * * 

NEW news photo competition for 

New York press photographers for 
the best published pictures in which cof- 
fee plays a newsworthy part has been 
announced by the Pan American Coffee 
Bureau. The new contest closes Decem- 
ber 31, 1945. The Bureau offers $700 in 
prizes each year in two semi-annual con- 
tests. In the first 1945 competition, judged 
by a committee made up of Harold Blu- 
menfeld, Acme Newspictures; Bernard G. 
Aumuller of the New York Journal- 
American and Ben Wickersham of Look 
magazine, the winners were Ray Howard, 
New York Journal-American, first prize, 
$100; Jules Geller, Brooklyn Daily Eagle, 
second prize, $50; and Ray Howard, New 
York Journal-American, third prize, $40. 
Address entries to: Coffee News Pix Con- 
test, Suite 4400, 122 East 42nd Street, New 
York 17, N. Y. ... As a suggestion to 

(Continued on page 100) 


The MAGAZINES 


By Mary Ellen Slate 


Editor of the Bulletin of the Society of 
Magazine Photographers 


HE latest eclipse of the sun could 

be observed totally only in the Arc- 

tic Circle. It took JERRY COooKE 
three planes to get there—the first foun- 
dered on take-off, the second was forced 
down in Hudson Bay, the third did the 
trick. But on the critical day no eclipse 
was visible because of a heavy overcast. 
Jerry took his fourth plane ride, this time 
straight up, and broke through the clouds 
just two minutes before the eclipse be- 
came total. 

* * * 

EILEEN Darpy recently shot a story on 
a woman gas station attendant. Right in 
the midst of the shooting she fell asleep. 
Eileen thought maybe her sense of values 
was becoming warped by the bright gai- 
ety of her unusual assignments—stage 
plays, or her more recent Coney Island 
venture. She was relieved, however, 
when the reporter on the story called her 
up and told her he had fallen asleep while 
he was writing it. 

oe oe cs 

After his long stint in the Pacific, 
Loomis Dean is back in New York work- 
ing on a picture book about B-29’s. It’s 
CapTaIn Loomis Dean now, incidentally. 

a * * 

In mid-July, Grorce Karcer bundled 
up in a parka to take some pictures. The 
Quartermaster Corps’ Weather Labora- 
tories in Massachusetts has a “cold room” 
where snow and freezing temperature can 
be manufactured at will. This day the 
laboratories were at will, so George 
tucked his Rollei in close to his skin and 





George Karger had to tuck his Rollei 
next to his skin to get coldroom shots. 


went into the room. To keep the shutter 
from freezing he had to focus fast, take 
the picture, slip the camera back to the 
Karger-generated warmths and just pray 
a photograph would turn out. Fortu- 
nately, either Karger is hot enough or 
prayer is effective . . . because the shut- 
ter worked, and he made some good shots. 
(Continued on page 98) 
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‘ to state that the films were being distributed 
only in the following states: Maine, New 
Hampshire, Vermont, Massachusetts, Con- 
necticut, Rhode Island, New York, New Jer- 
sey, Pennsylvania, Ohio, Delaware, Mary- 
HE new all-metal Cycon 5x7 contact TO PREVENT short-circuiting of electrical rosy LOS nig pees pig = nore pe ea a 
printer has recently been made “ ailable flash mechanisms on cameras used in the The company regrets that it cannot Pere 
at photographic dealers. Among the features rain, as well as eliminating battery corro- with requests which have been received fri - 
of this darkroom item are nde edig hinges sion, a new liquid called ““PiB” has just been the Western part of the country. For full 
to assure even all-over contact; auto-set releascd by U.S. Industrial Chemicals for details “gee original announcement * 
ee =<? Having been widely used by AMPRO Corporation announces the new 
ceutuaae anil taaadion Se deca Giall Sa Amprosound “‘Premier-10" 16 mm sound-on- 
ous vehicles, PiB has a number of civilian film projector equipped for both silent and 
uses. It is applied with a small brush to the sound film speeds and reverse operation 
contact points of - flash tripper, sides of This model is light, compact, and portable 

the coil, entire lead wire, and the dry cells 

in the battery For further information 

write to U.S Industrial Chemicals, 60 East 

42nd sSt., New York, b a 





DESIGN WORK on cameras for the ama- 
teur has been started by The Fairchild Cam- 

& Instrument Corporation, New York, 

company recently announced. Present 
speculations are that they will offer still 
cameras for advanced amateurs, and cam- 
eras for professional, industial, medical, and 
special fields. Production quantities and de- 
livery dates depend on the status of Fair- 
child's government contracts, it was stated, 


A COMPREHENSIVE description and class- 
ification of 2,047 educational motion pictuies 
is provided by the new Bell & Howell guide 
to its Filmosound Library resources in this 
field A handsome 112-page book in 8%x11 
size, it embodies novel cataloging devices 
intended to streamline the job of finding any 
film on any subject. “ Visible index tabs pro- 
vide a “thumbnail film finder,’”” and a com- 
bined title and subject index at the back 
gives film numbers, column location, 
level, and sale or lease price. Sound, 
, . and color versions are clearly identifie: 1° 
New all-metal Cycon 4x5 contact printer. Educational Guide, along with other Fitmo- 
sound Library catalogs now ready for dis- 
masking bands; removable rollfiim cup tribution or in process of revision, will be 
supports (extra); three large light-trapped sent free to all Bell & Howell dealers and 
ventilation holes; non-slip “metal finger’ associated film libraries Educational film 
paper holder; double glass for density con- sections will be mailed to all schools regis- 
trol; 1% Ib. one-piece pressure platen. The tered as owning sound projectors or as rent- 
printer is competely light-tight ana there is ing sound films ""Premier-10"° Amprosound 16 mm prolecter 
no danger of fogging sensitive paper on the prosou pro} : 
work table. Heavy all-steel construction in- CORRECTION: An announcement made in with extremely simplified design. It em- 
sures rigidity and long life. The Cycon this column in the September issue described bodies the results of eet thon 2 dorada an 
printer is priced at $21.95 Announcement sound movies covering a wide variety of yrrewar experience in building proje ‘tors 
of its introduction for distribution Sees subjects which are available free of charge “ . the 1c vledge gained A. ee ae 
out the United States has been 1ade by from the Atlantic Refining Company, 260 S. pas ae ne een, eens oe peCrow 





Craig Movie Supply Co., Los Ange le s, Calif. Broad St., Philadelphia 2, Pa. We neglected (Continued on page 104) 








SALON WRITE FOR ENTRY BLANK TO vee ey oe BP 


ALLOWED DATE [TO THE PUBLIC 
10th International Salon of Photography*, The|/Donald K. Mereen, Salon Chairman, Photo Pictori- 

Photo Pictorialists of Milwaukee.......ee000-+| alists of Milwaukee, 740 N. Plankinton Ave., Mil- 
_ es waukee 3, Wits 0:6:0:00600600064000660000000800000 J _Oct. 10 Nov. 4—Nov i8 
36th Chicago Salon, Chicago Camera Club....../Chicago Camera Club, 137 N. Wabash Ave., Chicago! 

Monochrome ne and color prints......+++++eee0- Ei Sepreinertanmayeprinennednnmnye $ Oct. 15 |Nov. 5—Dec. 4 
Teh Western | C , Ont ario Incernations al Salon of |A. E. Adams, Salon Chairman, London Camera Club, 

923 Maitland St., London, Ont., Camada..... .... Oct. 15 |Nov. l—Nov. 23 



































Annual Vancouver International Salon of 
Pictorial Photography*, Vancouver Photo 
graphic ONT = pecs et EE SD ERR NE OE E. Atkinson, 631 Howe St., Vancouver, B. C., Canada. 5 Oct. 20 |Nov. 13—Dec. 2 

7th Annual International Photographic Salon of Dr. S. E. Simpson, 237 So. Massey St., Watertown, 
Northern New York , Watertown Camera Club. New i inicihkbiaebeiiediiiia nee Oct. 27 Nov. 5—Nov. 19 

10th Annual Travel Salon, Metropolitan Camera|B. C. Nourse, Director, Metropolitan Camera Club Goes on tour 
Club Council, Council, Inc., 106 W. L3th St., New York 11, N.Y. Si. Nov. 3 Dec. ’45 

1945 Louisville International Salon of Photogra-|/Maddox Parmalee, Salon Chairman, % W. D. Gatchel 
phy*, Louisville Photographic Society.......++-| & Sons, 315 W. Broadway, Louisville 2 KY cocese bl. b Oct. 31 




















i4th Annuat Minneapolis Salon of Photography, Robert McFerran, Chairman, 816 Medical Arts 
Minneapolis Camera Club*......ceccccseceee a, HOG 2. DEM 6 cccbacceedaceeceess ; Nov. 6 |Dec. 1—Dec. 30 
Salt Lake City International Slide Exhibition, Sale|Dr. C. E. Barrett, Salon Secretary, Box 246, Sale Lake 


Lake Photochrome Club........ e+] City Utah......cecececccccess comes 6 slides Nov. 15 |Dec. 1—Dec. 7 
Baltimore International Salon of —— 4 Ernest W. Schwartz, Chairman, 3810 Biddison a 


Nov. 12—Nov. 17 

















_ 


Baltimore Camera Club. .........seeeeeee+++| Baltimore 6, Md.. ° a $1. 4 
19th Annual International Exhibition of Photog-|George F. Shepherd, ARPS, 194 High Se., os 4 prints 
raphy, Lincoln Camera Club.......+++-..++-- ah snbebsbeksisreebicbebstemennbeheinn } 6 slides Nov. 22 |Dec. 15——Jan. 19 
2%h Annual International Salon of Pictorial Larry Lewin, Sec., Camera Pictorialists of Los An- 
Vhotograph,, Camera Pictorialists of Los An- geles, Los Angeles County Museum, Exposition 4 prints 


gcles.. a mare -| Park, Los Angeles 7, Calif.....c.scccrccccc--cce} $1,00 4 slides Dec. 1 Jan. 1946 
8th Annual Springfiel: i — ation: = sal Glen afl of Pho. 


tography, George Walter Vincent Smith Art|Salon Secretary, George Walter Vincent Smith Art 

Museum. .....0-eesesesscececssscscseseesees| Museum, Springfield 5, Mass.......-seccceeceees| $1.00 4 Dec. 4 jJan. 2—Jan. 23 _ 
5th Chicago International Salon of Photography*,|Chicago Historical Society, Clark Street at North Pay 

Chicavo Historic al Soc iety. Avenue, Chicago 14, Ill onme ne $1.00 4 Jan. 9 Jan. 20—Feb. 2? 
4th International Western Canadian Salon of — Secretary, Manitoba Camera Club, 318 Smith 4 b&w 

Photography*, Manitoba Camera Club......... , Winnipeg, PERRO, CAEN ccccesccecceses! SOD 4 color Jan. 21 |Feb. 2—Feb. 16 
2nd San Francisco International Color Slidc Salon, Dr. rr Wassman, Jr., 1012 Market Se., San Francisco} 

Photochrome Club of San Francisco......... 2, Calitescsccsececcccceccrecccccccccecssesseee, $1.00 6 slides Jan. 24 |Feb. 9—Feb. 16 _ 
3rd Wichita International Salon of Photography, ° Mrs. Martin W. Lentz, Salon Dicector, 220 S. Holyoke 

Wichita Phetegraghic Society ccceces Ave., Wichita 8, Kamsas...cccccc.coccccccessccce| $1.00 + 








Nov. 15 Dec. 14—Jan. 6 
































Feb. 4  |Feb. 17—Mar. 3 























*Salon conducted according | to the “recommended “practices of the Photographic Society of America. _ 





See page 118 for schedule of POPULAR PHOTOGRAPHY Traveling Salons 














Will Connell advises: 


“Plan Pictures Slowly— 
Shoot Them Fast!” 


pete Will Connell’s studio come 
onderfully varied photographs 
You'll find amusing pictures done 
with a sure humor... you'll see 
friendly magazine illustrations .. . 
or powerful imagery in industrial 
scenes. Versatile is the right word 
for Will Connell. 

Versatile and lively, too. For, in 
any Connell photograph, you sense 
that he snapped the shutter at the 
Precise instant that caught his sub- 
ject in its most appealing (or dra- 
Matic) mood. 

Will Connell tells you how he does 
November, 1945 





it: “You must have a clear vision of 
what you want to say, and to whom, 
about the thing or place or person or 
idea you’re going to photograph. 

“But once it’s clear in your mind 
what you want to say, then work fast 
to record it! Take all the time you 
want to clarify your thought, but 
“shoot” fast! You’ll get spontaneity 
. . + and your readers or observers 
will get the impact of being there 
personally. 

“This need of fast work on the re- 
cording of your idea or opinion puts 
great emphasis on equipment that can 





move fast and furiously with you — 
and, also, upon your ability, through 
constant practise, to handle this equip- 
ment with complete automatism.” 
Naturally, a photographer of Will 
Connell’s standing has many types 
and makes of cameras; some for gen- 
eral use and others for specific jobs. 
His equipment includes GRAFLEX 
and Speed-GRAPHIC cameras. He 
likes his Speed-GRAPHICs “espe- 
cially for kid and animal work.” 


GRAFLEX, Ine. 


formerly Fou.mer Grariex Conponation 


Rochester 8, N. Y. 














Tony Venti 


trio of amateurs the importance of light- 


(left) 





demonstrates to a 


ing. First, he has assistant lower light, 


while group studies effect on the subject 


This produces better modeling on the 
face of Conover Model Denise Hadley, 
he points out to his eager-to-learn group. 
A single front light softens the shadows. 


Next Venti has his assistant move over- 
head boom light back, and shows how it 
eliminates ugly eye shadows from model 
and gives her blond hair a halo effect. 


Finally, Venti lets the boys see, on the 
groundglass, how his lighting changes have 
improved the picture. All agreed they had 
learned much during the lighting session. 















straining himself while the boy was set- 
ting up the picture. 

But before the student could become 
discouraged, Venti complimented him 
on the pose he’d chosen. Then he pointed 
out that the floor was showing between 
the platform and the background, and 
how he could have avoided that by low- 
ering his camera. Tony then suggested 
adding another 1000-watt spot to high- 
light the hair and give dimension to the 
head, and he moved the light for the 
background to the far left, after he’d 
shown Sal that it was in the picture. 

Venti made the boy study the shadow 
on the left of Miss Hadley’s nose. By 
moving the righthand spot forward he 
got rid of this dark area which made the 
nose appear broader than it naturally 
was. At the same time the light pro- 
duced better modeling on her cheeks. 

With a final tip on having the model 
throw her shoulders back a little, Venti 
finished lesson number two, except that 
he thought a meter reading of 1/5 at f 8 
might give a better result. 

Now it was up to Charles Gensheimer. 
He had worked out a four-light diagram 
and he set about preparing to use it. 
Miss Hadley was asked to resume her 
former place on the chair on the plat- 
form. ‘Charles then placed a 1000-watt 
flood to the right of the camera, and an- 
other to the left at the same distance from 
the subject. Tony’s eyebrows swooped 
up, but he set his lips and didn’t say a 
word. Neither did the others. 

Charles maneuvered the overhead boom 
into position from the left, and added a 
spot to illuminate the background. He 
was using Gilbert’s camera with the same 
Plus-X film. When he was finished, he 
decided on a meter reading of f 11 at 1/10 
and shot the picture. 

Tony couldn’t restrain himself another 
moment. He just had to show Charles 
what was wrong—in a hurry. For some 
reason this kind of flat lighting enrages 
advertising photographers more than any 
other photographic heresy. Venti gave 
the boys a lecture on the evils of equi- 
distant sources of equally powerful light 
they won't soon forget. 

He showed them the ugly shadows 
caused by the right front flood. Eagerly 
he brought up a spotlight to light the 
hair from the left, and pointed out how 
another spot was essential to light the 
cheek from the right. Still another spot 
provided an edge light for the blonde 
hair none of the boys had exploited in 
their pictures. 

The background light was left on for 
the glow Tony prefers, and a spot was 
placed at the front right to model the 
cheeks and eliminate flatness. The over- 
head boom gave light to the top of the 
head, while a single front flood at the 
left softened the shadows. By this time 
Tony was so wrapped up in the problem, 
he himself made the meter reading, f 8 
at 1/5, and he shot the picture before 
he realized he'd broken the rules. 


But the boys didn’t seem to mind. 





What's wrong with this picture? 


(Continued from page 29) 


So Tony went ahead and showed the trio 
exactly how his studio camera works. 
They were familiar with large cameras 
(the school has two 8x10 view cameras) 
but the Saltzman camera was a real 
thrill. While they had worked with the 
school’s lighting equipment (two Saltz- 
man 500-watt spotlights, one Saltzman 
1000-watt flood, a Halldorson flood and 
two other floods) the quantity of lights 
in Venti’s studio still amazed them. 

The reason they had stuck to three 
and four-light setups, they explained, 
was the rule at school which prohibits 
more than four lights to a single picture. 
Venti agreed that four lights are plenty 
for most pictures, but told them that a 
professional may not limit himself to any 
number. He may use only one if he can 
get his picture that way, but if twenty 
will make it a better picture, he must 
have twenty available. 

He told them, too, that color work re- 
quires more light, and Venti does plenty 
of color work. Then he complimented 
them on not going berserk when they 
saw all the lights. By sticking to a 
number with which they were familiar, 
they avoided the danger of light for 
light’s sake, instead of light for a purpose. 

What he did caution them against was 
hurry. Tony had clocked the boys it 
seems, and Gilbert and Sal spent only 
ten minutes on their first picture, while 
Charles spent twenty. Because of this 
desire to finish in a hurry, they had been 
careless about the little things. The pho- 
tographer assured them that, had they 
taken the time, they themselves might 
have caught many of the errors he had 
detected and pointed out to them. A 
professional, he explained, must never 
be a clock watcher. Regardless of every- 
thing, he must not think of how much 
time he’s spending on any one picture. 
If he begins to calculate overhead, model’s 
fees, or to worry about the shot he has 
to do next, he’s bound to hurry. In his 
haste, he may overlook some little flaw, 
and that might mean a retake. A retake, 
he told the boys, means an expenditure 
of time far greater than that exacted by 
painstaking care in the first place. Worse, 
it means delay in delivery, and _ that 
may mean a deadline not met, and a 
mighty angry client—if he remains a cli- 
ent! 

Denise Hadley was listening and she 
seconded everything Tony Venti said, 
and made a suggestion of her own. “Ask 
a model to try several poses,” she told 
the boys, “you don’t have to take the 
first pose a girl falls into.” 

The afternoon had slipped away by 
this time, and the boys packed their 
cameras. Each of them told Tony Venti 
how much he’d enjoyed his day at the 
studio. When Venti asked the group if 
they'd really learned something, the an- 
swer was so fervently sincere, it was 
impossible to doubt it. Especially when 
one added, “It would take us three weeks 
at school to learn that much.”—# 
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“G News & Comments 
| about Photography 
and Photographers 


aS 


Conducted by 
H. P. SIDEL, director 
of THE SCHOOL OF MODERN PHOTOGRAPHY 





@ SMP's Million 


Last month this column (tom e10 uate Go wen tay? 
saluted Harriet Arnold, 0 4 ss rene ee ae 
young SMP graduate who Ba Mi 
broke into LIFE with a = 


cover and 4-page spread. 
In the camera spotlight 
this month is Gerald Mil- 
lion, recent SMP gradu 
ite, whose top-notch 
photo spread 
icross five pages- in the 
Sept. 4th issue of LOOK 
Titled “One-Day Vacation 
on Horseback this series 
of action masterpieces 18 
illy worthy of a ‘‘Mil- 
lion’! Together with his _ 
‘Jerry runs a successful studio in Cedar 


essay is 





wife 
Rapids, Iowa. Nice going, Jerry! 
> 

@ Major and the Model 

In the “overseas mail department” this month 
I received a nostalgic letter from Major Howard 
L. Shonting, former SMP student, and the page 
from Stars and Stripes which started his train 


of thoughts SMP-ward. For ‘Stars and Stripes’ 
featured a picture of a croup of SMP students 
shooting’ a beauteous Conover model at Long 
Reach, L. I. There on Okinawa, the Major read 
of the School's field trip to*that famous 
where the Navy maintains a. sumptuous rehabili- 
tation center. 


resort, 


@ More Field Trips Coming 

Now that restrictions on trav l hav ' n ] fted 
SMPers can look forward to ind varied 
field trips Pose pretty, ye mountains and 


Here we come! 


@ Rushed Russ 


William Russ writes from Larchmont, New 
“My studio has been open almost a month now, 
and I'm really kept busy The excellent instruc- 
tion at SMP has really done wonders for me, I 
recommend it to anyone interested in photogra- 


beaches 


York, 


phy. Thanks, Bill, and good luck! 
. 

@ Lady Marine Lauded 
This camera college's recent S.O.S. to former 
students to brin ix up to date on their careers 
has brought a welcome reply from young Patricia 
Hallet, formerly of Provincetown, Mass., now of 
the Marine Corps Pte Hallet is the recipient 
of a commendation for outstanding photographie 
work that's living p to SMP tradition! Inei 
dentally if you're 1 former SMP student and 
havent written us as ve ib v ! gres - 
here's a cordial invitat t t il Your 
old profs here at the Sch l are really terested 

» know how you ar ind what e doing. So 


write us, wont your 


@ Career Corner 





\ roup of exceptionally promising photoposts 
has been filled this month by a bevy of equally 
promising SMPers Joseph L. Holzer joins Mul- 
er, King and Weese, top-flight photogs. Margaret 
Langdor h entered t color field via Peter 
Kaufman Studi William Enos has been placed 
with famed Jon Abbott studios. Phy!lis Beards 


ee joins National Photo Color Bill O'Hara takes 
over a very interesti industrial photographic 
ob at Associated EF trot S ( ff W. Fournier 


ror to Hitcheor Studios (see opp. page). 


@ Free Articles on Photography 

Agal this Camera-correspondent offers the SMP 

Bulletin to readers of this columr It's booklet 

t tins practical hints by utstandin 

Simply send the yupon below for 
copy of the SMP Bulletin. 

H. P. SIDEL 

THE SCHOOL OF MODERN PHOTOGRAPHY 

136 East 57th St.. N. Y. ¢ 


Please send me free copy of SMP Bulletin. 


t t 
hat cont 


raphers 


Name 


Address 
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Photograms 
Tell a Story 


(Continued from page 37) 


photogrammers have a tendency to do. 

Mednick found that a pin-peint light 
source (a bulb taped until only a pin- 
point of light was visible) was best to 
bring out the textures of his objects most 
clearly. It was interesting to him to 
note how faithful his reproduction of the 
substance he was photogramming became. 
Working on the Maltine series, he saw 





Here is how a straight photographic shot 


of Sol Mednick's laboratory setup for 
a Plymouth ad series would have looked. 
But he decided to use photograms. 


not only all the different textures in the 
glass come out (caused by the differing 
amount of resistance it had to the passage 
of light) but he also could observe any 
flaws which had occurred in the glass 
during its cooling process. He even took 
advantage of the cylindrical shape of the 
pestle in the one layout and let it act 
somewhat as a lens itself. 

It is interesting too to see what splendid 
results Mednick arrived at through sheer 
improvisation. When starting work for 
one Maltine ad he began by making a 
photogram of different substances to be 
shown in connection with test tubes. 
The agency wanted to give the impres- 
sion of a volatile matter coming out of 
the tubes. Resourceful Mednick solved 
this too by mixing ink and window 
cleaner, splashing the concoction on a 
piece of glass, letting it dry, then scoring 
the dried inked surface with steel wool. 
Then he projected the setup on photo- 
graphic paper after masking it for shape. 
In one case, he made a negative from the 
layout on contrast film, masked the film 
so that only wanted parts would show, 
placed test tubes on his projection paper, 
and projected the negative of the volatile 
substance on top of it for a double pho- 
togram. 

When the final advertisement was 
printed (it is shown on these pages) the 
volatile effusion that apparently was 
coming from the test tubes was printed 
in red ink, and many a _ photographer 
must have thought that here was a pho- 





tastic factory picture. 
fore, to start from scratch. He had to 
make up his props first before he was 
able to “shadowgraph” them. 





tographer who could portray scent hy 
means of pictures (like the near-inimi. 
table Joseph 
was but a simple little steel wool compo. 
sition, so to speak. 


Breitenbach) ... yet it 


The Plymouth series uséd a second 


color (in addition to black) too, and here 
also the second color was not 
photographically. 
were chemically dyed. 
cal dye is absorbed only in the light areas 
of the black-and-white print, the result 
was a print in black and one other color, 


added 
Instead, the prints 
Since the chemi- 


Mednick had little or nothing to go by 


when he started to make photograms for 
the Comptometer series. 


He knew only 
that he was supposed to create a fan- 
He had, there- 


He cut 
a few odd shapes of paper, added little 
glass tubes and buttons and a girl's 
bracelet. He cut the outline of the 
central figure in paper too. He placed 
the whole grouping over sensitized paper 
and used a small flashlight close to, and 
to one side of, the objects so that they 
would throw large mysterious shadows 
(see Comptometer ad illustration). 
All this goes to show that the clever 
photogrammist does not have to spend a 
great deal in travel expenses to make 
industrial shots. He has only to have 
an open mind which does not know the 
meaning of the word “impossible”, and 
which appreciates the value of small 
things for their dramatic and graphic ef- 
fects in photograms. He also, however, 
must have patience and stick-to-it-iveness. 
For instance, it took Mednick several 
weeks to complete the Plymouth series | 
to his satisfaction. He made _ twenty- 





































Layout shows variation of the technical 
laboratory theme—using photogram tech- 






nique of placing items on projection 
paper and exposing with enlarger light. 








five prints . . . and from these, five fin- : 
ally were chosen to make up the setlesy 
to be published. 

When Mednick finished his final phot 
gram, his comment was: “It was 4 otf 
of work... but it was worth the & 


fort.” —z 













Popular PHOTOGRAPHY 
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=T"(RMED” FOR SUCCESS IN PHOTOGRAPHY 


— Odds-on favorites to get ahead fast in the field of photography are 
— camera careerists armed with ingenuity, versatility and skill. And 
heme ; these are the qualities that are developed and polished by ultra- 
dded be modern methods of personalized instruction at famed, cosmopolitan 
rrints ScHoot oF MopERN PHOTOGRAPHY. 

1emi- 

areas 


result Ww 


color, 
go by 4 1. From amateur to profess:onal photographer in a few short months is the record of 
is for , hundreds of graduates of Tue ScHoot oF MoperN Puotocrapuy. Camera en- 
- only thusiast Mim1 MunpueEr (see left) came from far-off Venezuela—had no profes- 
. fan- , sional experience. Now, with her smp diploma hardly dry, she is off to Europe to 
there- shoot for an important magazine. Take a bow, Mimi, and take a bow Alan 
ad to - Fontaine, SMP’s famed instructor of experimental photography, under whose 
> Ses able direction Miss Mundheim’s talents bloomed to professional stature. 
e cul 

s++! 

on. By CLIFF W. FOURNIER 2. “Not until now have I fully realized the 
f the f : ‘ value of my training at THE SCHOOL OF 
laced \. a MopERN PuorocrapPHy,” writes Curr W. 
paper \ FOURNIER, SMP graduate who was placed 
o, and } 3 1 | with top-flight Hitchcock Studios in Dan- 
t they | ‘ 3 ‘ ville, Virginia. Fournier (see left), who was 
odews ; aE ‘ a signal corps photographer attached to the 
: . ¥e Air Corps, continues, “I am continually 
clever ; ; running into problems that with the aid of 
send a | g r ; 3 my training, I am able to overcome. Asso- 
a . e : 
» have instructors Fontaine and Saunders has 
yw the @ ( ' a made me realize that photography can be 
”’, and ) d an art (as well as a science).”’ This careful 


smal fusion of the artistic aspects of photography 
hic ef- 


ywever, 


ciation with such camera artists as SMP 


with practical knowledge is an important 
factor in swift, often brilliant, success en- 
veness joyed by so many of the School’s graduates. 
several ; 
series 
renty- , Siti : ; : ‘ 
eet 3. Modern twist to antique jewelry is this unusual shot by Vincent D. Suttt- By VINCENT D. SULLIVAN 
VAN (right), whose progress at THE SCHOOL OF MopEeRN PHOTOGRAPHY 
has been amazingly swift. Just graduated, ex-G.I. Sullivan has been 
placed with the Port of New York Authority, where he will do interesting 


photo work, 


By JAMES W. WELGOS 


“ 


5. Popular portraiture is only one branch of 
photography in which smp graduates are 
enjoying successful careers. Advertis- 
ing, news, color, industrial, fashion .. . 
j in all these fields, sMpers are rising to 
By RUTH DAHLGREN the top ... in top-notch studios, in in- 
dustrial firms and on their own. Re- 
4. One touch of ingenuity, plus a whole lot of skill, are needed to take shots cently placed with famed Pagano Studios g "0 
ike these brilliant photos by James W. Wexcos (above left) and Ruts Is 5S. 5. SHOOK, (right) an ex-G.1. with ‘a a 
Dan REN (above right). Note the advanced . no previous experience, f Y > By S. SHOOK 
lechr jue of these shots—yet they were ; ie : ; 
“or taken by students who had no previous ex- 
hnica perience! This is indeed a tribute to the 


t 
> - 
ae odern methods of instruction at SMP 
jecriv! 


6. Information please! Into this recep- 
tion room have walked thousands of 
starry-eyed youngsters and career- 
and the wisd bets aecalten olfdien Mabnaah ists of all ages. Question most often 

» light. t sdad tetas. Wien, cae preps wegen a: asked; “What about tuition fees?” 
ts hie a 1 ERE oh aba te ° Le The answer is genuinely surprising, 

re fil- a isc eas Ls eae de * ; : for specialized courses Or complete 
five BI ; “ee igren, from Chicago, is a day student. study programs, either day or evening, 
ne series : we rae ScHoo, oF Mopern Puo- are exceptionally moderate. Visit the 
Y predicts successful lens-clicking os , School, or write for catalog of courses 

al photo- 3 ; = in photography training. Address 


+ 


ras a 40h H. P. Sidel, director, Dept. Pll 


the ey MODERN PHOTOGRAPHY 
136 East 57th St., New York City 
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MAGAZINE ADOPTS 
MICRO-SCALE PHOTOS 


HE adoption of a new photographic 
technique—a variation of tabletop 


—is announced by the National 
Provisioner, pioneer publication in the 
meat packing and sausage manufacturing 
field, to illustrate meat plant layouts. 

This method, which the magazine calls 
Micro-Scale photography, involves the 
use of scale-sized models of meat indus- 
try equipment which are arranged to 
simulate an actual meat plant depart- 
ment, and then photographed. The models, 
constructed of wood and metal, are placed 
on a black drawing board ruled with 
white lines which represent 5-foot inter- 
vals in the full-sized department. With 


Scale-sized equipment is used in lay- 
out of meat plant, then is photographed. 


this equipment, the publication can repro- 
duce the essential features of any actual 
or prospective layout and photograph it 
in perspective. 

Pointing out that the use of 
models is gaining wide favor in industry 
as a means of solving plant layout prob- 
lems, the Provisioner will use Micro-Scale 
photographs as a regular feature of its 
editorial presentation. In order to achieve 
depth and definition in the 
finished photographs, the miniature lay- 
outs are floodlighted and photographed 
with a lens opening of f 32, using a short 


scale 


maximum 


i 

’ 

{ 
Size of layout is shown by comparison 
with cigarette. Scale is '/2 inch to | foot. 


time exposure. A 4x5 Speed Graphic 
camera is employed. 

The entire Micro-Scale layout is built 
to a scale of 14-inch to 1 foot. In place 
of the overhead rail system used in meat 
packing plants, the magazine has de- 
veloped the “Shadow Rail” treatment, in 
which a flexible chain laid directly on the 
floor of the layout shows the location of 
the rails as indicated by a shadow cast 
beneath them, 
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Books on the Ceiling 


Flat-on-their-back war wounded now read away 


lonely hours—thanks to microfilm 


HANKS to photography — flat-on- 

their-back hospital patients can now 
read books! War wounded, otherwise con- 
demned to stultifying boredom, may now 
enjoy the time-dissolving thrills of litera- 
ture. Children crippled by infantile paral- 
ysis will soon have the splendors of 
“Alice In Wonderland”—and other child- 
hood adventures—to help ease the lone- 
ly hours. 

The photographic invention designed to 
help the handicapped is a projector, using 
microfilm (the material employed in V- 
mail), which throws the image of a book 
page on the ceiling enabling not only the 
patient, but as many as four of his bud- 
dies, too—to read the book. The machine 
was the result of the thinking of Eugene 
B. Power, owner of University Microfilms, 
Ann Arbor, Michigan, a former flat-on- 
his-back patient himself. The crude origi- 
nal model was perfected by Argus, Inc. 
Then, under the sponsorship of Argus 
and University Microfilms, Projected 
Books, Inc., a non-profit organization de- 
signed to facilitate the use of the projec- 
tors in ‘hospitals throughout the nation, 
was organized. 

The idea of the projector is most sim- 
ple. A book is photographed on microfilm 
page by page. The roll of developed 
microfilm is then placed in the projector, 
which throws the image of the page onto 
the ceiling. As the patient finishes a page, 
he presses a button which moves the 
microfilm to the next page. These projec- 
tors—1500 of them—can be expected soon 


projector 


Merely pushing a button with left hand, 
a war casualty catches up on his reading. 


for quantity distribution, costing from $75 
to $100 each. There are plans for the es- 
tablishing of motion picture libraries for 
the handicapped. Film will sell for vary- 
ing prices under a dollar, according to the 
length of the book. Distribution of the 
projectors will depend on the generosity 
and work of service organizations.—® 


This ceiling projector distributed by non-profit Projected Books, Inc., brings new 
interests and heightened morale to those who might not otherwise be able to read. 





..and highest quality color prints from your favorite 35MM transparencies 
are possible only through the experienced use of the best color process. 
Color Prints, Inc., is the world’s largest producer of wash-off relief prints, 
beautiful full color enlargements printed on 8x10 or'5x7 double weight 
semi-glossy paper. First pring, either size, $3.50 duplicate prints $1.50 
each; matte “dull finish” paper 75¢ per print additional. Delivery by mail 
35¢. Enclose remittance with order. Send your color transparencies today! 
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OLOR PRINTS, Inc. 


1711 NORTH VERMONT AVENUE, HOLLYWOOD 27, CALIFORNIA 

















Motion study by stroboscopic lighting 


Revere for Smooth, Steady Movies 


id, film speed must be uniform to produce steady movies 


oth precision of Revere cine equipment that assures the most exact 


noving film. This uniform, dependable operation is one of the most 
apparent reasons why Revere 8mm Cameras and Projectors are preferred by 


critical cine fans. Keep your eve on Revere...and keep on buying War Bonds! 


REVERE CAMERA COMPANY, CHICAGO 16, ILLINOIS 
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Main Title: “SATURDAY NIGHT” 


SATURDAY NIGHT 


Adapt this scenario to your own tastes... and you'll 


Scene 1: Living room scene. Son is 
seated in comfortable. chair 
reading a magazine. Mother 
appears in doorway and calls 
“Will-yum! 9 o’clock. Time for 
your bath.” 

: Medium shot. Son reluctantly 
arises from chair, tosses book 
on it, and raves 
“Aw heck. Saturday 
again.” 

: Son disappearing up stairway to 
second floor. Fade out. 

: Fade in. Son disrobing in bed- 
room, tossing sweater in one di- 
rection, shirt in another, kick- 


Title: 


end up with a full evening’s ciné-shooting enjoyment aon 


Photographs by JAY A. SMITH 
Scenario by WILLIAM ROBERT HUNTER 


Title: night 


Scene 

grandmother should you desire to do so. Scene 

The son fakes his bath, daughter en- 
joys hers all too well, and Dad whose 
patience is taxed to the limit while wait- ing a shoe under the bed. 
ing his turn, is accused of dilly-dallying Scene 5: Mother drawing water in bath- 
by Mother, whereupon he goes to bed tub. Son enters _ picture, 
disgusted and bathless. Try this scenario dressed in pajamas and bath- 
for a good winter evening’s fun. (Continued on page 94) 


HE old American tradition that 
Saturday night is bath night is the 
theme of this story—a natural for 
agood home comedy. The cast consists 
ofa family of four—father, mother, young 
son, and a teen-age daughter, but the ac- 
tion is elastic enough to add short parts 
for another child and an aunt, uncle, or 


Sed 


Mother draws Saturday night bath water 
for Son, goes*to head of stairs and calls: 


Scenario opens with living room shot. 


“Will-yum, it's nine 
Son, seated comfortably, reads Superman. 


for your bath.” 


o'clock. Time 
Son goes—reluctantly. 


yhting 


Son plays with boat, finally dunks feet, 
cries them, comes out and calls “Next.” 


Half an hour later, Dad impatiently 
says, ‘Heavens! What's keeping that gal.” 


Sister, armed with magazine, jars of 
cream and other beauty aids, takes over. 


But 


"ut cool-and-unshaken Sis applies skin 
“ream end starts slow deliberate massage. 


“Did you drown or are you asleep in the 
tub?" Dad shouts as he pounds on the door. 


“Stop puttering and come to bed," says 
Mother. And Dad does—without his bath. 





SPLICING 


appear if 


By HARRIS B. TUTTLE, APSA, ARPS 


HE SPLICING of motion-picture 
films is often referred to as “glu- 


“sticking” films together. 
Films fastened together in this manner 
would probably not hold for very long. 
Actually, when a good splice is made, the 
films are “welded” or “fused” together, 
and the cement used is not a glue but a 
solvent. e 

There are two general causes of un- 
satisfactory splices: 1. Improper prepara- 
tion of the two film surfaces to be fused, 
or welded, together. 2. The use of film 
cement from which most of the solvent 
has evaporated. Nearly all splicing difficul- 
ties can be eliminated by an understand- 


ing” or 


2 gfe § » 
-) 


ing of these two factors. There are also 
other minor factors which affect the qual- 
ity of film splices. 

Splicing is done for many reasons. Films 
are returned from the procéssing labora- 
tories in 50 and 100-foot lengths. If sev- 
eral hundred feet are made of some event, 
it is, of course, desirable to have the films 
spliced together so that they can be pro- 
jected without interruption. Subjects 
which are complete on a 100-foot reel may 
require some editing. Some scenes may 
require shortening; others may be deleted 
entirely. When titles are added to films, 
it is, of course, necessary to splice them 
into their proper places. Films also break 


Equipment includes a good splicing block, a pair of rewinds, a viewer (optional), 


and a bottle of film cement 


Use of thin gloves guards against finger stains on film. 


moments during projection. 


you follow 


Editing is fun if done intelligently. 
Films to be assembled are arranged in 
order and spliced together on a 400-foot 
reel. Closeup of splicing block (above) 
shows method of applying cement after 
emulsion and binder have been removed. 


Careful welding technique eliminates many anxious 


Difficulties will dis- 


this expert's instructions 


due to accidents and from misuse and 
must, of course, be repaired. 

Films can be assembled onto 400, 800, 
1200, 1600; or 2000-foot reels. Standard 
silent projectors are usually designed to 
take reels up to 400 feet in length. Ex- 
tension arms are available for some pro- 
jectors which will accept up to 1200-foot 
reels. Standard sound projectors are de- 
signed to take reels up to 2000 feet of film. 


Equipment Required 


The equipment needed consists of 2 
good splicing block and a pair of rewinds 
By a good splicing block is meant one 
that provides adequate equalized pressure 
to the film in the area where the splice 
is made, one that provides an accurate 
overlap and good alignment of the sur- 
faces to be spliced, and one that works 
efficiently in scraping the emulsion and 
binder from the film base. The rewinds 
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A thin subcoating or binder (3) holds 
film base (1) and emulsion (2) together. 
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should be of sufficient size to accept the 
maximum size reel that will normally be 
used. A good grade of film cement should 
be used. A small dispenser bottle and 
brush are usually supplied with the 
splicer. 


General Splicing Procedure 

The 50 or 100-foot films to be assembled 
are arranged in proper order for assem- 
bly. All films should be wound the same 
way. Usually the films are wound so that 
the start of the picture is on the outside 
of the reel just as it would be for projec- 
tion. After the films are spliced together, 
the assembled reel can be cleaned as it 
is rewound and is then ready for projec- 
tion. 


The assembly reel is usually placed on * 


the right-hand rewind spindle. A strip 
of old fogged film or leader film about 
three feet long should be wound on the 
assembly reel first. This is the leader 
used in threading the projector. The 
films and titles can now be spliced to- 
gether in proper sequence. 


Structure of Film 

Motion-picture film is composed of sev- 
eral layers: 

1. The transparent film base which 
provides the flexible and durable film 
support. 

2. The emulsion coating which con- 
sists chiefly of gelatin. In this is sus- 
pended the silver or dye forming the 
photographic image. 

3. A thin layer or binder, usually 
called substratum or “sub,” in between 
the film base and the emulsion, binds 
base and emulsion firmly together. The 
three layers resemble a sandwich. 

It is impossible to weld, or fuse, the 
base side of one piece of film to the emul- 
sion side of another. Both the emulsion 
and binder must be completely removed; 
then the two film bases can be brought 
into direct contact with each other. The 
film cement fuses the two surfaces to- 
gether. 

The base side of the film which is to 
be spliced to the prepared surface may 
have a thin coating of dirt or oil, or both, 
on it. This, of course, must be removed 
before a satisfactory splice can be made. 


Preparing Emulsion Surface 

Film splicers are designed so that a 
metal guide determines the width of the 
strip of emulsion that will be removed. 








A SATISFACTORY WELD ~~ 7 > 

o is | _ 

IS NOT POSSIBLE UNLESS sae Ne 
THE EMULSION “A” IS REMOVED 
AND THE BASE "B" 1S CLEAN 








It is impossible to cement base side 
of one film to emulsion side of another. 


The depth removed depends upon the 
pressure applied and the number of times 
the film is scraped. The right amount of 
pressure and number of scrapes -must 
be learned by experience. 


Since the emulsion receives a certain 
amount of hardening in processing, it is 
rather difficult to scrape it off from the 
base when it is dry. While there are 
some splicers on the market designed for 
dry scraping, most of the more popularly 
used 16 mm and 8 mm film splicers, how- 
ever, are designed for wet scraping. Dry 
scraping should not be attempted unless 
the splicer and scraper employed are es- 
pecially designed for use in this manner. 


The area on the film which is to be 
scraped should be moistened with water. 
This can be applied with a small piece of 
felt or absorbent cotton. The gelatin 
quickly absorbs enough water so that al- 
most immediately it is softened suffi- 
ciently for scraping. However, one 
should be careful not to apply too much 
water, because any left on the film will 
ruin the cement. It is for this reason 
that the prepared area should be wiped 
with a dry cloth before applying the film 
cement. 


The scraper supplied with the splicer is 
then drawn across the wetted area and 
the emulsion removed for the width per- 
mitted by the guide on the splicer. The 
scraper is usually started in the center 
of the film and worked outward in both 
directions from the center. This is one 
of the very important steps in splicing. 
Many workers are of the opinion that as 
soon as the black silver emulsion, on 
black-and-white films, or the dye image 
on the base of color films, is removed it 
is ready for splicing. This perhaps is the 
reason for the greatest number of fail- 
ures in splicing. 

After the emulsion is removed, the sub 
or binder layer must also be completely 
removed, because a good welded splice 
cannot be made if any of the sub layer 
remains on the film base. Sometimes it 
is necessary to remoisten the film base 
slightly in order to completely remove 
the subbing. Usually continued scraping 
does the trick. One way of making sure 
that it is entirely removed is to take a 
piece of fine finishing sandpaper and rub 
it gently two or three times across the 
scraped surface. The sandpaper supplied 
on a flat wooden stick with manicure sets 
works very well. This is a light-touch 
operation. The film is very thin, and the 
sandpaper should be used very gently. 


After being scraped or sandpapered, 
the prepared area should be wiped with 
a clean dry cloth or with a tuft of dry 
cotton wound on the end of a _ beef 
skewer or similar implement. 

In removing the emulsion and sub, care 
should be taken not to put deep scratches 
or gouges in the film base, particularly 
near the edge of the splice. If the film 
is scored in this manner, it may break 
again near the edge of the splice. In any 
event the film may be weakened by such 
scratches. Small fine abrasive scratches 
are not serious 

If any of the sub layer remains on the 
base in an irregular pattern, it will pre- 
vent the two film surfaces from fusing 

(Continued on page 78) 










FILM BASE WITH 
EMULSION AND BINDER 
COMPLETELY REMOVED 











To make a welded splice, both the emul- 
sion and the binder must be complete- 
ly removed—allowing one film base to be 
surface-dissolved into second film base. 








FILM BASE GOUGED 
BY CARELESS SCRAPING 











Scratching or gouging prepared film base 


near emulsion edge (A) weakens weld 
and may cause film to break. Fine abra- 
sive scratches, however, are not serious. 









FILM BASE WITH 
EMULSION AND BINDER 
NOT COMPLETELY REMOVED 











If any emulsion or binder remains on 
the base, a good weld cannot be made. 
If you are inexperienced, best plan is to 
make practice splices on discarded film. 





Buckled film results from the applica- 
tion of too much cement, or keeping it 
under pressure for too long. If buckle is 
pronounced, the splice must be remade. 





When too narrow a strip of emulsion is 
removed, black line shows on overlap. 
If too wide a strip is cut, white line 
Remedy: get splicer repaired. 
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For your greater film enjoyment 





















































HI GOOD LOOKIN’. 6 reels, 16 mm sound. Rental 
$17.50. Bel & Howell Company, 1801 Larchmont 
Avenue, Chicago 13, Ill. 

A new twist to the Pygmalion theme. Ra- 
dio big shot goes out of his way to aid little 
gir] from country, only to find himself first 
threatened with and then saved from eclipse 
by his romantic generosity. The cast in- 
cludes Harriet Hilliard, Kirby Grant, and 
various top-notch radic bancs and stars. 


BIRDS OF THE BARRIER. 10 minutes, 16 mm sound. 
Rental $1.50; sale price $20.00. Bel! & Howell Com- 
pany, 180! Larchmont Avenue, Chicago 13, Ill. 

One of a series of single-reelers dealing 
chiefly with marine and bird life of the 
Great Barrier Reef and its adjacent islands 
This film was produced in Australia. You 
learn how Terns nest collectively for defense 
against marauding Gulls. You see Gannets 
as large as geese, Mutton birds burrow 
underground while White-Capped Knobby 
flocks in brittle trees above. The sound and 
photography are excellent. 





TWO WAY STREET. I reel, 10 minutes, 16 mm 
sound. Loan only; rental $0.50. British Information 
Services, 30 Rockefeller Plaza, New York 20, N. Y. 
This film celebrates the fourth anniver- 
sary of Lend Lease, 1941-1945. It reveals 
that through American assistance the Brit- 
ish were enabled to plug the gap while the 
United States gained time to arm. After 
Pearl Harbor reverse Lend Lease came into 
action. Through reverse Lend Lease Austra- 
lia and New Zealand funished America with 
shoes and hospitals. Britain gave airfields, 
bombs, and Spitfires: Russia furnished the 
Allies with dead German soldiers and China 
furnished dcad Japs. The picture was made 
by Monogram Pictures for the Office of War 
Information. 


~ 








ACCIDENT SERVICE. 4 reels, 40 minutes, 16 mm 
sound. Sale price $42.00; loan price $1.25. British 
Information Services, 30 Rockefeller Plaza, New York 
20, N. Y. 

One in 35 of Great Britain’s ropulation 
meets with accidents every year. Fifteen per 
cent of these occur on the roads; thirty per 
cent are industrial accidents, and the re- 
mainder is made up of miscellaneous acci- 
dents in the home, at sports and other places, 
The great majority of these injuries are to 


the locomotor system such as leg, arm, and 
spine fractures, injuries to joints or serious 
dislocations. This film deals with accident 
services provided bv the community for 
cases of this type. The film follows the de 
velopment of typical accident cases as they 
Ways convalesce and finally are released to go 
back to work. It ends with the injured per- 
son’s being reinstated in his job, and his old 


place in the community. 











































BROAD FOURTEENS. 4 reels, 37 minutes, 16 mm 
sound. Sale price $43.50; loan price $1.25. British 


RADIANT LAMP CORPORATION Information Services, 30 Rockefeller Plaza, New York 


This is the story of a British M.T.B., Mo- 

300 Jelliff Avenue Newark 8, N. J. tor Tornedo Boat. sent out with orders to 

ret a Cermi: é <er or one of its escorts 

! : Sor ship. runs teas oaaiar battle with. in 

PROJECTION * SPOTLIGHT + FLOODLIGHT - EXCITER « MOTION PICTURE PRODUCTION [J ion tant aR It 

British gun boats that stand by to escort her 
| into port. 


Wo: 
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HARMON OF MICHIGAN. |4 mm sound. Avaik 


able through Russell C. Roshon 16 mm Exchanges Any 
This is a high-voltage drama of college Suc 
life, featuring Tom Harmo » All-Amer- Clsi 
SOUND FEATURE PROGRAMS ce aoe ar aes ma po 
ican football star of the decade. Coll : We 
. | cheers, college bands, and college fun make = 
2 COMPLETE $495 this film a triple threat to the blues. Anita CUR 
SILENT FILMS Louise plays the heroine. ion, 
8 & 16 mm Silent and Sound Films for Sale ; A 
{Music * Narration * Special Effects ) SEND STAMP FOR FREE LISTS TILLIE THE TOILER 16 mm sound. Available a 
LET us convert your 16 mm picture to a sound film through Russell C. Roshon 16 mm Exchanges. result 
of the highest quality. Skilled technical staff, and NATIONAL CINEMA SERVICE Now she’s on the screen to the delight Mpr< 
see ° 71 Dey Street New York City 7,N.Y. | of 40,000,000 comic strip fans. All those lov- Pre 
finest sound recording equipment and studio fa bl } t Tilli M Mu vy. Mr 
P able characters, lillie, Mac, 1] mis! —. 
cilities to serve industrial, amateur and educational Simpkins, and Whipple come to life on the = 
film producers. Write TELEFILM, Inc., Dept. P11 ae sereen. Based on the comic strip created by si 


‘| 6039 Hollywood Blvd., Hollywood 28, Calif 









Russ Westover. © 
| ‘ : 
i for prices and literature Fa WE WILL BUY FOR CASH OR SING FOR YOUR SUPPER 16 mm sound Avail- 
| © » ° y 
/ — nate gman re ie Bn ac : SWAP OR EXCHANGE | able through Russell C. Roshon 16 mm Exchanges. 

AiResearc © octhee reraft Cor | east of solic ical « , p ertain- 
USN vel Photo's ee —_ : 8-16 and Sound Films—Shorts or Features om We - y J Rare "Th ‘ana pe: h irles 
. s aval Photo Services Dept. * Sante Fe Railroe | e Oo ill ¢ es. es Sé 

* Standard Oil Co. of Calif o |] Write at Once What You Have—Our Answer Buddy Rogers, Jinx Falkenburg, Eve Arden 
immediately | and Bert Gordon (the Mad Russian) Jinx 
T ft L Eb - I L M | COMPLETE RENTAL LIBRARY | Falkenburg plays the part of a magazine 
IRIS MOVIE LIBRARY cover beauty whose torch songs er pom 
ad Russian’s fi ¢ ( ade 
Te RA ALTO || P.0. Box 539 BROCKTON 65, MASS. | | [120, ttUssian s fadle and Orchestra 
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MERCURY II 


world’s first super-speed, super- 
precision candid camera 


Specially designed for color! 


A 


country would be proud to introduce 
such high standards in candid camera pre- 
n, performance and ease of handling. 
especially proud because MER- 
II is 100% American— in concep- 
, design, materials and craftsmanship. 
ou’ll be proud of the‘“‘professional”’ 
ou get with these history-making 
ments: 


Cltpov 


EXTREME Depth of Focus. 35mm. focal 

length lens gives greater depth of field. 

Film is 15mm. closer té lens than in or- 

dinary 35mm. cameras—gives pictures 

< clear and true right out to edges, sharp 
in both background and foreground. 


_ 


November, 1945 


SUPREME Lens Accuracy — thanks 

to Universal skills and methods de- 

veloped in producing lenses to micro- 

. scopic tolerances for Army and Navy. 
Equipped with 35mm. Tricor F2.7 Uni-Coated Lens. 


SUPERB All-Metal Rotary Focal 
Plane Shutter — highly accurate 
speeds from 1/1000th to 1/20th, 
time and bulb. 


SIMPLIFtED Controls, conveniently mounted’ on 
front of camera. Centralized so instant adjustments 
of speed, aperture, focus and exposure counter can 
be made without turning camera. Lightweight 
aluminum case, leather covered. 


INTERCHANGEABLE Lenses. 
Tricor, Hexar and Tele- 
photo lenses interchange 
easily. 


IMPORTANT Uni-Coated 
Lenses cut down reflection and glare. Transmit 
more light. Give better contrast in finished pictures. 


EASY-TO-USE Built-In Exposure Calculator inte- 
grates numerous factors affecting exposure: film 
speed, filter factor, season, subject, weather, time of 
day. Almost thinks for you. 


BUILT-IN Photoflash Synchronizer. 
Automatically and accurately syn- 
chronized with shutter. Permits fast 
ry action shots even in total darkness. 

2D hesd 

SUPERIOR Helical Focusing Mount 

—17 graduations, from 18 inches tec 

infinity. No portrait attachment is 

needed. 


FOOL-PROOF! Shutter winding knob 
automatically resets shutter, counts 
exposures and transports film mak- 
ing double exposure impossible. 


FILM ECONOMY! Uses standard 35mm. black-and- 
white or color film cartridges—same size negative 
as is used for projection of motion pictures in your 
local theatre. By using only single frame, 
MERCURY II gives 32 negatives with 18-exposure 
rolls, 65 negatives with 36-exposure roll—cuts 
color photography cost almost in half! 


LOOK FOR IT AT YOUR DEALER'S! 


Be sure to see Mercury II before deciding 
on your new camera. 


UNIVERSAL CAMERA CORPORATION 
NEW YORK + CHICAGO « HOLLYWOOD 





Splicing 
(Continued from page 75) 


together. Since we cannot see this mi- 
croscopically thin layer, it’s difficult to 
determine definitely when it is entirely 
removed. It is possible, however, to see 
the sub coating as it is scraped away. 
By wetting a piece of film emulsion it is 
possible to scrape the emulsion off with 
a knife blade. Then by moistening the 
area where the emulsion has been re- 
moved and again scraping, it will be 
noted that a transparent jelly-like mate- 
rial can be scraped from the surface of 
the base. This is the sub layer: In the 
normal scraping procedure it is difficult 
to see this because in some cases part 
of the sub is removed along with the 
emulsion layer. 


Preparing Back of Base Surface 


As mentioned previously, the back of 
the other film or base surface often has 
an accumulation of oil or dirt on it. Ob- 
viously, such foreign material will inter- 
fere with making a good weld. There- 
fore, the base surface should also be 
cleaned. It can be wiped or rubbed with 
a soft cloth which has been moistened 
with alcohol, or it can be wiped with a 
cloth and then gently roughened with the 
fine finishing sandpaper and again wiped 
clean. Another method used successfully 
by many workers is to apply a thin light 
coating cf film cement across the base 
surface, in the area to be spliced. Al- 


Send for FREE 
Book on Projection 


The Radiant Screen herd 
Illustrated Is Model DS— 
portable, sturdy, 


Justable. 


The Radiant Line includes , ‘ 
a complete range of wall, 
ceiling and table mod- 7 

els in sizes 22”x30”" f 


- SECRETS 
OF GOOD 
PROJECTION | Sete sine 


most immediately this can be wiped off 
with a dry cloth. The two film surfaces 
are now ready to be joined or fused to- 
gether. 

In scraping the moistened emulsion sur- 
face, it often happens that the perfora- 
tions are torn or damaged. This is usu- 
ally caused by too much pressure being 
applied too fast. The scraping operation 
should start out gently in each direction 
from the center of the film; then the pres- 
sure can be steadily increased until the 
emulsion and sub are completely re- 
moved. If the perforation should acci- 
dentally become torn, the damaged area 
should be cut off and a new area pre- 
pared. 

Anyone inexperienced in splicing film 
should take a few strips of leader or dis- 
carded film and spend a few minutes 
making practice splices before starting on 
valuable films. Practice splices should 
be made until each one made is a satis- 
factory weld; then it will be safer to pro- 
ceed with other films. 

A thin coating of film cement is spread 
on the prevared area from which the 
emulsion and sub have been removed. A 
small brush is used to apply the cement. 
The back surface of the other film is 
brought quickly in contact with the pre- 
pared surface, and the two films should 
be held under pressure for 10 to 20 sec- 
onds. 

Different splicing apparatus provides 
various means of applying pressure. With 
some splicers the pressure is distributed 
uniformly over the entire welded area; 


with other splicers the pressure is ap- 
plied loczlly to the edges of the film. In 
order to insure equalized pressure over 
the entire splice, many workers apply the 
pressure to the splice with the index fin- 
ger—a piece of dry soft cloth is stretched 
over the index finger and pressure is ap- 
plied in a rolling motion for 10 to 20 sec. 
onds, then the splice is rubbed with the 
cloth-covered finger for another 5 seconds, 
The spliced film is now lifted from the 
splicing block. It can be examined care- 
fully to determine whether or not the 
splice is satisfactory. Any excess cement 
usually oozes out around the edges of 
the splice. This can be wiped from the 
film with a dry cloth during the inspec- 
tion of the splice. This ‘should also be 
done to prevent leaving a splice pressure 
mark on the succeeding and preceding 
convolutions, when the splice is wound on 
the assembly reel. 

It should be remembered that at this 
point the splice is still “green”—the film 
base in the area where the splice is made 
will be soft. It will require several sec- 
onds for the splice to “set” before it is 
wound up on the take-up reel. 

Although the “green,” or newly made, 
splice will stand considerable strain, it 
should not be tested by snapping the film 
to see whether or not the splice will ho'd. 
The visual examination should be sufi- 
cient to determine whether or not the 
splice is satisfactory. 

In cases where the edges of the film are 
not completely welded, the cement brush, 
slightly wetted with cement, can be in- 





A grateful home movie fan writes us: “I had never been 
satisfied with the quality of projection I was getting on 
my motion pictures. A friend pointed out that the 
screen had as much to do with this as the original 
film or even the projector. At his suggestion | switched 
to your new Radiant Screen with the Hy-Flect Glass 
Beaded Surface —and the remarkable improvement 


convinced me. 


Similar letters praising the many basic improvements 
and new features of Radiant Screens explain why these 
screens are preferred by thousands of movie-makers 


throughout the country. 





Mail coupon today for FREE 


compact, a 
easily set up, quickly ad- | book, “‘Secrets of Good 


copy of 32 page illustrated 


Projection.’’ Gives complete 
information on getting best 
projection results — includ- 
ing important information 
on sereen sizes, lens sizes, 
projection distances and 
useful facts. 
Also for free circular giv- 


HY-FLECT 
GLASS 
BEADED | 
SURFACE 


“Hy-Flect” Glass Beaded Surface 
page Remarkable Difference 


There ore thousands of tiny opts! 
gloss beads firmly imbedded a — 
snow white plastic compound o is 

d sereen surface. As a result 
j—light ray from your projector are 

/ not absorbed but are reflect 
astonishing brilliance. Improved wor 
ess prevents cracking oF peeling an 


to 20 feet by 20 ing specifications, prices, assures lasting whiteness. 
feet and larger. ete. of Radiant Screens for 


—_— a= — 
all purposes, = 











Radiant Manufacturing Corporation 

1196 W. Superior St., Chicago 22, Ill. ee 
Gentlemen: Without obligation, please ered yee a 
32 page illustrated book, "The Secrets of —— 

Ales circular showing complete line of Radian 





RADIANT 


BETTER SCREENS FOR BETTER PROJECTION 


Name. ccccccccccssosess fy 
Address. .ceccseeeseees® 


Clive ccnseeee AMPy 





Popular PHOTOGRAPHY Novem 








ap- 
In 
over 
r the 
fin- 
ched 
$ ap- 
sec- 
1 the 
onds, 
1 the 
care- 
; the 
ment 
es of 
a the 
spec- 
30 be 
ssure 
eding 
nd on 


t this 
e film 
made 
1 see- 
» it is 


made, 
ain, it 
ie film 
| ho'd. 
. suffi- 
ot the 
lm are 


brush, 
be in- 





” 


GRAPHY 











the new 


Amprosound Premier 10 


4 new 16mm. sound projector embodying many 
lasic improvements derived from Wartime Experience 


War is a hard teacher—but a good one! Ampro 
made good projectors before Pearl Harbor, but 
the war taught us how to make better ones. The 
new Amprosound “Premier 10” is dramatic 
proof of this fact. For here is a machine with 
numcrous important refinements and 
improvements that reaches new high levels of 
projection efficiency. It is now available in 
restricted quantities for civilian use. For the com- 
plete story of this new projector, write today for 
special folder on the Amprosound “Premier 10.” 


lWember, 1945 


AMPRO CORPORATION ¢ CHICAGO 18 ¢ A General Precision Equipment Corporation Subsidiary 
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Are YOUR Films Safe 
from REEL Damage? 


Films can be damaged beyond repair 
by reels which corrode, allow side- 
slipping, or saw on film edges. Avoid 
these dangers to your often irreplace- 
able films by using Bel] G Howell reels. 


B&H reels are of rust-proofed spring 
steel, rigid yet so resilient that they 
will not take a set. They have no 
sharp edges to cut film or fingers. 
Their B&H “touch-threading” hubs 
eliminate hunting in the dark for a 
slot. Their film-footage calibrations 
are another convenience feature. 


HUMIDOR CANS 
Give Added Protection 


B&H humidor cans for these reels 
are equally well built. They are rust- 
proof, and are easy to open without 
a prying tool. Heavy ribs add to 
their rigidity. Satin surface permits 
writing anywhere. Built-in humidi- 
fier pads have exclusive tell-tale disc 
to indicate when pad is dry. 


PRECISION-MADE BY 


| 


Tell-tale disc shows 
in moist pad... 


;.. matches color of 


dry humidifier pad. 


All Capacities Available Now 
Your Filmo dealer will soon have B&H 
reels and cans in all capacities for 
both 8mm. and 16mm. film. Place 
your orders with him now or write 
to Bell & Howcll Company, 7106 
McCormick Road, Chicago 45. 


SINCE 1907 THE LARGEST MANUFACTURER OF PRECISION EQUIPMENT FOR MOTION PICTURE STUDIOS 


OF HOLLYWOOD AND THE WORLD 


serted between the loose edges and addi. 
tional cement applied to the film. The 
Im can then be squeezed together by 
the thumb and index finger. Repairing 
the splice in this manner eliminates the 
necessity of remaking the splice. 








WELDED AREA 




















FRESH MOVIE "FILM 


NO WAR SURPLUS OR OUTDATED STOCK 


BULK FILM FOR HOME PROCESSING 
An eneetens —— saan wou 8, Ma 
outdoor work, 


~dium Paces pe 8 ideal for 
Has Geilttanes and snap to satisfy most 


100’ Dbi. 8 mm .$1.95 

SUPERPANEX NO. * 24 Weston 24—Mazia 16 

> Im for all-around use-under ali weather 

Fully. Pi anchro matic—has wide 

, - 60 100° Dbi. 8 mm $ 
SUPERPANEX NO. 64 Weston 64—Mazda 40 
A high speed panchromatic film-standby for users whx« 
—_ to -_ it one film in their camera and use both 

doors t 
100’ 16 mm $3 95 100° oe 8 mm.. 


(Processin Chgs upc request) 


.$4.75 





oPOOLED FILM—with FREE PROCESSING 
08" DBL ‘8 mm " oe a 
16 mr 
I 


rul 
lar 


erpanex Ne 64 Seeere 
Superpanex N¢ 64. 


HOME PROCESSING OUTFIT 
New improved home 
processing outfit in- 
cludes. everything 
needed to develop 
and reverse your own 
film Complete with 
easy-to-follow ir 


Get £00 
includes develo 
reel, « ng rack ¢ 


tray . OL Chicas 
tat Lene’ 25c BOOKLET **Sirne 


. re Fil M TNF FOPMATIVE. 
1 0 ‘test size 24 tect size $ 
8/8 or 16 mm. for 8 8 mm. 12. 50 
Gal. size Prep ‘r teversal Cine $2.10 
ri 1.35 


1 

‘NEW SUPERIOR. TITLING OuTFIT 
Complete plans and lens for easy-to-build 
titler—Fits any camera. 8 or t6mm $1.00 
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“8 & Tomm BLACK and WHITE (AND 


16mm KODACHROME MAIN TITLES | 


Every en iS artist 








=~ GUARANTEE be satinfied | 


both witt I 


SUPERIOR BULK 


188 W. Randolph St. 


Dept. PP 11 


FREE 


Our 
Wri 


FILM COMPANY 


Chicago 1, Ill. 








e new WIDE p ned 
n pred 


24 PATHE’ 


FIRST TIME IN 16 MM. 


nota Famous Movie Stars. 


We & 35 MM. 


SOUND 
FEATURES 


A good motion picture film splice is 
actually a weld because there is a con- 
tinuous bond between the once separate 
surfaces. When a perfect splice is made, 
one side of the film base is dis- 
solved into the base of the other film. 


Often small “windows” appear in the 
center of the spliced area. Such areas 
occur where insufficient cement has been 
applied. The remaining area in the splice 
may be a perfectly good weld and will 
hold for a long time. Therefore, splices 
having small “windows” do not neces- 
sarily have to be remade. 

If too much cement is applied to the 
prepared surface, or if the films are left 
under pressure on the splicing block for 
too long a time (one or two minutes) it 
often causes the splice to buckle on dry- 
ing. This condition is not too serious. 
It may cause a “clicking” sound when 
the splice passes through the projector 
gate. The picture may also jump slightly 
on the screen when such areas pass the 
picture aperture. The remedy, of course, 
is to remake such splices. 


Film Cement 


The film cement used in making splices 
is a chemical solvent suitable for dissolv- 
ing film base. The working bottle of ce- 
ment should be kept tightly stoppered 
when not in use. Film cement should be 
kept in a stock bottle which can be kept 
well stoppered. Each time splices are to 
be made, a small quantity of cement suf- 
ficient for immediate use can be poured 
from the stock bottle into the working 
bottle as required. 

When film cement is exposed to the air, 
the solvent evaporates. The cement may 
then become thick and gummy and may 
not make a satisfactory welded splice. 
Unused cement in the working bottle 
should never be poured back into the 
stock bottle. When the immediate splic- 
ing is completed, any film cement remait- 
ing in the working bottle should be dis- 
carded. 

In addition to a solvent for film base. 
film cements contain other chemicals 
which help to stabilize their actions. 
Some cement formulas are slow working 
cements, others fast working. Thus it 
can be seen that a slow operator might 








experience some difficulty in using a fast 
working cement. 

The modern cements such as Eastmat 
Universal Film Cement or Kodak Cine 
Film Cement are moderate in working 
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a WIDE ANGLI 
: SEE YOUR DEALER. OR. 
WRITE FOR FULL PARTICULARS 


CAMERA SPECIALTY CO. 


MOWIEPIK Inc. ‘ York 17, NY. 


TODAY 
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film. There’s riotous fun for young and old in the zany antics 
of Kiko the Kangaroo* and Puddy the Pup*. These are 
in the genuine and original Terrytoon* characters. Each film 
areas is a complete story in itself... not just a short sequence. 
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> Spiic FREE! New 1945 Deluxe Castle Films’ 1945 catalog describing 4 Send Castle Films 8mm. 16 am. H 
emain- re than 125 thrilling home movies! Fun cartoons! Historic War Films! ¢ Home Movies indi- — | 
be dis- Sports! Adventure! Travel! Profusely illustrated ...a thrill in itself! cated in the size and 50 Feet | Compiete || 100 Complete | Compicte 
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speed and have considerable time lati- | 


| tude and thus can be used successfully | 


by both fast and slow workers. 


| Unusual Film Base Conditions 


If film is extremely old or dried out 
to a point where it becomes brittle, it may 


| be necessary to soften both prepared sur- 


faces slightly before making the splice. 


|| This can be accomplished by applying a 
| thin application of film cement to both 


PLANET PICTURES © 
first 16mm full-length r. 


all-color | i 
entertainment feature [iissaaem pom 


PNET DeTURIS 


én Production ” 


full of thrills, 
e ond Jaughs in which 
“gr gall timbers + ~ es 


For distributor list, write PLANET PICTURES, Inc., 
5746 Sunset Boulevard, Hollywood 28, Calif. 
82 


| film surfaces. 


| period than for fresh film having the 
| proper moisture content. 





This first application is 
wiped off with a soft cloth, then a second 


| and final application of film cement is 





Photomicrographs show detail of good 
splice and imperfect ones. "A" shows a 
perfect weld, “B'’ shows an imperfect 
fusion, and "C" shows no weld at all due 
to the fact that the emulsion was not 
removed from the surface of one film. 


made to the prepared film surface only. 
It may be necessary to leave such films 
under pressure for a slightly longer 


If the film is too moist when cement 
is applied, the base may become “gooey” 
and fail to set properly into a proper 
weld. This sometimes occurs when too 
much water is applied to moisten the 





film emulsion. Therefore, the prepared 
surface should always be wiped dry be- 
fore applying the film cement. 

It is often difficult to tell immediately 
whether or not a splice is made satisfac- 
torily. Sometimes the film will stick to- 
gether temporarily; then, when the splice 
is dry, it pulls apart. I, personally, make 
two or three practice splices and let them 
dry out and test them by pulling on each 
end of the film. If these hold, I’m rea- 


| sonably sure everything is working prop- 


erly. If the splices come apart, I make 
a new test. This time, however, I use 
fine finishing sandpaper to roughen both 
surfaces and use fresh film cement. This 
always corrects whatever caused the dif- 
ficulty. 

Occasionally a splicing block may get 
out of adjustment so that the strip of 


| emulsion removed is either too wide or 
| too narrow. 


| removed, there will be a fine white line | 


When too wide a band is 


at the edge of the splice. When too nar- 
row a strip of emulsion is removed, a 
complete weld will not result, and there 
will be a narrow black line evident where 
the two emulsions overlap. The overcut 
will result in an excellent splice, but the 
white line may appear as a white flash 
of light on the projection screen. The 
undercut or overlap will not be as good | 


Xmas Spirit 
on your 


MOVIE SCREEN! 


See these timely Christmas films— 
just released for your holiday 
showings. They'll make unusual 
Christmas gifts, too, for 16mm 
sound projector owners. 


Christmas Subjects 


(Running time: 3 minutes each) 


JINGLE BELLS SILENT NIGHT 
LITTLE TOWN OF BETHLEHEM 
IT CAME UPON A MIDNIGHT CLEAR 


Other Religious Films 


MINE EYES HAVE SEEN THE GLORY 
(Roosevelt D-Day Prayer) (6 minutes) 

MEXICAN MIRACLE (15 minutes) 

DAY OF GUADALUPE (6 minutes) 


“Song Book of the Screen” Subjects 


(Running time: 3 minutes each) 
HOME ON THE RANGE 
HOME SWEET HOME 
AMERICA (MY COUNTRY ‘TIS OF THEE) 
OLD BLACK JOE 


ALL IN COLOR! 


Available in !6mm sound only at your 
nearest film library—for rental or sale. 


Write to POST PICTURES for our New 
Catalogue listing other shorts and features. 
POST PICTURES CORP. 
723 Seventh Avenue, Dept. 26 
NEW YORK 19, N. Y. 








PB FILTER KITS 


ror... ARGUS a, cotor, c-2, ¢-3 
BANTAM 4:5, 5.6 & LEICA cameras 


Also for Kodak 35 
and Perfex Cameras 


Kit includes: PB chrome-aluminum 
lens-shade & filter holder; K2 yel- 
low, 25A red, haze and type A 
conversion filters; and pouch. 





$go5 complete, plus 


17¢ excise tax. 


| Specify model when order- 


ing from your dealer or, » 


PONDER & BEST 


1015 $O. GRAND AVE., LOS ANGELES 15, CALIF. 
Sunshades and Filters for all cameras 


T-INVENTORS—| 
INDUSTRY NEEDS YOUR IDEAS NOW!7) 


Manufacturers are get- 

Two Reasons 1. ting ready NOW for 

postwar sales and production. 2. Right now, 

manutacturers are seeking products their ex- 

andle; factories must 

» the slack after war 

our chance comes with patent 

protection now — delay may endanger your 

chance. Get our NEW FREE Inventor's Book 

today and valuable ‘Invention Record’’ form. 

This request does not obligate you. Act now. 
Write today. 


McMORROW & BERMAN 
Patent Attorneys 
2448 Atlantic Building, Washington 4, D,. C. 
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This is the name 
you'll be seeing on outstanding 
photographic equipment 
In America, for 93 years, the name Bausch & Lomb has 


stood for highest precision and performance in optical 


te - products. On photographic objectives it’s a name which 


ba se Equipment as has stood for continuously-improving design and manu- 


Szmmon Omega Enlargers facturing techniques, for rigorously maintained standards 
ee Rg Sen cee em Ade, of quality. B&L lenses, with advances like anti-reflection 


ers of Omega and Super Omega coating and all-temperature cement, promise new peaks 
enlargers, are typical of makers 
of fine photographic equipment 
who know that users’ results... 
and the reputation of their equip- It’s one sign of quality equipment. Bausch & Lomb 
ment... depend largely on lens Optical Co., 522 Smith St., Rochester 2, N. Y. 
performance. That's why they 

recommend Bausch & Lomb 


lenses for all of their enlargers. BAU S C H G&G L O M B 


ESTABLISHED 1853 


in performance. Look for the Bausch & Lomb name on 


lenses of new cameras, enlargers, projection equipment. 
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a” AT LAST 


The war ts over...and mul- 
and 


women are coming home! 


lions of JServicemen 


As the nation waits to wel- 
come them, we humbly give 
thanks for the splendid job 
which they have done. Amer- 
ica is also grateful for the un- 
stinting support of those who 
made the guns, ammunition 
and other supplies with which 
the Vic tory was won. 

The 


of all, however, 


greatest indebtedness 
is due to those 
who will not return -to the 
unselfish and courageous air 


men, soldiers, sailors, and 
marines who gave their lives 
that the pring iples of democ- 
racy should t1 iumph. In mem- 
ory of their sacrifx e, we must 


make the Peace a lasting one. 


And for those who are com- 


ing home, we must provide 
the opportunities that assure 


prosperity and happiness. 


<> 


<> 


ete. us Par orn 


DA-LITE SCREEN COMPANY, INC. 


2723 North Crawford Ave. 
CHICAGO 39, ILLINOIS 








a splice, but it probably will not be evi- 
dent on projection. 

In summarizing, when a perfect splice 
is made, one side of the film base is dis- 
solved into the base of the other film, 


which has also been properly prepared | 


to complete the union. A splice of this 
type is actually a weld, because there is 
a continuous bond between the once sepa- 
rate film surfaces. If a perfect weld is 
made, the film will not break again at 
that point. Splices which do come apart 
were not properly made and probably 
were just “stuck” or “glued” together. 
Every effort should be made to keep the 
film cement fresh by preventing evapora- 
tion of the solvent used in the cement. 

If the instructions given here are fol- 
lowed carefully, all splicing difficulties 
should disappear.—f 


ITALY CONTEST WINNER 


This study of a Bohemian-like, bewhis- 
kered Italian street photographer, exhi- 
biting a shrewd knowledge of the proper 
arrangement of light and shadow and an 
unorthodox treatment of a hackneyed, 
human interest type subject, won second 
prize in the 12th Air Force (Italy) Spe- 
cial Service Photography Contest for 
S/Sgt. Matthew C. Kawezynski of Buf- 
falo, N. Y. 


SYNCHRONIZED WITH NATURE 





Acme 
A giant streak of lightning crackles down 
the sky to come to roost on the tip of the 
dome of New York City’s Empire State 
building, high above Manhattan’s streets, 
as the city is hit by a sudden storm. 
This picture, made in the split second as 
the lightning hit, and before the light 
disintegrated, was taken from a window 
of a neighboring building by Acme Sta’ 
Photographer Tom Rametta. 





| 
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LOUIS JORDON and HIS BAND 
18 subjects—1 reel each} 
including 
“BOOGIE WOOGIE BLUES” 
“HEP CAT SERENADE” 
“FUZZY WUZZY” 


CHARLIE CHAPLIN COMEDIES 
{12 subjects—2 reels each} 


Chaplin’s greatest comedies—unfolded to 
the strains of music—will convulse you 


with laughter. {RKO releases} 


MAJOR COMPANY CARTOONS 
{13 subjects—1 reel each} 


Enjoy the hilarious, rollicking fun of these 
RKO cartoons. 


FEATURETTES 
PUSS IN THE BOOTS—4 reels 
ROBINSON CRUSOE—3 reels 


Send for catalogue listing many other short 


subjects, musicals, cartoons, serials, and 


features—all in 16mm. sound. 


Exclusive 16mm. Distributors 
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COMMONWEALTH PICTURES 


fede} 3 20). F Sale), | 


729 Seventh Ave., New York, N. Y. 


allalalalatalalalalslslalialalsislsisinigigiaiaial-| 


Abbe allows the 


HIGHEST EXCHANGE PRICES 


on your 8mm and 16mm Home Movie Reels 

towards the purchase of new subjects of 

your choice. Choose from the latest CAS- 

TLE and OFFICIAL titles. 

For your used— Allowance Reg. Price You Pay 
8mm 200 ft..... $3.50 $ 5.50 $2.00 





16mm 400 ft..... 5.00 8.75 3.75 





SOUND— 
l6mm 400 ft..... 9.50 17.50 8.00 





IMMEDIATE DELIVERY 


ABBE Films 


PARCEL POST PREPAID 


503 Fifth Ave.. N.Y.C. 
VAnderbilt 6-1355 


A Oa a a 





lhe 


FIND JOB SECURITY 


Learn Motion Picture Sound Pro- 
jection. Interesting, uncrowded pro- 
fession. Trained men get good po- 
sitions. Our business is to train 
men. Theory of Electricity, Elec- 
tronics and Sound Engineering 
taught by correspondence or at our 
school. Practical work in our fully 
equipped booth, using both Western 
Electric and R.C.A. Sound equip- 


ment. 


HOLLYWOOD SOUND 
INSTITUTE 


1040 N. Kenmore Ave., Los Angeles 27, Calif. 
_— 








YOUR COMMUNITY WAR FUND 
NEEDS YOUR SUPPORT! 


Popular PHOTOGRAFHY 
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Our huge stock of 


quality equipment makes 
General Camera the great 
Middlewest's Complete 
Supply and Service House! 





needed equipment sooner! Note FILM OFFER BELOW*. 


PRIORITIES? Let our Priority Department advise and 


assist you in obtaining a priority! 


ALL PRICES INCLUDE FEDERAL TAX. 


Motion Picture Projectors 
Kodascope 16-20, 750 

W., with Carrying Case.§ 174.50 
Ampro Model KD 16mm 

Silent Projector (soon) 165.00 


Sound Kodascope 


2 | eer 323.50 
B & H 179 Sound Pro- 
DE ccodtewcuedebean 437.67 


Ampr ro Y Ss . Sound Pro- 
é 375.00 
Ampro P remier Model 10 422:50 


PRICE GUARANTEE! 


We guarantee that all merchan- 
dise sold by us is offered at 
prices EQUIVALENT TO OR 
BELOW prices asked for simi- 
lar merchandise anywhere, Fur- 
ther, that we will meet any 
price quoted on new nationally 
advertised merchandise. 


GENERAL CAMERA CO. 


[| 4 


8 i 
SJ Arai 





a) President 











35 mm Slide Projectors 


Vokar Model D, 100 W...$13.95 
Kodaslide Model 1,100 W. 18.50 
ke das lide Model 2A, 

150 W 36.50 
SVE Model ‘AK, wi th’ c ase 55.00 
SVE Model RK, with Case 31.50 
SVE Model AAA, with 

COBO coccecesvecsecses 65. 00 

More Five Star General 
Specials 


36 Exn. Eastman Kodak Plus 

X 35 7mm Re loads Each, $0.69 
500 W F 20 Med. Screw 

Lam ps Each, 1.49 
Mark Time Timers (30 min.) .65 
2 Section all Mahogany Tripod 

Aluminum Head .......++. 7.95 


We invite you to make our store and offices 
your headquarters when in Chicago. 


Order Now—and Send for General Camera's Big New 
Catalog Loaded with More Needed Equipment. 


WE PREPAY SHIPPING CHARGES ON ORDERS OVER $10.00 


If it’s on the market—we've got it! Write us for any unlisted items. 







~ 


pe 


FOR 


MIDWESTERN 


CAMERA FANS 


And—General's immediate deliveries mean you get your 








PHOTOGRAPHIC PROBLEMS? 


Ask our staff of experts to solve your tough 
problems—no charge for this service. 








Movie Cameras 


8mm B & HF: 
Sram B S32 


Kodak Ma 
lens 
B &.H Filmo 


Aut 


B& H 70 DA F 
1¢ 


1 


5 Sportster 





3.5 Companion 


16mm F:1.9 


$130.99 


o Load F:2.7 


Ai ge 


140.00 
206.55 
250.50 


tolex } Le 
Cine Kodak Special F: i. 9 Lens 428.00 


Movie Camera Accessories 
15mm F:2.7 W 


Kodak Lens for 


era 
102mm F:2 
photo ‘Lens 


6” F:4.5 Wollen 


7 « 


‘ine Kodak Tele- 


ide Angle Cine 
16mm Cam- 


$55.40 
79.90 


sak Telephoto 


Lens . ocee 79.75 
3” F:1.5 Wollensak Telephoto 

Lens’..... sf 54.60 
2” F:1.5 Wollensak Telephoto 

lens ° - 97.38 
15 m F:4.5 Cine Kodak Tele- 

pI Lo Lens - 91.60 
F« Finder for Magazine 

“Cine “Kodak, 5 20.40 

is r 6mm 
"a e Kodak (Top 
Grain "Leathe we ee ome 7.95 


Name 


Still Cameras 
Kodak 616 Vigilant F:4.5 
Le “ms Kodamatic Shut- 


te ve 33.54 
Peter’ 55, F':3.5, Lens — 


1 sec to 1/1250 se g 63.34 
Pe rfex 55, F:2.8 come ° $3.34 
Kodak Medalist and Case 205.00 
Kodak 35 with Range 

: inder a 54.9¢ 
Faleon Model "197 Cam- 

era and Carrying Case 3.75 
Kodak Santam, F:4.5 

Lens scat 27.18 
4x5 Speed Graphie F:4.7 

Ektar Lens Synchro 

nized Supermatie Shut- 

TEP wc ccccsrccescccves 149.80 

Motion ‘Picture Accessories 
Ge line Rodascane 400 16mm 

Reels and ans...Per set, $1.00 
800’ 16mm Reel and Cat 
1200’ 16mm "Reel and Can 


. . . er . 
1600’ 16mm Reel and Can 


ee . Pe 
16mm B_ & H Film. Storage 
Case Holds 6-400’ reels 
ind cans, regular $7.50.. 3.75 
2007 8m m Reels and Cans. . 
Per set, $ 0.49 
16mm Craig Projector Editor 59.50 
Smm and 16mm Craig Sr. 
Snlicers a we 10.95 
8mm and 16mm Craig Jr. 
licers 3.49 
8m: n an 4 16mm Baia Splicers 5.77 
B & H Model 136 Splicer 14.65 
Craig 1600’ Rewinds (Gen- 
uine) .Pair, 10.75 
_ bight Meters 
G.E. Model DW 8 oo « eO246.33 
DeJur Amsco Mo tel 5A ° 13.95 
DeJur Amsco Critic Model 40 18.75 
Enlargers 
Model 120 214x314 
mplete with 319” F:4.5 
Wollensak Lens . $64.95 
ar 57 5x7 Enlarger . 70.89 
Solar ‘57°’ with 4x5 Nega- 
tive Carrier ....... .. 74.70 


Dark Room Accessories 
8x10 all Metal Print Washer —e 
r a. no Roll Film Developing 

anks 


F & R Cut Film Developing 
Tanks 8.65 
F & =. Re ir Film Devek ping 
Tar 2.65 
5x7 Gen uine Eastman Cut Film 
HOIgers ..» 0 .2-¢ ° . 3.58 
8x10 Genuine Eastman Cut 
Film Holders 


Addreg ea w< 





























THESE BEAUTIFUL 
FULL COLOR PRINTS’ 
Ch ae 4) 


Mario Bucovich, the internationally known 
photographer, originally made these prints 
for his private Pan American collection. 
Mexico, its breath-taking color and superb 
natural beauty are faithfully captured in 
magnificent full-color reproductions 
of Kodachrome originals. They make a 
vivid and lasting record of your friendly 
neighbor south of the Rio Grande, 
and are perfect for collectors of fine 
pictures and ideal for framing. 


ACT NOW! STOCKS ARE LIMITED! 


Lower production costs enable us to 
offer you these full color Offset prints 
ata special price of $10.00 per set, post- 
age and duty paid. Choose your favor- 
ite portfolio and send us your money 
order for only $9.50. You use the 50 ¢ 
balance to pay the import duty. 


See us for your photographic needs. 
We've been making friends by pleasing 
our customers during the last fifty years. 


In sets of eight exquisite 
full-color Offset prints, 
enclosed in handsome 
portfolio. Per set: 


AMERICAN PHOTO SUPPLY CO., S. A. 


AV. MADERO 43 . eR: i wer Se a ge 








36 Enlargements 


18 exp. 75c - 16 exp. Split 55c 
36 exp. Reloads 50c 


2 o 
All miniature and split size film finished In 
our famous 3', x 4'» Beauty Prints—deck- 
led, embossed margin and embossed date. 
1 irce and every snapshot {ts doubly prec 
t! Don’t take a chance and spoil 
and 
prompt service is you 
y best waeurance 
ur picture Send roll and mo 
mailers and samples—also complete Price List. 
Artistic Contact Finishing. 8 exp. rolls con- 
plete set of deckled-edge, embossed, wide- 


margin prints. Credits for failures. FREE En- 
largement Coupon with each roli. 


MAIL-BAG FILM SERVICE 
Dept. 28 @ Box 5440A @ Chicago 80 


nev or write f 





KODACHROME SLIDES 


Our New Fall Catalog of Travel Slides 
lists dozens of new subjects including 
many which have been honored by 
acceptance in recent International 
Color Slide Salons. Ask for your free 
copy. Each slide must please you or 


your money will be cheerfully re- 


funded. 


ELK STUDIO 


Dept. "A" Elkton, Maryland 
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| Radar 


(Continued from page 53) 


is operated with the thumb of the righ 
hand releases the shutter. A viewing eyc 
piece enables the operator to watch the 
scope during the exposure. 

Standard cartridges of 35 mm Eastman 
Super-XX film (or its equivalént) are 
used. As 36 exposures are not enough 
for one mission, the camera has to be r¢ 
loaded in flight, 

The cameras are preset by laboratory 
technicians before the plane leaves tl 
ground. The focus is never varied, since 
the camera is a fixed distance from the 
scope face. The aperture is set accord- 
ing to the brilliance that the operator sets 
the scope. The exposure is the only 
point left to the operator. He observes 
the indicator during each exposure. The 
camera is set on bulb, and the operator 
exposes the film for one complete sweep 
of the dial. An unimportant section of 
the picture is usually chosen as a starting 
point for the exposure, so that if the tim- 
ing is short and there is a blank segment 
on the film or if the timing is too long 
and there is an overlap, nothing of im- 
portance will be lost. 

The 0-5 Automatic Recording Camera 
assembly is used specifically with one 
radar bombing set. This camera uses 35 
mm motion picture film but is not a mo- 
tion picture camera, 

Several special features make this cam- 
era very desirable. It is possible to view 
the image and take photographs at the 
same time by use of a beam-splitting mir- 
ror in the adapter. A card may be in- 
serted and photographed with each im- 
age, showing on the film any data desired. 
The face of a watch is also recorded 
showing the time the photograph was 
taken. This camera is completely auto- 
matic and, with one type of control box, 
can be set to make an exposure every 
cycle, every other cycle, every eight cy- 
cles, or every sixty-four cycles. The tim- 
ing and film feed are completely automat- 
ic. As this camera is firmly attached to the 
scope, the photographer is not concerned 
with leakage of light. 

Both the 0-9 and 0-10 camera assem- 
blies are modifications of the standard 
K-24 aerial camera. Film used in these 
cameras is a 55-inch magazine loaded 
film which produces a 5x5 contact print. 

Radar photographs taken on previous 
missions were used for briefing the opera- 
tors, so that they could recognize their 
positions more readily. Unknown or un- 
mapped areas were mapped with radar 
photographs, and out-of-date maps re- 
vised. 

One of the accompanying illustrations 
shows a map of Titusville, Florida. The 
radar map shows a bridge across the 
river that is not shown in the regular 
map. This type of information was valu- 
able to military intelligence. 

Radar scope photography will have lim- 
ited use in the postwar world, but the 
techniques which have been developed 
can be of great importance in industrial 
and experimental laboratories. Cathode 
ray oscilloscopes are in constant use in 
many industries, and until now there 
have been no satisfactory methods of 

| recording the oscilloscope images.—# 
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KING “SOL” the GreAtEst Flash Synchronizer ever Built 


A INSIST ON THIS TRADE MARK = 


KING “SOL” MODEL K 
FOR MEDALIST 
$27.75 with 6 in. Reflector 
Bracket $6.30 
Tex included 





‘im.  \ ee : OF THE 


= Wey =KING “SOL” 


FLASH CONTROL MECHANISM 


Every click means a perfectly synchronized 
High Speed Flash Photo. Note the 
5 35 “ Cs new type unbreakable collar 
: ee protected Automatic 
mo- ’ Firing Button. 


. = CUT-AWAY VIEW 

tne B ae Showing the positive 

mir- . Sas Spring contact activated 
2 hed 7 ~ Sead by the switch button. KING “SOL” MODEL ”’S.c”’ 
ired. = FOR SPEED GRAPHIC 
rded a $34.00 with 6 in. Reflector 
was ' : ite Tax Included 
aAuUtO- zi ‘ ‘ 


- tim- 
gry fet CUT-AWAY VIEW => 
phice bein. ¥ Showing the HEART—a 
a = precision-fitted, fool- 
ssem- ‘ ap —- proof switch mechanism. 
dard 
these 
yaded 
print. 
vious 
ypera- 


— KING “SOL SYNCHRONIZER 
Pa ee 7 . Built into CONTAX 
their <<) mS 


; ~~ . $62.80 Complete 
; { The N K 
r un- : 3 eal st vee ee including Tox and tabor 


radar 0%, “Sol” Hexagon 
Ss re- ! ; Tripper. Saves battery current. 


Sli f, ise! 
oll : 7 Gro, proces : Send for details on 
ations 


The Groflex, Rolleiflex, 
, and other cameras. 


"§ © im, 


~ a ‘ Le a Oo ae od 
ci i § 521 FIFTH AVENUE, NEW YORK 17,N. Y. 
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“TWINS” 


Send for interesting circulars on both 
products—sent free on request. 


SWAIN NELSON 


LABORATORIES 


A Division of Swain Nelson Company 
2436 Glenview Ave., Glenview, Ill. 








* HiK I =i 
~ ae | 
"AS ROCK-STEADY AS THE DAY I BOUGHT 
ITuw. GOOD OLD ALBERT TRIPODS” 


ALBERT SPECIALTY CO., 227-231 S. Green St., Chicago 7, Ill. 


Our Fine Tripods, Easels, Printers are not now available. We are 100% in War Work. 
88 








Notes on the 


SALON SECTION 


PICTURE OF THE MONTH—PAGE 26 





The feeling that lonely park benches an 
lonely people in the park portray inspire 
photographer Eric Wahleen to take the pic- 
ture “Mood.” The stark, intense silhouett 
is striking in that it achieves the exact 
mood he felt. He made the picture with a 
Korelle I camera fitted with a Victar f 35 
lens. The exposure was made against t 
sun which was below the tree. The tree and 
figure were on a hill and the camera was st 
up below the hill in its shadow. Wahleen 
shot upward at an angle of 30 degrees. The 
exposure was 1/500 second at f 16 on Plus 
film. 


. 


PAGE 41 


Charles Herman took “Victim of a Freak 
Accident” with a 4x5 Speed Graphic usi 
panchromatic film. He exposed 1/200 sé 
ond at f 11 and fired one flashbulb. 


, 
< 


PAGE 42 


“Untimely Death” was made by Sam Falk 
with a 4x5 Speed Graphic. The exposure of 
1/200 second at f 11 was made with one 
flashbulb on panchromatic film. 


PAGE 43 


No flash was used to make the picture 
“Thanksgiving.” Albert Aumuller exposed 
one second at f 4.5 on panchromatic film 
He used a 4x5 Speed Graphic. 


PAGE 44 


Using a medium yellow filter, Morris Gor 
shot “Aerial Hitchhiker’ with his 

Speed Graphic. He exposed 1/400 se« 
with the focal plane shutter at f 22 on} 


chromatic film, No flash was used. 


Anthony Camerano used a 4x5 Spee 
Graphic, panchromatic film, one flashbul 
and an exposure of 1/200 second at f 11 
make “We Give Up.” 


Using the focal plane shutter of his 4x5 
Speed Graphic, Harry Harris took ‘After- 
math of War” on panchromatic film 

an exposure of 1/70 second at f 11. He 

not use a flash. Harris, incidentally, 
dubbed one of the “pictorial historians 
the war” by Pulitzer Prize Winner Hal Boyle 
at a luncheon in their honor shortly after 
they returned to New York. 


PAGE 45 


Mike Ackerman caught the picture 
hower on panchromatic film with a 
Speed Graphic He used an exposurt 
1/200 at f 11 with one flashbulb. 


“Snowed Under’ was made by Barney Stei 
with a telephoto lens on his 4x5 Spee 
Graphic. He shot at f 8, exposed 1/50 see 
ond on panchromatic film, and did not 

a flash. 


PAGE 46 


Multiple flash was used to light the pict 

of the pole vaulter. John Sneddon, us 
the focal plane shutter of his 4x5 Spee 
Graphic, exposed 1/600 second at f § 

panchromatic film. 


PAGE 47 


Ernest Sisto took “Sharing a Light 

gardless” using a 4x5 Speed Graphic 
panchromatic film. He exposed one se¢ 
at f 8. 


PAGE 48 


Exposing 1/290 second at f 4.5 on pan 

itic film with a medium yellow filter, Jack 
Frank made “The Forgotten Man” witl 
1x5 Speed Graphic without flash. 


—Post Pictures Corporation, 723 Seven 
Avenue, N. Y. 19, offers $50 for informa- 
tion leading to the recovery of the print 
of the movie, One Million B.C., which 
was stolen when the Eastmen Motion 
Picture Service, 8737 Wilshire Blvd., Bev- 
erly Hills, Calif., was burglarized in April. 
Popular PHOTOGRAPHY 



















SOME ITEMS AVAILABLE FOR IMMEDIATE DELIVERY— 
OTHERS FAIRLY PROMPT 
Brand New 4x5 Ann. Speed Graphic, Ektar F 4.7, GRAPHEX SHUTTER WITH BUILT- 


IN FLASH SYN—Kalart R.F. and Graflex Flashing Unit $206.45 
Brand New 344 x 444 Ann. Spéed Graphic, Ektar F 4-7, GRAPHEX SHUTTER WITH 
BUILT-IN FLASH SYN—Kelart RF. ond Grafles Flashing ( Unit....... $206.45 
Brand New Bantam F 4.5 and Case .... ane $31.43 
’ G. E. DW 48 Meter and Case..... a Oe ee oe $26.75 
sing Brand New Ciné Kodak Special F 1.9... ..... $428.00 
Bt Brand New Ciné 16 m/m Magazine F 1.9 and Comb. Case....... $145.98 
Six 20 Vigilant F 4.5 Kodamatic and —_— Case..... ..... $35.50 
Kodaslide I and Case.. ee ae .. . $24.00 
ee lie ant Gees.....:......... % Egeeirere .... $45.50 
Ik De Jur Critic Exp. Meter and Case. . fe seca 
. Kodak Precision Enlarger 2'4x3} (—$78.75: 4x5........ $194.40 


The above equipment is also available for civilians 
outside of those doing WAR WORK. Write to us at 
once for particulars on how to get a priority rating. 
Also available is a complete stock of LEICA, 
ZEISS and other imported photographic 
equipment. This Month's Special 12x22 
GURY Wb accedcees es e000 $1.25 


Look around at home—dig out that 
Camera you don’t use and let us estimate 
it. We are serving a large clientele, including 
the boys and girls in the various Branches 
of our Armed Forces, and are interested in 


buying PHOTOGRAPHIC EQUIPMENT of all types. 


Highest (ash Prices Paid 
for Cameras, Projectors, Lenses, etc. Describe camera and 
its condition or ship your equipment via Railway Express 
for free appraisal or C. O. D.’s with privilege of inspection. 


If we do not purchase your camera, your property will be 
returned to you promptly prepaid and insured. Write, call or telephone, 


AREMAC CAMERA CO. 


1 E. 43rd St., New York 17, N. Y. Dept. PR, Tel. MU 2-8684. When in Long Island 
—visit our Branch in Hempstead, 249 Fulton Ave. Telephone Hempstead 2020. 
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Pretty ... but 


y 
| Is it ART? 
)) (Continued from page 50) 
©) ) and shade, gives a strong and interestin; 
combination. But we haven’t a picture. 
& The shot of the impersonal lady in t 


white gown and short fur jacket set 
sharply against the dark beach cottages 
is one of my favorites. The perspective 
KING “SOL” FLASH OUTFITS | force of the dark buildings against th 
— AND | strong sky forms an unusual and realistic 
| setting. A picture. 

PERFECT SYNCHRONIZATION wusaw, Our next step is into a fantasy oi 
man-created world. I refer to the sh 
with the two girls, the driftwood tree, 

| flowered screen, and the dry-ice grou 
fog. I had a lot of fun making it; I thir 
@ KING “SOL” FOR SPEED GRAPHIC Oo F, it is a striking photograph; but I wryly 


CAMERAS MODEL SG = 2 7. A admit it isn’t a picture. 
wih & semester... - + -$34.00 We £E ,'S Back of Laguna Beach, California, ‘! 
with focusing reflector ..$35.75 


ground rises sharply to form the coastal 

@ KING “SOL” FOR KODAKS and FO AY range. And when you reach the top and 
other CAMERAS with COMPUR U4 oye, turn your back to the sea, you see a vast 
a2 ——— MODEL K ; “i sweep of valley and shadow and a purple 
with focusing reflector range of mountains in the distance. I liked 
No Charge for Installation on above Model it especially at dusk, so I placed the 
Flash Outfits. F queenly young woman just so and bal- 
Re <20U" FAgMeUie crete “ anced a single flash against the back 


ROLLEIFLEX, etc. At additional installa- Synch MW facto ! ground. (See contents page.) A picture. 
tion charge. that j 


ugeded. “Well flash Oat of Back now to the studio and a papier- 
SELL or Trade cord of Ua coplave | maché setting in the form of Grecian col- 
We are still offering high prices with * i umns. I threw the light from a 500-watt 
for your used CAMERAS, PRO- Equi ‘ meth? spot through the shell of a 5000-watt spot 
JECTORS, LENS and other of ayn. | and obtained a dramatic sky. I tried to 
equipment, or you can get a 7 i | pose the girl in action and with poise. It's 
liberal allowance towards a ees an interesting and forceful photograph, 
new purchase. ach flash but that’s all. 

The'shot with the sunset sky and the 
fountain and the girl in the evening cape 
is the editorial fashion favorite. It has a 
fairyland character, but I must confess 
7 - it was taken in a cemetery. The circum- 

‘ a (pe - stances under which it was shot are a 

es One of America’s reat sa little humorous. I had just finished work 

for the day, when I spotted this setting in 

12 WARREN ST., BArclay 7-1230, New York 7, N. Yo @ | ih.. distance. The sun was fading rapidly 

behind the clouds, so I did a mad scram- 

ble down a long slope of grass and barely 

had time to make one synchro-flash ‘shot. 
A picture. 

I now rest my case.— 





Both available to you from our 
special Flash Department. Prompt 
and efficient installation service. 






































ELECTRIC PRINT DRYER 


TWO DRYING SURFACES 
Each 13”x15!/2” 


Compact 

No stand necessary 

No shock, thoroughly insulated 
Uniform heat with constant 
temperature 

Flip of wrist for second drying surface 
Easy to operate. Speed drying 

Life time unit 

Low current consumption 


1 10V—AC-DC 
4 List—$12.88 
<, 


TAX — $ 1.42 
~ } A, / ly Ad 4 Popular Photography R. W. MacCormick 


a “He's an Air Corps veteran—he won't 
go up without it!’ 





ARKAY LABORATORIES, INC., 1570 SO. FIRST ST., MILWAUKEE 4, WISCONSIN 
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Popular PHOTOGRAPHY 





g cape 
has a 
ontess 
ircum- 
are a 
1 work 
ting in 
‘apidly 
scram- 
barely 


h shot 


The 1 1 lens adjustment 
w.ll proove its value when working in 


cramped interiors, street scenes, archi- 
tectural subjects, etc. 





one 


The full two inch rise of lens board 
combined with adjustable tilt eliminates 
distortion in perspective. 


Swing quickly from horizontal to vertical 


composition. The light tight revolving back 
“clicks’’ into proper position instantly. 


The one camera 


Full 14” span double extension bellows 
permits big images of small objects with 
a normal lens and big images of distant 
subjects with a telephoto. 





The rugged body of light weight aero- 
plane metal is attractively leather 
covered. The heavy side handle steadies 
the camera for sighting and exposure. 


The bed of the camera may be dropped 
to a 20 degree angle, include maxi- 
mum foreground—and to accommodate 
extreme wide angle lenses. 


Bes. 


Self erecting, full four sided light hood 
makes for quick, accurate ground glass 
focusing —— assures proper placement 
of image and good composition. 


Advanced engineering in the finer de- 
tails include helical focusing gears and 
a rigid, smooth acting V groove track 
for perfect alignment. 


Take your place with the “blue ribbon” award winners by making 
your negatives with this superlative “‘all inclusive’’ BGJ 4x5 inch 
Press Camera. Be ready for every pictute opportunity. No matter what 
branch of photography you specialize in: portrait, action, sports, 
news, illustrative, or pictorial, you can be sure of a better negative 
every time you click the shutter. Price less lens and accessories $54.00. 


with all the 
features for 
all types of 


Get all the details now! Be ready when stocks are available 


MANUFACTURED BY 


BUke , 


Photo Supplies 


321 S. Wabash Ave. 


photography! 


THE ®Ep 4x5” 
PRESS CAMERA 


No-ember, 1945 


-s 
» GAC, 
Since 1897 


Chicago 4, Iil. 
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PHOTO EQUIPMENT 








ROYAL 5x7 
PRINTER 


With Adjustable 
Masking Device 
and Bulbs 


$] 4:31 


PLUS $2.19 TAX 
Shipped by Express. 
Charges Collect. 
No Priority Needed. 





Limited Quantity. 
AVAILABLE N 
THALHAMMER TRIPOD 


— B-L Deluxe. 
omplete with Tilt and 
Pan Head...... ae $3 5:00 


Shipped by Express. 


Charges Collect plus $4.16 tax 











WEACO 
ROTARY 


(CHROME) 


PRINT 
DRYERS 


Has uniformly heated, constant temperature 
drying surfaces. Pre-shrunk drying belt keeps 
print flat . . Heat will not scorch prints. 
Low current consumption. Guaranteed for 5§ 
years. Easy to use. Prints dry quickly, 4 to 


$1450 


Standard Model 
12” x 28” drying surface 

uses 180 watts, 115 Volts, Excise Tax 
AC or DC. Weight 12 Ibs. $1.56 
Professional Model $97.50 
(24” x 28” Drying Surface). 

Dries sixteen 5” x 7” prints Excise Tax 


at a time. $2.43 
Shipped by Express... ... Charges Collect. 


GET THE Adjustable Focus 


DA-BRITE 


UNIVERSAL (ointnison) VIEWER 








7 BIG FEATURES pene 
Constructed of finest plastic Adjustable 
focus . « Lens mounting removable for easy 
cleaning . . . Larger lens opening . . . Wide 
range of vision Built to eliminate all eye 
strain . . Perfect for viewing 2” x 2” Koda- 
chrome, strip film and 8, 16, 35mm movie film 





NO C.0.D, ORDERS ACCEPTED 
4 


1112 G STREET, N.W. 
WASHINGTON 5, D. C. 


Beonch Stores ATLANTIC CITY @ BALTIMORE 














CAMERA CLUBS 


Pin-Up Girl Photo Contest 
Results from Sailers’ Letter 


Inspired by a heart-felt letter written to 
the clerk of Yolo County, Calif., by two 
sailors aboard the U.S.S. ‘‘Yolo,” members 
of the Woodland Camera Forum and the 
Davis Camera Club recently staged a suc- 
cessful pin-up girl photographic contest. In 
their letter the loncly tars asked that the 
county send them a photograph of one of its 
better-looking female residents, the picture 
to be hung in honor on the naval vessel 
bearing the county’s name. Immediately the 
two camera clubs, plus the Woodland Elks 
Club, the Davis Chamber of Commerce, and 
the regional press went into action and 
rounded up the best of the local talent for a 
glamour-portrait bee. Makeup was applied 
scientifically, poses were studied, and a total 
of 58 prints resulted. When last heard from 
the collection of prints was in the hands of 
those eminently well-qualified judges, the 
Navy lads themselves. 

By way of proving how successful this un- 
dertaking was, the Woodland club illus- 
trated a recent issue of its bulletin, ‘‘Con- 
trasts,” with small prints showing some of 
the pictures entered, as well as scenes photo- 
graphed during the event itself and the pub- 
lic salon which followed. It occurs to us 
that there are a lot of boys on a lot of Navy 
ships who might well appreciate similar at- 
tention on the part of clubbers Stateside 
It’s a sure-fire thing for drumming up local 
lmterest 


Bergen County C.C.A. Forms 
In a move calculated to augment and 
strengthen local activity, camera clubs in 
3ergen County, N. J., have formed the re- 
gional Bergen County Camera Clubs Asso- 
ciation, with meetings being held regularly 
At the association’s gathering on October 5 
in the Teaneck Library auditorium, Helene 
Sanders was scheduled to speak on portrai- 
and a capacity turnout was expected. 
persons in the vicinity who are inter- 
ested in photography are welcomed to these 
association meetings, and further particulars 
concerning the group can be obtained from 
Mrs. Fred C. Meyer, 180 Terrace Avenue, 
Hasbrouck Heights, N 


Team Setup Spurs Interest 


Dividing the active membership into two 
teams for the purpose of intraclub print 
competition has proven an interesting and 
stimulating idea for the salon committee of 
the Jamaica Camera Club, Jamaica, L. I. 
Each member can enter a maximum of four 
prints in each monthly competition, his team 
receiving one point for each entry. Continu- 
ing upward in the list of point values, an 
honorable mention gives a team two points, 
third prize four. points, second prize six 
points, and first prize ten points. Thus, 
faithful activity on the part of one team’s 
members can help swell the point total even 
though members of the opposition come up 
with one or two sizzling prints on a given 
occasion. And we sort of have an idea that 
the problem of holding down the “enter-any- 
old-print” spirit—even if it should arise— 
will be dealt with simply and effectively. 
After al, nobody’s so prize-hungry that he’ll 
continue to undergo the jeers of his fellows 
for long. (Are we right, Jamaica?) 


Clab Selects Members 


in Business-Like Manner 


A considerable part of the success and 
camaraderie which mark operations of the 
Foothill Camera Club, of Pasadena, Calif., 
is due to the factual, common-sense policy 
exercised by the club in the matter of ad- 
mitting new members. The deal as we out- 
line it here may’ seem a bit on the cold- 
blooded side to some of you; but we believe 
that your careful analysis of the program 
will convince you that the Californians 
have something. 

First of all, a prospective member is re- 
quired to visit three specified meetings. If, 
after meeting the candidate, the members 
feel that he isn’t just the man they want, 
no further invitational mailings go out to 
him. 3ut if the candidate meets with ap- 
proval he is sent an application blank. 
When this is returned, properly made out, 
an investigating committee of the club calls 
on the individual and makes a thorough 
check-up on darkroom equipment, cameras, 
etc., and may even ask that the applicant 
demonstrate to their satisfaction his abil- 
ity to make a passable print. If the appli- 
cant thus passes the club’s requirements it 
stands to reason that he will make a highly 
satisfactory member 

“O.K.," you mutter, “What about the 





Pp: 


nice guy who doesn’t happen to be a hot- 
shot photographer? We all have to lesrn 
some time, don’t we?” Sure enough, we do 
—and the Foothill outfit has made pr: vi- 
sions for the pleasant fellow who is 
Steichen but who really wants to learn. 
such a case, the investigating commi 
makes a report on just how much the < 
didate does know about things photogray 
and recommends a course of sprouts. Th: 
upon certain members are designated 
structors, and they meet with the new 
once a week until such time as his | 
quality and general technique have 
proved to a point where he can carry 
by himself. 

Patently, a program such as that 
lined is designed primarily for a club w! 
puts real emphasis on the making of ¢ 
prints as a group activity. Many clubs 
along nicely on a much less formal wa 
doing things, and for such organizat 
this program would do little or nothing. 
However, if your group is loaded for bear 
and really counts those salon stickers, 
Foothill plan is a natural for keeping 
organization hitting on all cylinders all 
time. 


Harold Wright 


This column regrets to hear of the d« 
early in the summer, of Harold Wright, 
of Chicago’s and the nation’s most earn 
and most active amateur cinematographers. 
As editor of the Metro Movie Club “News,” 
Mr. Wright had done much to place his club 
high among its fellow organizations and t 
promote the steady rise in regional cine club 
activity. A careful and able workman in 
motion picture technique, he was noted also 
for ability as a musician and in the field of 
amateur radio. He left a widow and on 
son, the latter a Coast Guard officer, not to 
mention a host of admiring acquaintances 
in amateur movie making. 


We Hear... 


HAT Central Ohio Camera Club Council 

is throwing caution to the winds on the 
occasion of its first exhibition, and that ev- 
ery print entered will hang—no judging 
Considering that the event is to be pretty 
doggoned public—Columbus Gallery of Fine 
Arts is the scene—the Buckeye folks might 
well have their necks out—except for the 
fact that in that part of the country most 
people just seem to make good prints. 
Dave Darvas.) At press time, however - 
ports were to the effect that the salon com- 
mittee’s confidence was well-founded, 
that little or no tripe had comein. Anot 
similar no-jury show for color transparencies 
is scheduled for November, and if these peo- 
ple can bring off both of these shows and 
still maintain quality as well as we think 
they can they’ll really have something to 
crow about. 

Latest group to join the Associated Ama- 
teur Cinema Clubs (of the Chicagoland 
area) is Rockford Movie Makers Club, Rock- 
ford, Ill. The Kenosha, Wis., loop-losers 
had entered the fold just prior to Rockford’s 
move, and there are good prospects of 
eral other prominent midwestern movie out- 
fits taking the vows any time now. 

A real treat was in store for members of 
Camera Club of Oakland on a recent occa- 
sion on which the guest speaker was Chirf 
Photographer’s Mate Clyde Sunderland, US 
NR. Having served in the Naval Reserve 
for thirteen years (the last five of them on 
active duty at Pensacola), Sunderland had 
a lot of interesting and instructive things to 
say. Main subject of his talk was “Color 
Rendition,” and the Navy’s wartime prog- 
ress in the field of color must have fitted the 
chief extremely well to dish out information 
of this kind. 

There’s a new name and address for the 
secretary of Connecticut Valley Camera 
Club, so change your address files accord- 
ingly. The new man is Warren Quaile ind 
his address is 21 Mortson St., Hartford, 
Conn. 

With true Latin-American courtesy, the 
Foto Club Bandeirante of Sao Paulo, Brazil, 
prints the entry blanks for its noteworthy 
salon in English as well as Portuguese. Ice 
touch. p 

Secretary John Eckels of the Baltimore 
Camera Club writes in urging visitors to 
drop in on the boys any Tuesday night, 4 
601 West North Avenue, Baltimore. - 

In Buffalo, N. Y., the Photographic Guild 
has just elected John Bowman, of 50 Di? 
Ave., as president. Correspondence n 
being handled by Secretary Philip Mans! 
whose address is 429 S. Legion Drive, 
falo 20, New York 


Popular PHOTOGRAPHY 
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interchangeable 127 mm f/4.5 and 
90 mm f/4.5 Leica long focus lenses. 
Helical focusing mounts couple with 
the Leica built-in range finder. 


Image-erecting, left and right cor- 
recting Universal View 
Finder for Leica and 
other 35 mm cameras. 
Shows exact picture ob- 
tainable withlenses from 
35 mm to 135 mm focus. 
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ACCESSORIES 
NOW AVAILABLE WITHOUT PRIORITY 






















Add’t Federal Add'l Federal 
List Price Excise Tax List Price Excise Tax 
90 mm F:4.5 lens $105.60 $ 9.90 Cover Glass with Ground Edges, box of 100 $1.35 
127 mm F4.5 lens 156.80 14.70 Slide Box a, . Sept.) 2.10 
Automounts, box o 1.65 
50 mm F:3.5 lens 70.40 6.60 Slide Binders, box of 100 375 
image Erecting Universal Viewfinder 80.00 7.50 : : 
las . : 5 Leica Spare Roll Film Magazine 5.76 $ .54 
Sliding Focusing Copying Attachment 36.80 3.4 Lclee Camara Teko-up Spee 224 21 
Magazine Spool 1.60 5 Leica Camera Cable Release 10” 1.60 tS 
Extension Tubes, 7 mm to 90 mm from 2.56 to 4.16 plus Excise Tax Leica Camera Protection Cup 45 .04 
Slide Masks, box of 100 85 Leica Camera Soft Release (New Model) 2.56 .24 


Also available are many other Leica accessories including filters for color and black and white film. 
Visit your local dealer, or write for complete details and list of other items available. 


AMERICAN-MADE LEICA CAMERAS ARE NOW IN PRODUCTION AND WILL BE SUPPLIED TO THE ARMED FORCES FOR THE PRESENT. 


E. LEITZ, Inc., 304 Hudson St., New York 13, N.Y. (Dept. PP-LL) 


Please send me information on LEICA Accessories. 


Please send me a copy of the LEICA MANUAL. I enclose $4.00. Send 
it postage free [} Send C.O.D. I'l} puy $4.00, plus postage on 
delivery [. 


LEICA MANUAL 547 
pages, 28 chapters 
written by 22 out- 
standing experts 
Complete informa- 
Name ..... ool ewstabaoaseesnsens 


City... 


tion on all phases 

of small camera 
\0**n : photography. $4.00 
corr * ‘per copy. 











November, 1945 
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COME AND GET IT! 
Post-War Specials NOW! 


PHOTOGRAPHIC SUPPLIES 
(Darkroom) 


Fedco adjustable roll film tank, w. Reel $ 2.50 
Fedeo cut film tank 2!,x3 w. Reel 4.07 
Craig 8mm rewind and splicer combination 8.95 
Craig 16mm rewind and splicer combination 21.50 
Dark room bulbs (ruby 54 
Kodak blotter rolls 1.50 
King adjustable easels up to 5x7 2.65 
Kodak projection print scales 1.14 
Bolex retouching chemical kits 3.50 
Stainless steel thermometers .79 
F & R negative timer 3.95 
Solar enlarger covers 2.25 
Plano darkroom safelight 2.35 
Water filters 4.95 


Speed Ez-Els enlarging paper boards. 
214x3'4.. .80¢ 3'ox5 96c 4x5 $1.00 
5x7 $1.33 Sx 10 1.92 


Darkroom aprons. Rubberized. Full size. 
Reg $2.25 $1.95 


Special 


MARSHALL’S OIL COLORS 
DeLuxe $4.44 Student set $1.79 
Academy 3.23 Sampler 98 


STAINLESS STEEL CUT FILM AND PLATE 
HANGERS 
2x34, 34% x44, 9x12 cm ona 


PHOTOFLOOD AND PHOTOFLASH 
EQUIPMENT 
King Sol flash extension 
King Sol focusing midget reflector 
12” Metal clamp o 
Two section bar top stand 


n reflector 


9” Metal clamp on reflector 
G.E. & Wabash ¢1 photofloods per case (60 
G.E. & Wabash #2 photoflood 


per case (24 


ACCESSORY EQUIPMENT 

King Sol synchronizer for Supermatic 
shutter wy, Midget focusing reflector 27.80 
16.13 
20.15 
Fink Roslieve 4x5 cut film tank 9.30 


De Jur Exposure Meter 5A with Case 


De Jur Exposure Meter Critic, Case 


NEW ANSCO COLOR CUT FILMS 
Available immediately -regular or indoor 
(x3'4 $3.64 si ix4 $4.89 

5.81 x7 8.32 


Developing Kits for Above 
$1.65 Ga $2.15 
3.20 ; ral 7.50 


35mm FILMS AVAILABLE 
irtridge .89 
nd Anse« ih Exp 


35mm Bulk Films 
Ansco Supreme and Ultra Speed 
$1.92 100 ft 


ft 


SLIDE PROJECTORS 
1OO Watt with ¢ 
ZA 150 Watt wit 
DD 150 Watt w 
AK 300 Watt w 
lide Changer for Kodak 


» Nu Manumatic 300 Watt, Case 


WOODEN PRINTING FRAMES, Heavy Duty 
1x5 owe $1.00 x7 $1.95 Special 


BRADLEY TRIMMING BOARDS 
Dandy 8 $3.35 Studio 10 
Monarch 12 6.50 


$4.25 
12.00 


-opular 15 


BETTER BUYS IN BOOKS 
How to make good movies (Kodak 
U.S. Camera Annual, 1945, close out 
Correct Exposure in Photography 
yew Tenth Leica Manual Edition 
Dmitri Flight to 


\ 


Looten’s on Photographie Enlarging 
Photo Oil Coloring for Fun and Profit 
How to Color Photographs with Oil 


G. E. Photo ta Book 
Met Photo 


2 
3 
1 
3. 
Livery where 6. 
3 
2 
2 


$12.00; “TARAWA" $1. 


Prompt attention =. & $ to Mail orders 
ae | 
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CAMERA Shop 


Saturday Night 


(Continued from page 73) 


Scene 


Scene 


Scene 


Scene 


Scene 10: 


Scene 11: 


Title: 


Scene 12: 


Title: 


Scene 13: 


Seene 14: 


Title: 


Scene 15: 


Scene 16: 


Scene 17: 


Scene 18: 


Scene 19: 


Scene 2 


Scene 2 


Scen e 


Title: 


Scene z 


Scene 2 


: Medium shot. 


: Fade in. 


robe. Mother turns and hands 
him clean towel, retires from 
bathroom and closes door. 

Son takes boat 
from under robe and starts sail- 
ing it in tub. 


: Closeup. Boat sailing or being 


pushed by boy’s hand. 

Boy draws glass of water from 
faucet, pours it slowly on top 
of boat to see if he can sink it. 
Fade out indicating lapse of 
time. 

Same as scene 8, with 
son putting cakes of soap on 
boat to see if it will carry them. 
Closeup. Boat with cargo of 
soap. 

Closeup. Mother knocking on 
bathroom door, calling 
“Will-yum. It’s nearly 10 
o'clock.” 

Close up. William turns head 
and calls 

“Okey, Ma.” 

Quick action. William, without 
disrobing, sticks one foot in tub, 
dries it, inserts other foot in tub 
and dries that one. Then he 
dips end of towel in water, rubs 
it over his face quickly with ex- 
tra dab at each ear. He dries 
his face, grabs boat and dries it 
and lets water run out of tub. 
Closeup. Son coming through 
bathroom door calling 

“I’m all through. Next.” 
Medium shot. Sister in pajamas 
and robe emerges from her bed- 
room and walks toward camera. 
Has book and long-handled mir- 
ror in one hand, towel and jars 
of cream in other hand. 

Sister swaggers through bath- 
room door. 

Closeup in bathroom. Sister 
places mirror and several 
cream jars on chair or stand by 
tub. 

Bathroom door closing as sister 
takes off robe. Fade out. 
Closeup of clock face with 
hands turning from ten o’clock 
to ten-thirty. 

Father adorned in pajamas (no 
robe) and with bathtowel over 
arm knocking at bathroom 
door. 

Bathroom interior. Closeup. Sis- 
ter sitting comfortably in full 
tub of water reading book. 
(Like professional stars in 
similar scenes, Sis can be wear- 
ing bathing suit, but care must 
be taken not to have it appear 
above water.) 

Closeup of book title “How to 
Become a Movie Star.” Book 
lowers and Sis calls 

“All right, Fa-thah.” 

Same as 21. Girl turns page and 
continues reading. 

Father pacing up and down 
hall. Stops at bathroom door, 
bangs thereon and calls 








, 


NO PRIORITY / 


THE New “CYCON” 
5x7 CONTACT PRINTER 


$21] 95 


plus $1.75 
excise tax 


Heavy Duty All 


SS Stee — 
12 Eaclusiuve Features 


Platen supports. 
Floating hinges assure even all-over contact 


Auto-set masking bands. 
bands are out of way. 


“Snap and ail 
Removable roll film cup supports (extra equip- 
ment). 

Positive action catch. 


3 large light-trapped ventilation holes (under- 
neath) 


Floating one-piece pressure platen—I'/s Ibs. 
Roomy light-trapped door (rear). 


Non-slip ‘‘metal finger’’ 
unruly curled paper. 


paper holder to hold 


Double glass for density control. 
@ One-piece arch construction handle, 
Spring steel pressure bar. 








COME ANDGET IT!.... 


Post-War Specials NOW! 


CAMERAS 
4x5 Anniversary Graphic with f4.7 Ektar 
Supermatic Shutter Kalart Rge. Fdr. 
Grafiex Synchronizer, cut film holder, 
Completely installed $207.00 
MEDALIST Kodak's New 24x34 Roll 
Film Camera f3.5 Ektar LensC oupled R.F. 
Adaptable for cut & film pack, case 
KODAK VIGILANT CAMERAS 14.5 
Lens KODAMATIC SHU TTER No. 
620—2 4 x3! 
KODAK 35mm f3.5 Range Fdr. with case 
KODAK 35mm f4.5 Lens, Case 
KODAK BANTAM f4 5 Lens, Case. 
ENLARGERS & ENLARGING LENSES 
Elwood B-M Enlarger, less lens $ 
Kodak Precision 2})x3'9, condenser. . 
4° f4.5 Ektar lens for above 
Kodak Precision 4x5 Enlarger 
5° 6.3 Projection Lens for above 
Solar 2',x3'4, condenser f4.5 lens 
Solar 4x5 to 5x7 Enlarger. 
Elwood 5x7 8 2 Enlarger 
Kodak Portable 35mm, or Bantam, [6.3 lens 
Omega D 2 4x5, condenser Enlarger 
2° 4.5 Wollensak Enlarging Lens 
3” f4.5 Ilex & Wollensak Enl. Lens 
Time O Lite Enlarging Timer 
Kodak 11x14 Paper Masking Easel 
12x15 Weaco Drum Dryer Chrome 
12x29 Weaco Drum Dryer Chrome 
Kodak Adjustable Safelight 
Kodak Studio, Scale (Avoir) 
Golde Bantam Spot Light 500 Watt 
Golde Air-cooled 1,000 Watt Spot Light. 
MOVIE PROJECTORS 
KODASCOPE FS 10 N Sound 16mm Pro- 
jector $3 
Victor 40 B Sound 16mm Projector . 
Bell & Howell 179A 16mm Sound Projector 437.50 
New Kodascope 16-20, 750 W. case, silent. 174.50 


MITTEN TITLER SETS 
.” Letters & background $ 5.95 
Letters & background. 6.95 
MOVIE CAMERAS 
Cine KODAK Magazine f1.9 and Case 
Cine KODAK Model E [1.9 
BELL & HOWELL l6mm Choice Lenses 
AAI only) 
BOLEX & & 16mm Cameras in stock Spec- 
ially Priced with assorted lenses. No 
Priority Needed 


The CAMPUS (= 


929 Broxton Ave., Los Angeles 24, Califorme 


No. 1—150 
No. 2—150 1 


$145.90 
75.00 
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Now available—New, 28-page Book on Toning 
Methods. Contains formulae, short cuts and hints 
for better toning. Write for your copy. No charge 
or obligation. 


MA JASSOWVILLE C0. LID. 


205 EAST 42ND STREET ¢ © NEW YORK 17, NY. 


BUY... BUY... BUY MORE WAR BONDS AND HOLD THEM UNTIL MATURITY 


No ember, 1945 








OLD 17! 


QUICKSET 


TRIPODS 
WILL BE BACK SOON 


Of course you've been waiting a long 


some items beginning to trickle in to 
your dealer’s it is going to be a great 


temptation to buy the first thing you | 
. . | Scene 40: 


can lay your hands on, but here’s a bit 
of friendly advice—HOLD IT—THE 
BEST IS YET TO COME! Because 
you have waited so long now, why 
not wait just a little longer and get 
Quickset quality. 

The Quickset plant is now working 
Overtime to get your favorite Quickset 
Tripod to your dealer, and he should 
be getting his supply soon. But, if you 
shouldn’t be able to get your Quickset 
today or tomorrow, remember — it 
takes a little longer to make the best, 
and perfection is the minimum 
standard at Quickset. So, “Hold it” 
now, and later you'll be able to hold 
it right—with a Quickset Tripod. 


Whitehall 


1731 Diversey Parkway, Chicago14, Ill. 
96 


Scene 39: 
time for new equipment, and with | 


Title: 
Scene 25: 


“Hurry up, Joan.” 

Medium shot. Daughter lays 
book aside, lifts hand mirror 
and gazes therein, slowly turn- 
ing head to view all angles. 
“Have patience, Old Dear.” 
Father walks away from bath- 
room door and enters bedroom. 
Father sits down in chair, lights 
cigarette, picks up paper and 
starts to read but with no inter- 
est, obviously having read it. 
Bathroom. Daughter reaches for 
jar of cream. 

Closeup. Daughter applies 


Title: 
Scene 26: 


Scene 27: 


Scene 28: 





Scene 29: 


cream to face and starts slow, | 


deliberate massaging. 


Scene 30: Same as 27. Father looks up 


from paper and gazes at clock. | 
Closeup. Clock face shows 11:15. | 


Scene 31: 
Scene 32: Father pacing up and down hall 
again, stops at bathroom door, 
knocks and calls 
“Did you drown or are you 
asleep in the tub?” 
Closeup. Daughter sitting read- 
ing magazine, face coated with 
cream. 
“Give me time to finish, Old 
thing. I’ll be out in 15 minutes, 
more or less, just as soon as I 
get this cream off!” 
Closeup. Mother in bed, calling 
“What goes on in there?” 
Dad 
bends over and puts eye to key- 
hole. 
Closeup. Dad’s 
keyhole. 
Daughter in pajamas standing 
in front of bathroom cabinet, 
brushing hair. 
Mirror reflection scene of 
daughter continuing to comb 
hair, admiring her fine tresses 
as she does so. (Remember to 
have floodlights shining on sub- 
ject, not facing toward mirror.) 
Closeup. Mother in bed, call- 
ing 
“For goodness sake, Father, 
stop puttering around and come 
to bed.” 
Dad outside bathroom door, 
slams bathtowel to floor, and 
walks into bedroom. 
Dad climbs into bed and pulls 
out light in lamp at bedside. 
—THE END— 


| Title: 


Scene 33: 


Title: 


Scene 34: 
Title: 
Scene 35: 


Scene 36: head against 


Scene 37: 


Scene 38: 


Title: 


Scene 41: 


MOVIE FRAMES IN SLIDES 





Home movie enthusiasts who have 35 mm 
slide projectors will find that individual 
frames cut from 16 mm movie films can 
be mounted in conventional slides and 
projected as stills. The slide area around 
the 
| black paper to exclude other than wanted 
| light. Color film costs approximately 
$9.00 for a hundred foot roll, but if ex- 
posed as single frames, you get 4,000 in- 
| dividual color shots which can be mounted 
into as many color slides. 
|you about four exposures for one cent. 
| Since the area that the 16 mm frame will 
cover on the screen is small, you'll prob- 
ably need a fairly wide-angle lens in 
your projector for best results —James R. 
| Oswald, Chicago, IIl. 








outside bathroom door, | 


| 


16 mm frame can be masked with | 


This gives | 


igeo. levine & sons co. 


NATIONAL MAIL- 
ORDER 
HEADQUARTERS 


Introducing the New 





A compact ver- 
tical Projection 
Printer for 
memo to 116 
strip or cut film—comes in por- 
table cover-box which also acts 
as its table-stand—similar in 
general operation and produc- 
tion speed to the regular fa- 
mous Apac Professional Models 
tentative Price $160.00 


APAC PROFESSIONAL MODELS 
205.00 
350.00 





Junior 
Custom 








Peck & Harvey Table-Type Con- 
tinuous Photo Print Dryer—for 
matte, semi-matte, and low- 
glossy. Guaranteed: “If within 30 
days you are not completely sat- 
isfied, return it freight prepaid 

. and we'll refund your money.” 
Model B-8 26” $333.50 
Model B-8-44” 495.00 








KING "SOL" FLASH GUNS 
King Sol Model “Speed 
ill a ae rae ear e $34.00 
King Sol “S 
King Sol ‘ 
“Sol” Accessories, ete. 





HANCOCK 6267 
55 BROMSIELD ST. BOSTON 8, MASS., 
‘OVER 


A QUARTER CENTURY 





Popular PHOTOGRAPHY 





















ON NEW MERCHANDIES! 
ntex 4x5 condenser enlarger, no lens..... Pe ee $161.00 %” f2.8 focus Paillard-Yvar (for Bole L-&) 
fessional Studio Spot on dolly $69.50; with focus-snout 79.50 ‘gn: 2 3 eee eee ae ‘ $ pty +4 
vine’s rotary centrifugal washer 20” or 24”, $13.25; 36 19.75 Deluxe Compartment Case for Bolex H-16 or H-8..... Cee 29.50 
lart E-1 Deluxe Range Finders for 244x314, 3%4x4%, or Hard sheath case for Bolex L-8 $6.50; Soft pouch.......... 3.95 
ix5 Graphics, Press, or film-pack cameras. 33.90 Bolex H-16 or H-8 camera only, $200; frame counter........ 21.00 
Installation om most CAMECTAS... .cccccccccccccce $3.00-3.50 Golde Bantam Super Spot with 500W bulb,.Fresnal lens. . ; 18.87 
lav’ Wotwmet Model BD GP ©... <.cécccecccacccevsece 15.10 if... 8 ee eee Satie al ire 4 49.50 
Stand, 3 sect., 8’ folds 28”, $6.49; crossbeam.......... 1.22 Elwood Enlarger BM, $20.85; with 2” f4.: 34.76 
enkay 828 color adapter for most #120 cameras (2144x2%) 5.55 F R 4x5 Cut Pim Tank, Qesees TO Gim......ccccccecwvevcs : 2.99 
ne’s Developing tank 5x7, 3 sect., spigot, cover......... 12.32 Sunray Camera Stand #12, $39.50; Spotlight #17, and tripod 43.12 
ple S “oY y “e 7? 9 2 J 
vine’s 5x7 Contact Printer, Sr., $19.50; Jr. $9.95; 8x10.... 59.38 Sunray Arnold enlarger “'D’’ 2%4x3%, less lens....... - 69.50 
ne’s Print Washer, metal, 100 8x10 prints............... 4.95 Sue tok ote ween tripod, panhead..............-. a 
) Foto Drver 16x20, $49.50; 23x25 ceoeeeseeeesese 84.00 come Sli line-f Leck ne Sooner tae ieee eels Be : 144.47 
Weaco Roto Dryer 12x20, $16.06; Q4x28..........000. 24.93 “Gidies oon BEd: meee ae estes sss 
yer . . . ° Sliding arm $14.00; Magnifying 5x $12.00; tubes. 
y irkay Dryer 12x7, $23.50; 14x20, $35.00; 18x24.......... 45.00 Leitz 90 mm. Elmar f4.5 tele. for Leica. 122.00 
tripods, 3 models: $13.50; $26.00; $36.00 MICICR. DERMARING TRMOUIOID on oc 0 '0s0 04000 be cece veiseseerns niaX 6.30 
s rg on fyporonag Big W, gc “ 130 Weosiss ; 28.50 maf spor f2.8, 37.5 mm. lens (Robot I or Il) $95.00: Biotar 
‘ E. ““RK’’, case BO: “AG? CURD “AAR”. Coc cccccs 65.00 ie Ne bhi a od cen auiin buetea ake are Ee ees ol eeie 08 eweccee® ee 
Ide Nu-Manumatic, bulb, case, $59.50; Filmatic.. pes 87.00 Movie Mite 16 mm. sound projector.........-eccecreeeeccces 250.00 
bey 3x Press or Autoset Flashgun $25.45: Mendelsohn Griswold Splicer 8, 16 mm. and sound.............++45. ee {5.00 
A REECE AAO LOR an ee oe. TE apeethaonotneeenabe bhanebennbeenean pee 
Kalart Master Auto. Wie BWiiec io icccccc.c-cceccesciccacves ne 21.35 VEO eran = OpOCwOn ns «+6 et Ce ee ree 13.95 
an “tines teen $6.00: small $3.25: Mark Timer (Up to 60 B & L Balopticon Model #BDT.........0.s00e0see0. 70.00 
fe oe i ial - oe: eee ~ ‘ 5.49 Bruneau Pneumatic Tripod $40.10; Deluxe........... 45.00 
. Enl: ak: + ‘ ; er) $9. 95: Willo mee : ‘ 9.95 Metal Hangars ee Oe Was cereus ren 441 oes eee ae -80 
ging & 1 9 ; I ld ea se ccseces . BUMBEt MpOttlte .. occ wccccccces pe ax Gtaik tales ole . 29.50 
| fl 1 coated focusing Paillard Kern Lens for all 16 m: 183.75 ATF Portable Precision Camera $1800.00; Plate-maker...... 575.00 
FEW wikicodeeiear bate ckuvekeeeen vette eee e ees 64.81 2144x3% grafic-type cut-film holders $3.50; 4x5.......+0e0088 3.75 
| Universal 6x30 binoculars, coated lens, case.... nee 102.00 
| DELIVERY EXPECTED BEFORE CHRISTMAS 
! | (Orders With Deposits Filled In Rotation) 
! GENES SG 0e, CUR a aiicckisees.0 000d nee ope Se8 es ...$174.50 maogen Deagenime 16 mum. £1.59... CASO. ccccccccccuccewtscenes< $145.99 
GE Light Meter & Case......ccccccccccccccccccsevccececes 26.23 a OB Eg cp rane ear arer er 437.67 
ejur Critic M ise ar on I > 6c:hbice sala geiecg ean eat ie ae ae ee. Se, WN. ig ccs bos wkecbew bead gaenees 241.05 
bat Graphic »”’. Case ee AN ee ee Pe 07. oo ge ee ee ry A 425.00 
a hak ae — +." a #2 Graphex _— — Baur MMMNCOS WO TOR oie vs as 5.6 cin a.cpeecawice ed oncviec 323.50 ‘ 
. ee = ee eluxe F.-f., ¢° o-cell Grapnhiex 206.95 Bn i ae rr ee ee eT 422.00 
Ty "‘Peaiechs tiittee with Santen splicer & rewindet 59.50 Capitol Spotlite #12 (1000W) on dolly $51.38; #6 (500W) 
0 3 epld Cane i 61.91 « stand Ee Oe ee ee ree . er e-peen ‘ sats 26.80 
, e Whiter. case A ERE SES fe a NEN 205.00 Perfex ‘‘55’’ f2.8 Wollensack, -case...... Sera ny ae ene: 86.00 
Ss Kodak Special f1.9 428.00 Simmon-Omega D-11, 4x5, no lens.. 156.92 
“ nr Or Oe ns me de E Soler Ger. Gon” Be. BOO Bidn <6 006s s0sensccaweguness 137.21 
”) 
a 
| INVENTORY CLEARANCE SALE 
To make room for new merchandise, we offer these extra special bargair 
| Curtis ¢ Scout Super Speed Model 21%,x3%4 $370.00 Hensolt Dialyt Binoculars 10x50, case $75.00 
'o » Liberty Dryer 26 ROCROIS et Te are eee 100.00 Universal Juwel 5x7—3 holders, F.P.A., no lens. 95.00 
il 75.00 B & L Protar lens 18%”, f12.5 99.50 
CAMERA-EXCHANGE DEPARTMENT 
| following cameras are listed for exchange . write us what you have to trade ir 
1 G f2 case Linhoff Technika 9x12, 6” f4.5 C.Z Tessar, Korelle IV chrome, f2.8 C. Z. Tessar, case 
} ta B. chrome f2.8 C.Z. Tessar, case D.A. Comp., Kal. r.f. 9 holders, gun, etc Rolleiflex, case, Abbey Gun, proxar set, Rollei- 
eicord II f3.5, case Cine-Kodak Special, f1.9, case, 2” f1.6, 2%” par, Sunshade & Filter 
n- | pet . 46 igs : ¢ a f2.7, 4” f2.7, w-a f2.7, adapters, extra maga- Recomar ‘‘33’’: Recomar ‘‘18”’ 
oY } Super Ikonta A, Spec f3.9 ™ ir, Case zine Contax II, f1.5, case, w.a tiogon, 85 mm f2, 
v- | s Super Ikonta C, Spec. f3.5 Tessar, case Weltur latest f2.9 Comp.-Rap. case 50 mm, f3.5 Contameter, finder mask, re- 
30 | Super Ikonta B, case Leica II-C, latest, f2 Summitar volving finder, Mendelsohn gun, comb. case 
t- 
id | : CAMERAS WANTED NOW!! 
, i ww ee 
50 Highest cash prices paid for desirable used cameras, etc. ; particularly value by return mail; or ship Railway Express collect, insured and 
00 | for foreign imported cameras. marked: ‘‘C.0.D. with Examination Privilege.’’ 
} | Dickering—no shopping around——-no guesswork Ship your camera Special Note to War Plants—-We buy complete photographic depart- 
| | lay We'll mail you a check for the exact full dollars-and-cents ments 
| 
req | All Prices Tax Included—All Prices F.O.B. Boston or Factory: Express or Parcel Post Extra 
75 


RAPHY 
















































































































































































































HANCOCK 
/ 6267 


November, 1945 





""OevER.& 
QUARTER 
CENTURY’ 


GEO. LEVINE & SONS CO. 


55 BROMFIELD STREET, BOSTON 8, MASS. 


The Magazines 
(Continued from page 63) 


AN ‘ DLE C AME R A : Hat RHODENBAUGH was 800 miles in 4 

1S LIKE A MOLE @ vires ct cn upland coffee hacienda, w ¢ 
into the kitchen to ge s} 

IN YOUR POCKET! — ok the native cook at work, she imm 


f ately went into hiding. The mistres 
That camera that’s gathering dust on the plantation bribed her (fairly « 
your shelf is actually losing money for you. since the cook’s salary was but $5. 
Why, if you had any idea of what I'll give 3 month), and she came timidly back 
you for it, you’d come steaming in here the kitchen. She took one look at 
like a bat out of -++ well, | : and his Rollei, gave out with a little |} 
the reason is simple— terical scream, leaped up, dived out ‘} 
your fellow photo-fans . 
are in every day asking, . window, ran over the hill, and di 
pleading for a good cam- ” show up for three days. 
era, and I don’t like to Be, : A acid 
disappoint them. That’s —— : Mike ELLioT was making some glan 
why I'll pay you top WE™ : shots of a model on a California be 
perees. ’ He decided she was a bit too chesty 
MIKE WOLK : asked her to remove her false bos 
wr The model complied—deftly fished th 
' out, and put them on a nearby 1 
4 When the shots were finished, she w: 
See our list of Good Buys in the CLASSIFIED SECTION = back to retrieve part of her anat 
/ found only one bust left, and saw 
horror a small boy running down 
beach delightedly clutching her 
half. With tears in her eyes, she shrieked 
“Mike, Mike, what'll I do, they were my 
good-luck pair.” Calmly Mike repliec 
“Forget it dear. Put the one that’s left 


: et it dear. Put the one 
CAMERA co. y in the middle as . —e 


This is positively the last story (I prom- 
ise) on W. EuceNne SMITH and his adven- 
tures in the hospital following his injury \\ 
on Okinawa . . . but everyone who knows 
“Idea ‘Man” Frep Sparks will appreciate 
it. When Gene was in the hospital at 
Guam he had many visitors, but he was 
too = to do much more than lift his 
hand slightly in recognition. When Sparks 


was sent as a Look correspondent to the 
Pacific theater, he stopped at Guam, 
poked his head in the door of Gene's 
room. Géne took one quick look and said 
painfully: “I want to go back to Oki- 


. <— ~ SOO 
SBNOLTEEN 


Come in or write me today! 


A 








nawa.”’ 

J OU CAN be an artist now—with 

MARSHALL'S PHOTO Oj1L COLors. Hans Knopr, who as you know was the 

When vou use these colors to trany first photographer on the scene of the 
form uninteresting black-and-white Empire State Building tragedy, says it 
prints into exciting color photos, you was a profoundly moving and horrible 
enjoy all the glamour of the palette scene. “Tragedy has struck greater areas 
without the tribulations of the brush. and maybe more fiercely,” he says, but 

Just squeeze these glorious Mar- this one happened so high in the air. You 
SHALL’S PHOTO O1t. CoLors onto your connect that sort of devastation with the 
palette and apply them as directed. earth, somehow. 
Mistakes are easily corrected. You need : 
no special talent, only a little practice, Sp LATHAM and HAROLD CARTER have 
to turn out professional looking work. been assigned a job by New York State 
It's mighty profitable too! Hundreds to take pictures of the Empire State (BE 
are earning a fine living at it, right graphical nickname, not the building) in 
now all its vacationland glory. So, if Sid's 

MARSHALL’s PHoTo O1L Coors cost conversation runs like a Fitzpatrick trav- 


* * * 





only $1 and up per set. Get a set today elogue be. 8 _ And now we leave q re 
and start experiencing the thrill of the little Poughkeepsie, as the natives ply 
artist. Free color consultation service their little native Chris-Crafts in the deep: 
is yours for the asking. ming sunset...” you'll know why 


eon 
Kits ran om 
‘its range from $1.00 * * * 


Ewrnc Krainin, recently featured by 
a ° Life as photographer of the week, and by 
AY, Photo Oil ( | rs PopuLcak PuorocrapHy [see June, /949 
0 0 cover and story, pgs. 34 through 37. d.] 
: has leased < sntire > at 538 Fifth Ave 
JOHN. G. MARSHALL, INC., 107 N. 9TH STREET, BROOKLYN, NEW YORK Se 


nue, New York City.—® 
Popular PHOTOGRAPHY Nev. 














CLOSING ON 
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Contact your dealer now for De JUR peace-time products which include important new 
enlargers, movie cameras, projectors and a variety of special purpose exposure meters. 





¢ Pras, 
4 
Dell, 


U.S.A. 





De JU pp ar gated CORPORATION 


General Offices: LONG ISLAND CITY 1, N. Y. 





November, 1945 99 





PRINTEX 


condenser enlarger 





NO ELI > E R Y 


@ Optically ground water white 
condenser insures unsurpassed 
color work. 


Dual posts, machined for free 
vertical movement, vibrationiess 


Printex Condenser Enlarger is preci- 
sion engineered, machined by craftsmen, 
providing darkroom enthusiasts and pro- 
fessional photographers with the ultimate 
in refinements. Color photographers will 
find unexcelled results from the Printex, 
getting color-crisp, wire-sharp enlarge- 
ments. Many other features make the 
Printex a joy to work with; its trouble-free 
performance assures you unlimited hours 


of pleasure. Order yours now! 


JONES-WELLS CO. 


7566 MELROSE AVENUE 
LOS ANGELES, CALIFORNIA 


| Press 


(Continued from page 63) 


the Bureau, we hope the contests in the 
future will be opened to news photog- 
raphers throughout the country. 
* * &* 

( NE for all, and all for one—that is 

the motto when a batch of news 
photographers cover an assignment. It 
happened at Stamford, Conn., recently 
when a number of news lensmen covering 


ath 


soldier. The pictures showed the atten: 
examining the camera and hiding it, 
his startled expression when nabbed 
a policeman who was in on the story, 
parking lot attendant, a dishonorably 
charged soldier, was convicted. He 
mitted everything when he saw Kn al’s 
pictures. 
* * * 

CME Newspictures and United P:ess 

have established a working agree. 
ment for the gathering and distributic» of 
news pictures abroad. Under the plan, 


44 


Bob Hope stopped off in Chicago recently to entertain at the Chicago Press Photog- 
raphers Association's Annual Banquet. The boys slipped a press card in his hat, a 
Graphic in his hands, and Ralph Frost of the Chicago Sun took this clever shot 


wedding of the Rev. Adam 
Powell, Congressman from New York 
City, and Hazel Scott, .night club and 
» singer, walked off indignantly when 

f them was ejected by order of 

John Rooney, Associated Press 
tographer, was asked by the Congress- 

if it was all right if a magazine fash- 

ion cameraman took pictures first of Miss 
Scott. When Rooney said it would not be 
all right, since they had deadlines to meet, 
Powell directed a policeman to remove 


‘] » 
lay tor 


Rooney and the other news photogs 


In a group. 


i jew camera has scored again in the 
detection of crime—and the 

cameraman behind it helped secure a beat 
for his paper and 
W il te r Kneal, 


news 


law. 
chief photographer for the 
ind Press, put a telescopic lens on 


justice for the 


camera and exposed a vicious racket. 
h a reporter, Kneal a build- 
large parking lot in 
ntown Cleveland where cars were re- 


went to 


adjoining a 


] } r ; 1] ] > 
d to have been systematically stolen. 


; 
i third-story office window he took 
4 1 

attendant taking 


ir just parked by a 


: : 
ires of a parking lot 


era out of a c: 


pictures coverage and sales on the Con- 
tinent will be handled by Acme’s 
sentatives in cooperation with U 

Press’ European representatives. The ar- 
rangement in no way affects domestic 
operations of the two services. Thomas 
H. Wolf, NEA correspondent in London, 
is new European manager of NEA-Acme 

a ok * 


repre- 


UDGING committee for the New York 
“ Press Photographers Association's 
Tenth Annual Exhibit (See Salon Section, 
pages 41-48) which is being held at New 
York’s Museum of Science and Industry 
in Rockefeller Center through October 2 
includes: G. W. Churchill, Life; Jan 
Jones, Boston Post: Burt Williams, 
burgh Press Photographers’ Assn.; I 
e. Borden, New York Chapter, I 
graphic Society of America; A: S 
whinney, New York Miniature C 
Club; Frank B. Johnston, Philadelp] 
Andrew J. May, White 
News Photographers’ Assn.; Adolp! 
bender, Herman De Wetter, and 
ley A. Katcher. Hanging committ 
cludes Norris Harkness of the New 
Sun, Mabel Scacheri cf the New 
World-Telegram, and Willard Morg 
Popular PHOTOGRAPHY 


quirer: 
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Used Cameras 


10 Day Trial, Money Back 
Guarantee 


»er cement (Synthetic) it 
Dryer (chrome) Weaco—$1 56, 
- 16.06 
W eaco— 


Dryer (chrome) 
incl. 2 


ber, 


4 x 5Y%2 3A Zeiss Nixie B Box only..........$24.50 
x 13 cm. Heidescope 2 mag. case F4.5 C.Z. 
im, GUIS sa sash on abe saeanies ME 
?x 12 cm. Linhof, 2 FPA Heliar F4. 5 Comp. Kea’ 190.00 
x 15 cm. Ernemann Sportsman F3.5 Ernon... 95.00 
ba 46 low Reen, 2.7 CZ. cccccecses coos tone 
5x7 Korona View, case, two holders,asis,nolens.. 17.50 
Mx 4% Technica Linhof Graflex back, two 
FPA, 12 Graphic holders, Abbey tripp, F4.5 
kn +00s: 6 cceaiainee ehenmeanwaneee otea~ eeu 295.00 
x7 Compact Grafiex, 3 > eer 108.50 
)x 15 cm. Contessa Nettel stereo F6.3 C.Z... 59.50 
x 12 cm. Folding Microflex, F2.7 C.Z........ 175.00 
x 12 cm. Silar 84 Plusmat, x W.A. Lenses....225.00 
‘ ‘Used Lenses 
* Argus Anastigmat F4.5 Shutter.............. $9.50 
Perfex Scienar Anastigmat, F3.5..Barrel...... 17.50 
"Carl Zeiss Sonnar F4.5.....ccce Focus. mt... .95.00 
2° 4x 5 Wollensak W.A. F12.5..Alphax.....36.00 
Goerz Dogmer F4.5. ..0.cccccce Barrel. ....- 24.50 
‘4" H.M., W.A. Aristostigmat F9...Barrel......36.00 
5 cm. Russian Anastigmat F3.5...Shutter...... 34.50 
* Wollensak W.A. F12.5....... Betax No. 2.36.50 
fomm Curyplan P4.9..cccccccvcs DUPER, 60-00 14,50 
cm. H.M. Trioplan F6.3......... DONE. «0:06: 22.50 
42% 3... eer Barrel. .....29.50 
io Corrector B.A. PE.4.2 oc ccccce Shutter 14.50 
Goerz Dagor F6.8.............Barrel...... 49.50 
2 Goorz Degor F6.8..2..0cscecce PRG 00.06 0% 64.50 
2” Medico Anastigmat F7.5...... Universal....10.00 
Imm Kodak Anastigmat F6.3.... eee 12.50 
)mm Kodak Anastigmat F6.3....Kodamatic...29.50 
erz Dagor F6.8...........Old Shutter. .42.50 
2 near F6.8 (Koilos shutter not guaranteed) 29.50 
C ear F6.8 (Victor shutter not guaranteed). . 39.50 
k k Anastigmat F4.5......... SS 42.50 
6” B. & L. Protor F6.3......Borrel 79.50 
f Super Anastigmat F8..... i eee 89.50 
Wollensak Triple Convert. F6.3..Optimo..... 42.50 
2” Kodak Anastigmat F4.5....... Barrel. ..cce- 42.50 
8 WONG TOs 65.00.0606 récoud Garedl. .cces 42.50 
4 Os . Seen Optimo..... 47.50 
x & L. Tessar F4.5 Barrel Be fe 
Suaninee Xenor F3.5... Barrel...ic.d 79.50 
nih. A Em 
llensak Verito F4..... ST 
4 teinheil Unofocal F4.5..... oo ee 89.50 
4 Sere TAA. FER. ccccccsese eee 95.00 
R jraph lens F9. -Baorrel...... 25.00 
chneider Tele Mahar cells fits compur. .72.00 
M. Aristostigmat F4.8..... Barrel. ....160.00 
BY, Wollensak Port. F6...Autex.......49.50 
veer Port. Fll Dallmeyer 
A MENGnkt ck es san aweddew ee Telephoto. . .34.50 
ensak Vesta Port. F5...... Open close. .34.50 
» Tele Peconar. -Focus mt....19.50 
‘ ' Accessories 
~~ 3 x 7 $1.36, 
4 x PU CSS ss aateaedheess.vesunsicagn 98 
kt Fast Song Oe? OF 1WO. os ovcccceceooss 59 
Oe, Pe ee ee ee 1.24 
pe (black masking) 1” x 60 yards.... 1.0 
di tt Bi oe ee ee 59 
e duty print rollers.......... -$1.10; 6°, .85 
estabiee de. CR re en 3.50 
angle adapter socket......... 75 
WE wicca aad eS a end oes cle 6 Aa Ob wm 1.39 
funnels, 8 oz. .24; 4 oz.......... BP 
WOOD IT INO 5c o oc. o wcecrew-cavecernuene 1.98 
x Shepp otheeatecg, cic, OO OE ETE ee 98 
i rubber trays .34; 5 x 7 .50; 11x14 1.98 
Oi Se TNE, DOU co own 0 60 Sra eee ae 49 
duty trimming board with guide........ 3.75 
i I Ss oo 60 o-oo ale wh & werecas 1.00 
switchboard control. ...........ceeeee 7.50 
No. 2 oil color set (20 colors)......... 4.15 


any day now. 


leadership. 


it to us. 


immediately. 


equipment is worth. 





There will be equipment too .. 


here at Abe Cohen’s Exchange .. . 


Yes, Abe Cohen’s Exchange will have c 
BELL & HOWELL, KEYSTONE, 
AMPRO, VICTOR, UNIVEX, just as soon as they roll out of the factories . 


REVERE, 


indicate camera or other 


CAMERAS 
AGAIN! 


NEW CAMERAS ARE EXPECTED SOON, 


or may be here, when this ad appears in print 





-ameras for you, KODAK, CINE KODAK, ANSCO, 


Trades Accepted, Of Course... 
As in the past, you can depend on Abe Cohen’s 
Exchange to give you every last dollar your 


GRAFLEX, 





Brand New 





* Movie Accessories 
35 mm. SVE Model RK slide projector and 
35 mm. SVE Model AK slide projector and case 300 
35 mm. Golde slide projector and case 300 watt 
Baia 8 and 16 mm. splicer 

Franklin 8 and 16 mm. Splicer 

Kodak & and 16 mm. Jr splicer 

Craig Jr. 8 and 16 mm. rewinds per pair 

Craig Sr. 8 and 16 mm. rewinds per pair 

Craig Master 16 mm. rewinds 1600’ per pair 

30x40 McAuley model C open box crystal beaded 
39x52 or 48x48 McAuley Box Crystal beaded 

39x52 Radiant DS tripod crystal beaded 

12 Reel 8 mm. 200 ft. metal storage case $3 
12 Reel 16 mm. 400 ft. metal storage case 

Cine Master titler (specify model of camera) 

2 section metal stand, Crossbar for clamp reflectors 
3 section metal stand, 67c tax included 

Victor No. 1108 stand and reflector, 40c tax included 
Victor No. 2505 clamp reflector, 29c tax included 

8 mm. 200 ft. metal reel & can 


Accessories for Leica 
90 mm. F455 lens, $9.90 tax incl 
127 mm. F4.5 lens $14.70 tax incl 
Universal View Finder $7.50 tax incl 
Stiding focusing copying attachment $3 
Spare roll film magazine 24c tax incl 
Take up s200! 21c tax incl 
Lens cap, 1Zc tax incl 
Dust cap 20c tax incl 
Cable release, 20c taxincl 
Wintu Angle Finder 
Leica Manual 
Leica slide masks, per hundred 
Leica Cover Glass, par hundre 
Leica Auto Mounts, set of 18 
Leicaslide binders, per hundred 


45 tax incl 


Accessories for Contax 
Albada sports finder for 5 and 8.5 cm lenses 
Albada sports finder for 5 and 13.5 cm 
Wide Angle View finder for Biogon and Orthometer 
Slip-over lens shade for 2.8 and 3.5cm. enses 
Collapsible lens shade for 5 cm. lenses 
51 mm. slip over lens shade 
40.5 mm. Zeiss G1, G2, or G3 filters 
40.5 mm. Zeiss GR 10 or R10 filters 
42 mm. Zeiss G1, G3 filters 
42 mm. Zeiss GR 50 of LX 42 
42 mm. Zeiss R10 
51 mm. Zeiss Gl, G2 495 
51 mm. Zeiss G4 8.50 
51 mm. Zeiss GR 50, GR55, R10, R15, R20 7.50 
51 mm. Zeiss LX 51 5.95 
All Shipments F.0.B. New 
York. Include post- 
age with 
order 


case 100 watt 


watt 


300 ft 


$0.58, 16 mm. 400 ft 


eo 


MOVIE 
CAMERA 


Bolex H-16 


Turret Model—5 Speeds 
—Back Wind with Frame 


Counter—Critical Focus- 
ing Finder. 1” F1.4 TERN 
Coated Lens in focusing 
ROWE. 6 sce vton $ 0.00 





ARGUS, SPEED GRAPHIC, 
.. and that’s 


. OMEGA, FEDERAL, SOLAR, DE JUR enlargers as well 
as splicers, projectors, and film galore. And there will be the same honest, friendly service 
the type of service that gave us 36 years of national 


First Come—First Served—Send for Reservation Form 
Send for a reservation blank now, 
Immediately on receipt of the equipment you have reserved, 
We think this method is fair to one and all. Don’t delay, 


apparatus desired and return 
’ * 

you'll be notified. 

send for camera reservation blank 











36 Years 
of 
Leadership 









































—For Your Camera Towards: 


LEICA CONTAX 
ROLLEIFLEX SPEED GRAPHIC 
CINE KODAKS 8 mm & 16 mm 

PROJECTORS 
B. & H. BOLEX 


We Can Obtain the 
Want! 


IKONTA 


Camera You 
Specify Camera You Can 
Trade In! 


Ten Day Trial Period Full 
Guarantee 


PHOTO EQUIPMENT 


Refund 


$: 


171.50 


75.00 


100.00 


203.00 
106.00 
100.00 
27.50 
95.00 
1.50 
50 


ILM, FINE GRAIN 





35MM. F ; 
DEVELOPED & ENLARGED: 


any 36 EXD. ‘ 4 


free mailing 
write for 
and price list 


ch! 
mo Reloads 49c ea 


Univex or Me 


35nm BULK FILM! 
S25 Sq 


GUARANTEED 35mm RELOADS (36 exp. ) 


EASTMAN ® SUPREME 
SUPER XX ®@ DUPONT 
PLUS X @ SUPERIOR 
Panatomic X® TYPE 
ANSCO eae 


YOUR CHOICE—49c EACH 


Note: Empty cartridge 
OR. include 10 
Mail Order 








S required with order! 
deposit for each reload! 
Promptly Filled Postpaid or 


Dealers! Wr 
For Special 
Prices! 








People Beforea 
Camera 
(Continued from page 25) 


of ways. Sometimes I induce friends to 
hold the reflectors. + Other times the 
bulbs are screwed into lamps or used 
bare in overhead sockets. Often the re- 
flectors are clamped on doors, chairs, or 
floorlamps. 

But even with this inconspicuous 
equipment and with the kind of person- 
ality that changes him from a stranger 
into a friend, the photographer must 
have something else—the ability to un- 
derstand and to see when an expression 
or a situation is amusing or dramatic. 

I am interested in humor. I don’t mean 
the kind of picture in which the subject 
wears a funny hat or the baby wears ‘his 
father’s horn-rimmed glasses and pipe 
that sometimes passes for humor. 

No, I am interested in getting into pic- 
tures the kind of humor that Mark Twain 
had in his writing. Humor that is warm, 
that leaves you feeling better, with a 
permanent glow. Humor that makes you 
feel yourself in the same situation or fhat 
brings you close to tears because it seems 
so real. That is the kind of photography 
that belongs to everyone who has eyes to 
see and senses to feel. It is the man 
chasing his hat down a busy Chicago 
street or the farmer smoking a big black 
cigar and milking a cow into a small 
lard can. 

The best test I know for a picture of 
this type is whether it makes you smile 
back when you look at it. If it does that, 
don’t worry technique. It is a 

\d, and possibly even a great, picture. 
as much as possible, 
cause people react best to things they 

Besides, if you get the intense 
of flashbulbs out of the subject’s 
you have gone a long way toward 

the camera out of his 


about 


I use natural light 


g mind. 
Natural light seems best to me for two 
other reasons. A person is more likely to 
show his intimate side when no unusual 
reflectors and wires are being arranged 
all around him. Then, too, the quality of 


natural lighting has never been equalled 
artificially. 

The word “subject” has been kicked 
around a great deal in this article. For- 
get it, and never think of a person you 
are photographing as a You 
don’t need models or subjects, if you ex- 


subject. 


pect the people to look like human beings 
1 need friends!—fe 
TRIPOD HOLDS REFLECTORS 
An extra tripod makes a convenient place 
to fast lamp-on type reflectors. One 
lan ve clamped to the camera tri- 
her reflectors can be 
thus mak- 
very flexible setup which permits 
of lighting 


imped to the second tripod 
arrangements tor 
‘d lighting or for special effects 
tripod can be 
than the 
ra and used for fill-in or side light- 


or i it 1s 


the extra 
to the subject 


tronger than the front 
lig texture and 
modeling of the subject. In addition, the 
ripod clamp holder 

bert Scott 


it will accentuate the 


folds compactly. 
: Saltsburg, Pa. 





PHOTOGRAPHIC LIGHTIN«G 
EQUIPMENT 


] approved by 
/ leading 
photographe; 


_/ FLOOD LAMP 30: 


1000 to 2000 watt. Sp: 
Glass Diffuser provids 
soft, even light. Floc 
Bowl and Cable are eas 
detached, making lam; 
portable. 


Also 


Model 31E—5000 wat 


Orders from Individuc! 
Photographers No, 
Being Filled. 


Write for Catalog “A” 


480 LEXINGTON AVENUE 
NEW YORK 17,N. Y. 
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Back Again - What a Pal! 








Judging from the letters we have received 
from persons who wanted to beg, borrow or 
purloin a TIME-O-LITE, here's good news for 
the home front. It’s now possible to make 
that long awaited announcement: ‘TIME- 
O-LITE is again available for civilian use!” 


Hundreds of photo fans and professionals 
have patiently waited for a precious 
TIME-O-LITE while we have been working 
for Uncle Sam exclusively, and now with 
war commitments somewhat relaxed, we're 
happy to be able to fill our many orders. 
TIME-O-LITE is designed to give the highest 
degree of precision with professional re- 
sults. It is an invaluable piece of dark- 
room equipment that will give one print 
or a thousand in uniform tone and color 
Split-second accuracy for enlarging, cons 
tact printing and flood lighting is assured 
with TIME-O-LITE. 


Get Your Orders In Now. 
We Fill Them In Order Of Receipt 


INDUSTRIAL TIMER CORPORATION 


INoustAiat 
TIMER- 


110 EDISON PLACE NEWARK, WN J. 








Popular PHOTOGRAPH! 











UR ENGINEERING DEPARTMENT IS TEEMING WITH ACTIVITY, 
translating the new processes, materials and techniques born 


al of war research into vastlv improved and simplified CoLor 





Puotocrapuic Equipment for you +x Soon you shall have an 
FnrarGcinG Cotror Printer for 35-mm. film that will print directly in 
color in the new monopack materials or that will with equal facility make 
faultless enlarged and masked color separation negatives. 
For those of you who demand the Greatest Cotor Fivetity and satura- 
tion, we shall soon have ready direct color cameras of hitherto undreamed 
of speed and precision xx Our Color Printing Department 1s now being 
re-equipped and manned by ex-service men from photo units of the Army 
and Navy. The tried and true Orthotone and Permatone Prints so pop- 
ular before the war, will soon again be available x Our pre-war mailing 


list is now being revised! Be sure we have your current address. e% 


LABORATORIES, ING. 2 arts cnrrTa ram BOULEVARD = LOS ANGELES 27, CALIF, 


Noy ember, 1945 





AVAILABLE FOR... 


IMMEDIATE DELIVERY! 





Still Cameras 

NO TRADES OR PRIORITIES REQUIRED 
G < V v¥ Cameras BRAND NEW 
x 1 ! ...$ 96.12 

76.11 

52.80 

eil 

i 


you have to trad 
New Still Camera Lenses 
» « lA \ “ I 
Ly 
21 F:6.3 Zeiss 7 t 
Used Still Camera Lenses 
i < 
SPECIAL 100 MM Pian 
have to b remounted t 
needs 


Cine Equipmen 


No trades or priorities require 


oo 


BRAND NEW BELL 


BRAND NEW ENLARGERS—Immediate Delivery—NO PRIORITY 


Enlarging Paper—Soft equcls No. 2— 
Cream or White 
1 GR 
SIZE Ww 
8x10 $3.44 $4.33 
Oo sheet Package f 
Creat Nort © 
G De ble we t Cre 
11-14—Normal ..... 
Miscellaneous Items 
3 compartment ans: ( 
tainles el Jeveloy 
x4 


Sx 


300-W 2x2 Cardinal Slide Projector $3 
Hov to Make Good Movies Kodak 
Book 


Print Dryer 
AY 


vy Sw uw kw nwco 


kay Chrome 
Roto Ct 
4x29 


Flash Guns 
Kalart Maste 


t 
I 
k art 


I f ( ry t 


& HOWELL 8 MM, 16 MM, CAMERAS 
AND PROJECTORS : 


Hi ¢ ver 


$ $9.50 


When ordering 
by mail —inciude 
postage 
c.o.D, 
prefer, 


ERA EXCHANGE 


1007 6TH AVE., DEPT. P-5, NEW YORK 18, N. ¥ 





MOUTHPIECE TUBE 
prevents backflow 
of moisture 


CONDENSING CHAMBER 
traps and holds bitter 
juices and sediment 


BOWL GUARD 
keeps shank 
and bowl dry 


REMOVABLE SECTION 
eases thorough cleaning 


CHAMBER GUARD 


———«— bors tobacco fragments 


from bit Potented 


ROYALTON CROWN EMANCIPATES SMOKERS from the 


annoyance of bitter juices and stray tobacco slugs. These 
nuisances are imprisoned by the condensing well and 
other patented safeguards found only in a Royalton Crown 


ane 


Selected 


... This pipe never lets you down—always smokes cool Brior 
and dry—no matter how often you light up. 


HENRY LEONARD & THOMAS, INC. OZONE PARK, N.Y. 


Trade Notes 
and News 
(Continued from page 64) 


tests on fighting fronts during the 


Price complete with 2” f 1.6 Super lens, 


including speaker, cords, and carrying 
is $422.00 F.O.B. Chicago; with 2” 
coated lens for additional illumination 
$4.00 extra. For more complete inforn 
regarding specifications and features o 
new Amprosound ‘“Premier-10,"") writ 
Ampro Corporation, 2833 N. Western 
Chicago 138, Ill. 


SIMPLICITY of operation and assurar 
maximum photographic results are cl 
for the new precision Bolex L-8 movie 
era recently announced by The Ame 
Bolex Company. This compact 8 mm 
era is well designed and sturdy, its 


Bolex L-8 with zipper case and strap 


eavy dural 
ind trim he 
strap which 
lip ver the w 
onvenience in 
‘ ietor ak i nst 
features of the Bol 
ed ttor: %” 
eter fo 
f elini 
aperture to i 
nder providing for uss 
focal lengths and wit] 
when end of spool approach: 
he camera is pri 
x Without len 


iced at $68.75 ? 
s but including 
zipper carrying « 


aillard f 2.8 le 


war 
Int wil e approximatel 

Total approximate price 
; Lenses now fitted te 
H-8, Rey » or Keystone ec: 


SOMETHING NE 
> the \cite x, 


2 PHOTOGRAI 


FACILITIES, new 
ely new finegrain 
ww ennble National 
5th Ave., New York 
lew rapid pe service 


n type 


os 
I ition ant! 
lamp lice . 


nse As 


Popular PHOTOGRAPHY 
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Yesterday...WAR! 


Total mobilization of America’s resources, 
with scarcities of everything for civilian 
needs including Wabash Superflash. 


Today... 
PEACE! 


Reconversion brings back 
Wabash Superflash Photo- 


lamps for everyone to use. 


Minions of Wabash Superflash Photolamps that 
regularly went overseas during the war years are 
now being “redeployed” to your dealers for civil- 
ian use. Ask for Superflash by name—the same 
dependable Wabash Superflash. Wabash Photo- 
lamp Corporation, Brooklyn, N. Y. In* Canada, 
W. E. Booth Co., Ltd., Toronto and Montreal. 


WABASH °%5" » -u1s0 
L 
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.Accessory 8 
or 16 mm, 


with the General Electric Company, the 
termination being affected by mutual agree- 
ment. F Special awards of jeweled pins 
to 249 employees of the “airchild Camera 
& Instrument Corporation with more than 
five years service were recently made, 


JONES-WELLS Company, manufacturers 
ff precision photographic equipment, have 
set up their new factory in Los Angeles, 
California. The modern plant includes a 
huge forge for aluminum castings, and the 


long lines of lathes, drills, and grinding ma- 


Assembling Printex enlargers at new plant 


uminated by fluorescent tubes 
company’s products, the 4x5 
ser enlarger (new model), is 
priority Another item 
iarket is the Jones-Wells tripod 
1 adjustment. Soon to come off 
ympany’s expanding production lines 

9x7 cold light enlarger, a 5x7 
r enlarger 

, 


attachment for the 


spotlight, and a 
Printex 4x5. 


PERSONALS: Dr. GORDON L. WALLS, 

of t entific bureau of the Bausch & 

Lomb Optical Co., has been appointed a r 

search associate in the department of psy- 

log versity of Rochester for 

tive September 1 Dr. Walls 

continue his work at the optical 

p Ampro Corporation announces 

ippointment of FE. A. PETRTYL. to take 

arge of their public relations and 

nagement Mr. Petrtyvl was formerly 


re S¢ 


| 


Give Camera model when ordering from your dealer or 


267 S. Alexandria 





MIL-O 


LENS SHADE 


FILTER 


oe 


(fF 


ae | 

"THE KIT THAT FITS" 
For Argus C2, A, Color; Bantam; Kodak 
35: Perfex; Kodak Vigheot; Rollei; Leica; 
and any other camera with lens sizes 22 to 4I1mm 


LENS SHADE and 
FOUR FILTERS $3 


Mil-O polished aluminum lens shade with set of 
3Imm filters in K2 Yellow, 25A red, Kodachrome 
Haze, and Type A conversion filter in neat 
leather pouch 
Lens Shade Only for 31mm Filters $2.75 
20 EXCISE TAX 
MOVIE LENS SHADE & TWO FILTERS 
(25mm Haze and Type A in $41.75 


pouch). Fits all movie cameras 


Complete 


«15 Excise Tax 


a 


Mea 
a 


from 


MILLER OUTCALT CO, 


Los Angeles 4, Calif. 








fe YF ANN ah ORT ELA 


int general manager of Motion Picture 
adapter, $1.00. = aan oa ; y . 


l.Opticaltly| 
ground and 
polished lens. 


Accessory 
adapter for 
viewin 

stamps, $1.00. 


. Guide channel 
for easy inser- 
tion of strip 
film oat any 
frame without 
dismantling. 


. Quick, easy in- 
sertion of 35 
mm. slides, 
film ar X-rays. 


Accessory 10 x 
eyepiece for 
maximum im- 
age or micro- 
film, $3.00. 


. Focusing eye- 


piece, adjust- 
able to your 
vision — Re- 
movable for 
cleaning. 


. 4x magnifica- 


tion —— greater 
than any other. 


. 4 inch detach- 


able handle. 


. Brilliant three 


dimensional 
depth effect— 
ceclor or black 
and white. 


-_Compact— 
* light 


weight 
plastic. 


engineering Corp 


fundamental n a 


of Chicag 


SHORT intensive course will be 
1in returning servicemen and wor 
t te tart their own business: 
ersit) nnounces. The 
, running rr eight weeks, Octob r 
cember 21, is to be organized id spon- 
1 by the Schoc of Bu 
t Extension and offered on the campus 
Morningside Heights, New York Cit) 
lent vill be given essential busine 


ounting, finance, mk 


sness ant Uni- 


} 


ting, organization, buying and inventory 
nt? id ys 


labor relations, 
nsurance, 


gx, and b 


CMASTER’S 
PHOTO ERADICATOR 


instantly and totally deletes unwanted 
sections, objects, backgrounds, etc., on 
any kind of photo paper or negative. No 
more etching or opaqueing. Applied to 
the finished dry print or negative. Will 
not stain or discolor. Ideal for making 
vignettes, montage, putting white border 


on prints, removes fog, developing stain 
and abrasion. 


UNTIL NOW THIS ERADICATOR WAS AVAIL- 

ABLE ONLY TO AIRCRAFT FACTORIES, U. S. 

NAVY YARDS AND CONCERNS WORKING 
ON WAR CONTRACTS. 


USED BY LEADING INDUSTRIAL AND AD- 
VERTISING PHOTOGRAPHERS 


PRIORITY NO LONGER REQUIRED 


If your dealer cannot supply you send $2.00 
for solution ready to use. 


J.MSMASTER LABORATORIES 
13124-66'AVE.SO. 
SEATTLE.88. WASH. 


Popular PHOTOGRAPHY 


Pat. D141181 
Other Pats. Pending 
eoemeae «= & 


The Kimac Company, Dept. Pll 
Old Greenwich. Conn. 
Enclosed find $s. SCPllease rush’ 
Kimac Viewers at $3.00 each, 
postage prepaid. 
} Please ship Kimac Viewers 


Cc. 0. D. I will pay postman $3.00 each, 
plus postage. 


Ms * 
Young mothers and expectant mothers re- 
ceive an “indoctrination course” in baby 
care via 16 mm color motion pictures at 
the Baby Development Clinic in the in- 
fants’ wear section of Henry C. Lytton & 
Co. of Chicago, Ill. The film, accompanied 
running commentary by Elsie Fuchs, 
(right, above), 

ll & Howell 


on 








Name 
Address 


My dealer is 


Money fefiinded if not satisfied 
#®@e ne @eeeeeweaecwaean «8S 


106 


> 


gsesne oc eevrrs 


is being shown with 
projector 





*®se ses eeuua se? 





Tie cyan neat cake MT RY 


A 


SPE 
NEW CAMERAS Perfex De Luxe Eveready.. 


P ‘ 2 Argus A, AA, A2F, A2 Eveready... 
(Available Delivery Dates will be sent on Argus C2, C3, vine 


PICTURE MAKING AIDS acceptance of ORDERS.) 620 Monitor & Vigilant Slip In 


LWOOD BM Enlarger 35 616 Monitor & Vigilant Slip In 
snail - = 25x 9R” odak ie Sn #2 25 5 ) cere 
\ ge Fe ~ Den ec ver pak a ROLL FILM CAMERAS jes 35 mena ly ” ° " ” 
ee a dak Ad ciate ble S: fe ite . val br: ‘ke > > » wT PQ OE ne se Kodak 35 Range Finder soe 
ej op mae & = wall bracket 2 KODAK MEDALIST f3.5 Ektar ind case.$205.00 Carry All for 2%x3% Speed Graphic... 
ME O ‘LITE "ENLARGING TIMER! weer KODAK 24 Range Finder f3.5 an case... 61.90 : 
IKOR 120 SIZE STAINLESS STEEL ee eee ee ee coe eae 
Codak TANK me: 7.80 SODAK 35 with f5.6 lens and case... 69 (FULLY LINED.) 




















; LKAY ADJUSTABLE CUT & PACK KODAK BANTAM Special f2. Ektar, case 125.38 2%x3%, 34x44, 4x5. Special....... $ 8.95 

usice: TANKS to 4x5 er f KODAK BANTAM with f 4.5 lens and case 31.94 Bolex « Victor (Compartment Case... .... 17.50 
O.P. 5x7 Paper 500 sheet boxes... , i =e * . 

EACQ CHIOME DRUM DRYERS ee: PRESS AND VIEW CAMERAS nok Nn ee 

pay pena $14.50 24x28" ANNIVERSARY SPEED GRAPHIC 3%x ee, ree eats nein ae 

— | 4 7 ct toll ged ae Ling $] 95 a “ne a “ + spa sogelie “$147.00 —— wd Le an + neta — — “ 1.75 


3%” f6.8 Optar Wide Angle Lens in 


bet : : a 5 Graflex Graphic Photography en 
$2.75 Graphex Shutter .... vee. 52.75 Photo Lab Index Latest Edition........ 12.50 


sE TAX COLOR YOUR OWN PHOTOGRAPHS 4x5 R.D. GRAFLEX D 714” f4.5 K.A.... 176.00 


TERS WITH MARSHALL OIL COLORS 5x7 B & J View Camera...... teee 54.50 CAMERA ACCESSORIES 








D Set $4.44 A $3.23 4x5 GROVER View Camera. : Beate 65.50 
YE) s 1.79 Samy Set -98 Re Tie Reeaenes . . 2 24%4x3% cut film holders for Speed Graphic.$ 3.20 
relse Tax Transparent Oil | Out! 3.38 Se SF TY SNE. - 2 asa ceres sess SEE 214x3%4 Kodak Film Pack Adapter... 50 


p Phot ; | & Profit”) 180 2144x3144 Watson Press Camera.......... 49.50 


B low \ Photos’. 2.50 Kalart Range Finders for 4x5 Graphic 


cameras see ee 33.50 


O. PHOTO FLASH AND FLOOD BOLEX 8 & 16mm CAMERAS AND AVAILABLE 35MM FILMS 
4, Calif. EQUIPMENT ; PROJECTORS IN STOCK 27% ft. Ansco Supreme or Ultra Speed $1.83 
— ; yneht mizers ALL CAMERAS. — BOLEX H—l6mm Turret camera $200.00 100 ft. Ansco Supreme or Ultra Speed..... 6.50 
jor Booed Gravhie’ Wale ir 34.00 BOLEX H— 8mm Turret camer 200.00 Ansco Memo Supreme Film Cartridges. 
Roll ae” Wieetan |. 56.50 BOLEX Frame Counter for above 35mm Dover Film 36 Exp... 
“ 38.00 ee ee Ree 18.75 50 ft. Panatomic X, Plus X, 
BOLEX “L’’ 8mm Camera with f2.8 100 ft. Super XX, Plus X, Panatomic X... 


62.80 Kern lens and case - 140.00 MOVIE ACCESSORIES 
52.80 BOLEX 8 & 16mm De Luxe Proje 


tor with two lenses and cas¢ : 331.00 ° 
Available Lenses for Above Cameras MITTEN TITLE OUTFITS with BACKGROUND 


, . PLT—1 150 %” Pin In Back Letters me | 
__ 11.4 Kern ; 182.50 PLT—2 150 1%” Pin In Back Lett 6.95 
17mm f2.7 Wollensak ide Angle . 48.15 PLT 24 .” Pin In Back Letter 7.95 
’ f4 Wollensak Telephoto. ‘ 56.75 , : ; i f 1 
3” f4 Zeiss Sonnar Telephot 9 nOGas Ising SINGer 10F tu aga 
f4 Z i Sonnar Tele; rane 139 00 tire iis $20.40 
aT t 1 1.5 Wollensak Telephot 85.00 8 " _ ra Ir Rewind & nlicer 
“assive Synchronizer...........+. 8.2! Cine Extenar Wide Angle lens f 50a aie LOR 
lart Focus Spots . ee UO. Smm ...- teteeee 27.50 f Craig Jr. Splicer on Board . sae 
CADEMY Spot Lite 100 watt th bulb. ; 16 Craig Jr. Rewinds, per Pair... 4.75 
ree Section SpurLite Stand. 5.! m Craig Senior Splicer on Board. 10.00 
ir Section Bar (for abov m Craig Senior Rewinds, per pair 10.95 
#17 Spot “Lite Focu g mode MOVIE CAMERAS and a Lite 37x52 Ver satol S nsinbo Ww th Ir al 10.00 
ection heavy Duty ; ti u § PROJECTORS Thalhammer De Luxe BL Tripod, Cine Unit 37.50 
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aia o Wet eel te ee a Ee OA fren SLIDE PROJECTORS and ACCESSORIES 
on ' att cE. T 8% S.C. But ‘ 3 KODASCOPE 16/20 Projector and case.. ‘ GOLDE Nu Manu BEC GUN WE, Ween 


Ne ENLARGING LENSES ENLARGERS IN STOCK 


Immediate Delivery 








\ $18.74 SOLAR 120 214x314 Less Ler : woe SS. 

aking 22 75 SOLAR 57 5x7 Enlarger s 5 ie Bir 
order <s'30 OMEGA DIL 4x5 Enlarger eet ere eae UNIT! “4 — 

stain 41.25 in jn Ki lak Sequet e Files for 2x2 slide 

a . 53.65 Radiant Projectors Bulbs 
rube ¢ 1.50 = ape . a LEICA LENSES and ACCESSORIES 

AVA 750 watt S... + 4.08 500 Watt T10 $3. IN STOC 

y a 400 watt Tl 3.74 300 watt T10.... 2.85 K 


Fresnal 500 W. Spotlit 200 Watt T10....$2.46 


cee eel 2 AVAILABLE EXPOSURE METERS 

De Jur 5A in cast ; aii 

De Jur Auto Critic in case..... eae 7 10 
G. E. DW48 in case .. ree ae .88 


Anastigmat Telephoto lens. .$115.50 
tigmat Telephoto len 171.50 
87.50 

2.45 

6.30 


\ istable 
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} $2.00 Please include postage. Me Please be advised for 
posit or remittance on future deliveries mer- 


ders. Overseas chandise can be se- 
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<} & small deposit so that 
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OFFERS FOR 
IMMEDIATE SHIPMENT 
POSTPAID! 


BACO CUT-FILM 
HOLDERS 


Fits Speed Graphic B.&J., 
Pressman, View Cameras, 
etc. Bakelite slides with 
NEW TYPE 


metal tops. 


light trap. 
2'/4x3'/4 


$325 


Plus 37c Excise 


$335 


Plus 38c Excise 


BACO "'Lite-Weight" 
TRIPOD TOPS 


Machined aluminum casting supports 
any camera up to 8xI0 View. Size 9x4x1'/2 
when folded. Weighs 19 oz. Positive lock- 


ing at any position. 


BACO "Precision" Metal 
LENS. BOARDS 


Protect your lens. Beautify your camera. 


Fits in coat pocket. 


Machined aluminum casting with ridged 
Fits 4x5 Graphic, 4x5 B.&J. 


Solar enlargers etc. 


light-trap. 


One Size Only 4x4 In. 


| 


_ $250 


Postpaid 


BLEITZ CAMERA CO. 
5338 Hollywood Bivd. 
Hollywood 27, California 


"The West's Largest Photo-Supply House” 





BLEITZ 
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The Paper Negative 


(Continued from page 22) 


Seemingly, the dark areas are hopelessly 
overexposed, so that the last three are 
emerged together. However, the separa- 
tion is actually there, for when this strip 
is treated as a negative and printed, emul- 
sion to emulsion, on another piece of the 
same paper, the middle strip is what you 
get. When this middle strip in turn is 
treated as a negative, the bottom strip is 
the resulting print. Note the progressive 
softening. Despite the shortening of the 
scale, however, gradation is still well 
marked. 


Paper Negative Procedure 


Let us now, without further ado, con- 
sider the basic procedure of the paper 
negative. Five general points are in- 
volved. 

1. CuHorceE or Sussect Matter. This 
may seem like going back rather far in 
describing the procedure, but actually it 
is not. Choice of appropriate subject mat- 
ter is a very important phase of any 
process. 

For paper negative, therefore, avoid 
material that depends for its effective 
presentation on characteristic texture, 
fine detail, or extreme delicacy of grada- 
tion. Choose material, rather, that is 
realized in broad masses and simple con- 
tours. 

Since the paper negative (as shown in 
Picture 4) leads to a considerable soft- 
ening of contrasts, it is a mistake to use 
material distinguished by softness of 
lighting. Anything with a “basic” light 
is out. (See Picture 5.) A firm “plas- 
tic’ or “dynamic” type of light is much 
better. Best of all, probably, is an out- 
door portrait. (Picture 1 is chosen as a 
rather extreme type.) 

2. CHorcE OF NEGATIVE. The best type 
of original negative is definitely “plucky” 
and fully developed. It is not the type 
that I have designated elsewhere as the 
“7-D negative’* and recommended for 
projection printing. It is considerably 
denser than the 7-D type. 

Paper negatives, of course, can be de- 
rived from a 35 mm original, but it is 
better to start with something larger— 
preferably an original film negative no 
smaller than 214x2"4. 

3. THE DrapositTiveE. To arrive at a 
paper negative, it is, of course, necessary 
to have an intermediate positive, called 
the diapositive. This diapositive may be 
either film (made by contact) or paper 
(made by enlargement). 

The choice between film and paper 
diapositive is largely a matter of con- 
venience and personal taste. The film 
diapositive gives somewhat more literal 
rendering of detail and occasions some- 
what less softening of contrast than does 
the paper diapositive. So, if your sub- 
ject contains desirable detail and is a 
little short of contrast, it might be ad- 
visable to use a film diapositive. How- 
ever, as we shall see in the next article, 


on the Negative, Simon and 


AN INNOVATION FOR THE 
AMATEUR PHOTOGRAPHER! 


QUIX is a FAST-FINISHING photographic 
paper created to process completely in less 
than SIX MINUTES! 


PERMANENT— its plastic-like waterproof 
coating prevents chemical penetration 
into the base. 

LATITUDE— its exceptional exposure range 
helps eliminate costly errors. 

GRADATION— its rich tone value assures 
sparkling prints. 


PROCESSING—uses standard chemicals— 
no special materials required. 


Quantities limited now—greater supply 
of Quix soon. 


Write Dept. A for information. 





Grant Photo Products, Inc.. 


GRANT 
401 Fourth Ave., N.Y C. 16 
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VANLAR MIRACLE SWITCH 


a new development in foot switches 


Economical to operate—safer to use—eliminates 
eye strain—money back guarantee. 

It is an ordinary foot switch when either 
receptacle is used. When both receptacles are 
used with photo floods you get regular lighting 
Step on the pedal and presto! Four times the 
power flashes through each flood light, bril 
liantly illuminating the subject. Step off the 
pedal, ordinary light again. Flood lights last 
hundreds of hours when using the “Miracle” 
Switch. 

Warplant reports 10,000 photographs taken 
over a period of four years using same two flood 
lamps with “Miracle’’ Switch. 

Attractively finished in black and_ silver 
mounted on wood, completely wired for im 
mediate use. Operates on AC or DC. Cost of 
switch alone $8.50 

We offer a special combination of two re- 
flectors, completely wired for immediate us¢ 
with the ‘Miracle Switch’’ plus the “Miracle 
Switch” itself for $16.00 

Send check or money order with your order 
Specify Series F. Immediate delivery with full 
instructions 


VANLAR PRODUCTS 
NORTHPORT, L.I., N.Y. 


———_ 
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of the Pictures You 


Make With This NEW 
EDWAL 


PHOTO-CHEM KIT 


All the Chemicals You 
Need to Develop 


ee ee ee 


Pet een 


RRA 


Negatives and Prints 


$95 


Make your pictures outstanding examples 
of fine photography! Develop and prim 
them yourself with the new Edwal Photo- 
Chem Kit. An instruction book, ‘Modern 
Developing Methods” explaining every 
step, is included with this kit. Discover 
for yourself how Edwal chemicals pros 
duce noticeably better pictures, 





The EDWAL PHOTO-CHEM KIT dente, | 


* 1 Copy of "Modern Developing Methods" —“How-to-Do-It” Book— 


answers all your questions. 


STURDY SHIPPING CARTON * 1 Qt. Edwal-12—Fine Grain Film Developer 


ne * 1/2 Gal. Size Edwal 111—Developer for Brilliant, Snappy Prints 
The Edwal Photo-Chem Kit / : , ; ieipiiags , 

is an ideal gift for friends in * 5 Qt. Size Edwal Shortstop—Stop Bath for Film and Paper 

the service—here or over- * 1/2 Gal. Size Edwal Acid-Fix—Fixer for Film and Paper 

seas. The kit itself is a sturdy 
carton ready for shipment, * 1 Bottle Edwal Hypo-Chek—For Testing Fixer Strength 

weighs only 41/2 lbs. * 1 Lb. Edwal Thermo-Salt—Prevents Fmulsion Swelling in Hot Weather 


All the above Edwal Products are stocked regularly by 
dealers and can be replaced as needed 








= 





Get It From Your Dealer Today! 


If he hasn’t it in stock, he will gladly obtain it for you. Write 
for Circular 11PP, describing 33 Edwal photo products! 


The EDWAL Laboratories, Iuc. 


732 FEDERAL STREET, CHICAGO 5, ILLINOIS 
In Canada: W. E. Booth Co., Ltd., Toronto and Montreal 





















"Using a magnetic 


like wearing both 
galoshes."' 


ing galoshes—but with flash, it’s diffe 


in “synch” fails. 


Photographers for the news services 















them prefer the dbbey IIAGNETIC Tri 


















camera with built-in 


That is WRONG and here is why— 


Certainly, she doesn’t need rubbers when wear- 


Newsmen use the magnetic tripper when built- 
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tripper for a 
‘synch’ is 
rubbers AND 







’ 
rent. 











Can 4 


miss a shot they must get their pictures Phe Ibbey MAGNETIC Tripper 
; ; . gives you real remote control ... 
right—every time. And—although mechani- fewer lost pictures . . . and better 
cal built-in “‘synch” has been available for years Pictures. You can obtain efficient 

\ remote control without ten - foot 
—these experts insist on magnetic. Many ot cable releases and current boosters. 


\ ou 


whe 


can keep on shooting flash 
built-in “synch” fails. 
Ask your dealer about the complete 
Abbey flashgun with the Abbey 
MAGNETIC Tripper. 


ABBEY Flashgun with 
MAGNETIC TRIPPER 


Write for Descriptive Literature 
U. S. Distributor 
GEM PHOTO SUPPLY CO., 


Canadian Representatives 
W. E. BOOTH COMPANY, LTD., Toronto 
—Montreal 


ABBEY PHOTO CORP. 


Ppe r. 
id 


your 


New York 













New S.V.E. semi- 
automatic Slide Chan- 
ger handles all types 
of 2” x 2” slides with- 
out jamming. 




















A Projector for 
Every Need 


5.V.E. Models RK and 


100 EAST OnWIO STREET 


LIGHT GLARE 


ON THE SCREEN 


SOCIETY FOR VISUAL EDUCATION, 









PROJECTORS 


assure smoother presenta- 
tion of color slides. No an- 
noying light glare... brighter 
and sharper pictures... . full 
protection to Kodachromes. 





AK again available at your dealer’s Nov. 1. 


INC. 


A Business Corporation 


hoe etic ace t% €4Linois 











the paper diapositive 
amenable to control. 

For a film diapositive, use “positiy.” 
film. Print it contact, emulsion to emu!- 
sion, with your original negative. e 
sure that there are no marks on the 
backing of your printing frame, as these 
will print by reflection. For printing, use 
the light from your enlarger, with te 
diaphragm closed down about halfw.y. 
Reckon the positive film as slightly fas:er 
than chlorobromide paper. Develop in 
D72 or amidol. The completed film dia- 
positive should be somewhat denser than 
a lantern slide. If it is considerally 
denser, in fact, there is no harm done 

There are several translucent papers 
designed especially for use in paper nega- 
tive procedures, but I can find no advan- 
tage in using them. The gain in speed 
is insignificant while the grain of these 
papers is more conspicuous and less de- 
sirable than that of other types. By all 
odds, the best paper that I have found for 
the purpose is Ansco Projection Proof. 

If you are using a paper diapositive, 
make it no smaller than 11x14. Even 
larger, 14x17, is preferable. Since the 
paper negative process depends upon the 
presentation of pictures in terms of mass 
and contour rather than detail, it should 
be of such size as will compel the ob- 
server to keep his distance. 

Remember that the paper diapositive, 
when developed, will not look like a 
good print. It is made after the manner 
of the step wedge in Picture 4—fully ex- 
posed and developed until there is a 
perceptible tone in the lightest area. 
Compare Pictures 1 and 2. Picture 1 
is the best possible straight print from 
the original negative. Picture 2 is the 
paper diapositive made for conversion. 
Only by viewing it by transmitted light 
can you judge the printing quality of the 
paper diapositive. 

I have found amidol to be the most 
satisfactory developer to use with paper 
negative procedures. 

4. THe Paper Necative. If you have a 
film diapositive, your paper negative will, 
of course, be made by projection (to the 
size previously recommended). Avoid 
overexposing the paper negative, since 
this will result in damage to the light 
area in your final print. 

With a paper diapositive, the paper 
negative is made by contact printing, 
emulsion to emulsiov, in a_ printing 
frame. For a printing licht, diffused day- 
light best: second choice, a diffused 
artificial source such as a tubular fluores- 


is much more 


is 


cent light. Exposure can be juged by 
taking a meter reading from a_ white 
card. For Weston 25, give one second 


exposure with Ansco Projection Proof 

Once the basis of exposure is estab- 
lished, it becomes a practically unchang- 
ing factor in your procedure, since the 
densities of good paper negatives (or pa- 
per diapositives) made on the same stock 
vary hardly at all. 

If you are using a paper diapositive, it 
may be found a useful expedient to make 
the exposure while the paper is still wet. 
When the diapositive is reasonably well 
washed, soak a piece of Ansco Projection 
Proof paper in clear water for about a 
minute and then lay it emulsion up on 4 
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FIRST IN THE | 
DARKROOM 


First in the darkroom because Fedco 
Products are really usable, the accesso- 
ries you can work with day in and day 
out to help make your hobby more fas- 
cinating. First in the darkroom because 
Fedco Products are built to exacting 
standards to take a world of punish- 
ment without breaking down at crucial 
moments. First in the darkroom because 
Fedco Products are priced within rea- 
son, you do not have to be a millionaire 
to enjoy the performance of these fine 
accessories, 








FOCUS RITE DeLUXE PRINT 
At present, Fedco’s production facilities DRYER 
are fully utilized for important war 
assignments. Out of this work, will come 
new improvements and new deveiop- 
ments to help expand your photographic 
horizons. Wait for—watch for—Fedco, 
first in the darkroom. 








ELECTRIC PRINT CUT FILM REEL 
DRYER : Be 








ROLL AND CUT FILM 
DEVELOPING TANKS 


EDC] Producto 


MADE IN U.S.A. 


NEW YORK 
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LENSES 


Leitz Hektor 14.5 135mm tele., acc. L.N.§ | 

Voigt Tele. Dynar 25.5cm 6.3, rim com- 
pur L.N 

New Russian Elmar 50mm f3.5 for Leica 

New Russian W.A. 28mm 14.5 for Leica 

B. & L. Zeiss W.A. Protar 7', 

New Woll. 342” W.A. in Alphax shutter 

Goerz Dagoi 6” 6.8 in new Rapax Syncro 

Goerz Dagor 5',” {6.8 in new Rapax 
Syncro 

New Leitz 127mm f4.5 coated tele 

New Leitz 90mm 4.5 coated tele 

New 2” Ektar 3.5 in rim set compur 
rapid 

*B & L 6.8 3', W.A. for Graphic, 
supermatic shutter 


CAMERAS 
Zeiss Volta S.E, &xi2 F.P 16.5 Novar 
anas., FPA, acc S 37. 
5x7 Corona View, New, with new 8'4 
14.5 Woll. anas, in Betzx shutter 147. 
Erneman 9xi2cm D.E. with 16.8 Apnat 
lens, acc. 239. 
Zeiss Miroflex 9x12, 6'2 14.5 Tessar, 
case, acc. L.N 157. 
Graflex *‘D"’ 3'4x4', R.B i8em_ 13.5 
Xenar, Graflex gun, FPA 178. 
Graflex 2'3x3'4 R.B., 5'2” 14.5 Kod 
anas., Kalart gun, magazine 110. 
Folmer-Schwing 5x7 triple ext., tilts and 
swings, 6 holders, 2 cases 115. 
Plaubel Makina (black) coupled RF, f2.9 
Anti-coma, FPA, roll film nolder, King 
Sol gun, case acc 245. 
*New Graphic 3'4x4'4 or 4x5 with 4.7 
coated Ektar lens in Syncro. shutter, 
Kalart RF, Graflex flashing unit 200. 
*New Kodak Medalist 2'4x3'4, 3.5 
coated Ektar, coupled RF ER case 205. 
New Bolex L-8 with f2.8 Kern foc. anas., 
152. 
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Case 

New Bolex H8 or Hi6—various lenses 
and act 

Contax, Leica, others available on trade. 


PROJECTORS 
*Victor 40B sound proj. comptete $4 
*Ampro Premier-10 sound prof, complete 4 
*Kodascope Sixteen-20 projector & case 1 
Bolex 8-16 comb. projector & case, 2 


lenses 3 
EXPOSURE METERS 


n UR critic & case $s 
R SA & case 
& case 
1 visual meter 
OSCOPE & case 
UX 
CTRO Phot. & case 


ENLARGERS 

Sun Ray 2'4x3'4, New, no lens one 
"SOLAR 2'4x3'4, 14.5 3'2” lens, new 
SOLAR 5x7 rew 
SIMMONS Omega 

w. $141.00; with 5'. B&L Tessar 
FILMAKEX 2'4x3'4, 2 sets cond., 2” & 
4 lences, 2 carriers, L.N. 
SIMMONS Omega *'B,"’ 2'4x2'4 cond., 
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rotote) 
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AMAA oOoOe 
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D2,"' 4x5 condenser, 


ne 


ooo 
ooo 


a 
tHAGEE fixed focus enlarger from 35mm, 
14.5 lens 
Academy Spotlight 
Golde 500 watt spot 
Sunray 500 w. spot & 4 Sé 
diaphragm 
FR Interval timer 
G.E. interval timer 
Graphic-Graflex Photog 
U.S. Camera Annual. (1945) 
Cinematographer Handbook & Guide 
Photo Oil Coloring for fun or profit 
Photo Lab Index 
Cut film & F.P. tank adj. to 4x5— 
FR 9.69 Elkay 
Crai Seni tewind 
Craig Sr splicer 
Craig Jr. rewinds 
Craig Jr. splicer 
Bai splicer 
Franklin splicer 
Professional light weight tripod & tilt 
head, excellent for !6mm or Graphic— 
SPECIAL 
New Leica universal finder with click 
stops 87. 
New Leica sliding-focusing copy attach- 
ment 39. 
Best grade double 14 ga. studio rubber 
cable, heavy duty. per foot . 
Arkay dryer, 16x20 37. 
B&J Foot Switch 7. 
Slightly used Easy Photo Wringers, 
16 7.50 20 20. 


COLORED SCOTCH CELLULOSE TAPE 
Red, White Blue Black, Green, Browr Purple, 
Yellow-Orange in 2592 inches 4 Sic; 
$1.06; $1.20 3” $1.50: 1° $1.90 

CLEAR SCOT! rAPE ON HAND ALI SIZES 
* | t ! \ 


HNna®2o oun 


SUWWONS P-BNEAWW HOW a HF a BOW 


OOOONUNO MHOCOOU— 


a- 
oon 


aanngnogm OOoviooon uno 


Ww 
© 
-a a 
ooo 


WILL ACCEPT TRADE ON ALL ITEMS 
FOR TRADE Leica & Ace Contax, Ampro Sound, 
Cine Kodak 8mm Magazine f1.9, Ampro 8mm Pro- 
jector, Cine Kodak 8 f: others. 


Have you receive 
a sie of our “CATALOG? 
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ferrotype tin. Spread it smooth, lay the 
wet diapositive over it, face down, and 
gently squeegee the two together. Avoid 
excessive pressure as this may leave 
stress marks. Expose, separate the two, 
and develop the negative just as before. 
It may prove necessary to reduce the ex- 
posure slightly under these conditions. 

I have found with the “wet method” 
that the grain is more even and less con- 
spicuous than when the materials are 
used dry. 

5. THe Frnat Print. The final print is 
produced by precisely the same proced- 
ure as that described above for the neg- 
ative. You must bear in mind this time, 
of course, that your result is to be judged 
solely as a print, and consequently any 
overexposure and resultant lumping to- 
gether of dark tones must be avoided. If 
you are using the “wet method,” you may 
proceed to making the print as soon as 
the negative is well washed. 

In finishing the print, a small amount 
of abrasion* can be employed to intro- 
duce additional crispness into the /high- 
lights. (See Picture 3.) Some spotting 
will be required also, although prints 
made by this process ordinarily need 
much less spotting than those made by 
conventional methods. Spotting is con- 
siderably easier with this type of print, 
owing to the slight texture introduced by 
the paper negative. 

” * * 

In the next article we will discuss 
variations of the paper negative process 
and some methods of control.—e 
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WHOLE ACT ON ONE FILM 


Acme Photo 
Making four successive exposures on one 
film with his camera in the same position, 
Acme Photographer Simon Nathan caught 
this unusual photo of Table-Toppling 
Harry Rittely, a performer with Ringling 
Brothers and Barnum and Bailey Circus. 
Nathan used a 4x5 Speed Graphic camera 
with 127 mm f 4.7 Ektar lens. Each of the 
exposures was 1/200 second at f 5.6 on 
Eastman Superpan Press Sports Type 
film. He developed 19 minutes at 68 de- 
grees in Hunt Seven developer, which Na- 
than says, is DK-60-A mixed with Hunt 
chemicals. He tripped the shutter elec- 
trically which, he says, is an important 
point in that it permitted faster action on 
his part in resetting the shutter. Nathan 
shot other circus acts in a similar manner, 
but this was the best of the lot. 





PASTING 
FUSS 
CORNERS = 


it’s so easy to “album” your pictures—Just insert ther 
No more trouble with paste or hinges or tricky slots 
Here, at last, is the photo album you have always 
wanted . . neat, improved, beautifully plastic bound 
Holds 192 photographs—each in its own frame, and 
you can file negative behind each picture. Price, $5.00, 
For 116 and 120 size snapshots. 
Ask for the new Widco Photo Album at your phot 
gift, stationery, luggage,’ or de partment store 
write direct to Dept CU 


THE GREATEST NAME WN 
ALBUMS AND FRAMES! 


RE & CREATED BY 


(ELY MANUFACTURE 
J. WIDDER & COMPANY © 110 Fifth Avenue, New York 11,N.¥ 











AMATEURS!! PROFESSIONALS!! 


FILE YOUR NEGATIVES! 


The Nega-File* pro- 
vides a new and inex- 
pensive method for fil- 
ing negatives for both 
the amateur and pr 
fessional @ Each File 
is equipped with 100 
glassine envelopes, 
an Index and Visible 
Numerical Guides 
from 10-100 (capacity 
of each File is 200 en- 
velopes with exception 
Slaaee of No. 20 which is 
DE LUXE No 20 400 and No. 24 which 
is 600) @ Eacn envelope printed for data re 
ord of exposure, ete., excepting envelopes for 
strip negatives @ Envelopes permit view of 
negative without handling @© De Luxe models 
of solid well-seasoned stock and varnished in 
natural wood finish available at prices listed 
below. Mail orders filled. P.P. Prepaid. No 
c.0.D."s. 
: File List Re- Envs. 
Film Nos. No. Price fills Per 
35 mm.. 828 and 127.... ‘35° $2.70 $1.05 
120, 620—2'4x3'4 negs.. 2.70 95 
120, 620—2'4x2'4 negs.. 2.75 -95 
620—strips of 3—2'4 sqs. 
or 4—2'4xl5, aa 3.00 1.30 
116, 616, 130, . 
541, 598, 122... oo .85 1.05 
523 and 4x5 cut film «= 3.00 1.35 
5x7 cut film oe **§7 .35 35 


(Refills contain 100 additional printed glassine es 
velopes, another Index and Visible Numerical Guides 
from 110-200) 

Files also available for slides and movie films. 
* Reg. U. S. Pat. Off, Write for Catalogue 





THE NEGA-FILE COMPANY 


EASTON, PENNA. 
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isn’t This the Projector 
You, Too, Have Always 
Wanted? 





T-D-C. MODEL 300 
SLIDE PROJECTOR 


> 2 


* 


ig PERFECT PICTURE PRESENTATION 


Professional, Educational and Home Users... Veteran Dealers... 
Demanded These Exclusive T. D. C. Features! 


» is the new T. D. C. Projector for 2 x 2 slides. Born of the experience of hundreds of projector 6—ELEVATING AND DE- 


rs and dealers ... backed with the findings of thousands of hours of projector operation. ... It aon wees 


. 3 Z knob controlled tilting 
give you a new idea of projector performance. Every picture presented is always level... always 


mechanism—either up 
. always sharp ... always at its best... always kind to precious color. 


or down—for projec- 


CHECK THESE SENSATIONAL FEATURES en ee 


7—POINTER APERTURE, 
10 WATTS OF COOL tIGHT efficiently controlled Permits projection 
fromiamp to tens. pointing of picture 


2—"FOCUS FINDER” ape. 


SLIDE CHANGER, . ‘ 

, ; B—M'NIMUM LIGHT SPILL 
smooth and positive. J A x ; 
An engineering i : ‘ - wy : Noved grill construction 


a - of light-housing cuts Easily Removed Condenser 
scoop” Insuring con- 


“Focus Finder” Slide Changer—Slides Removable System 


sicuih eed Gemcinel Without Touching Projection Surface light spill to minimum. 
cll slides regardless 3—"MICRO FOCUS” The new focusing k 

g knob insures : . 
pre, positive focusing with micrometer exactness. 9—MODERN DESIGN. As new as tomorrow's headlines-— 


3 streamlined for functional efficiency and eye appect. 
now interchange 4—ANASTIGMAT LENS for vivid, crisp, true-color screen 


: images of extremely flat field. 
redi-mount and gloss 


, 10—EXCLUSIVE CASE. New lift-off type—just lift off top 
- : tida-eitect #a- 5—CONDENSER DESIGN achieves optimum, flat-field 
Model 300 With Lift-off - brilliance with cooler operation. Each element and 


and your projector is ready for instant use. 
Type Carrying Case focusing. unit of optical system immediately accessible. 


AT YOUR DEALER 


T. D. C. Model 300 Projector for 2 x 2 slides, with 5 inch Anastigmat Lens and Lift-Off Type —_ 
Case, Complete 


ine a . DEALERS: WRITE DIRECT 


» films. 


wel A \ / HAE | Mt | | M p A 7 t 140 | 
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True to its name, Supergrip, has 






proved superior to pre-war natural 






rubber cements. The grip of this 
remarkable synthetic cement is not 
affected by oxygen or by long ex- 
posure to air or light. Supergrip 


marks a decided advance in its 







field. Its clear transparent film will 


not stain, harm or wrinkle paper or 








motunt Any excess can easily he 


rubbed off with the finger. 






\dvertising men, artists, photog- 







raphers, arehiteets, engineers, 







teachers, business and professional 





people have found Supergrip to be 


ideal for mounting photographs, 







drawings, sketches, maps and other 
valuable papers. Supergrip also 


sticks paper to wood. t to metal. to 





vlass and to plastic : 








Supergrip is the civilian brother 





of scores of new and highly special 





1Z d wiur-lime cements developed in 





the laboratories of a company long 





recognized as a leader in the pro- 






duction of specialized adhesives for 


lustrial uses 





No matter what rubber cement 










may now be using, try Super- 
vrip in the 4-oz. pint, quart of 
llon size. Available at stationery 


| photo supply store 

































BB «x CHEMICAL COMPANY 


Tee MEMORICL OMiveE CAMERIOCE 1s mast 











Patience Required 


(Contin ued from 


page 35) 





After a few minutes—to you it will 
seem like a few seconds—they'll become 
sleepy. Too sleepy. You will have to bang 
your reflector or a shoe against the wall, 
scream, jump, pull their ears, and tear 
the house down in order to attract the 
attention of all the kittens at once. Go 
out in the kitchen and get a couple of lids 
to bang together and watch the perfect 


Neighbor's alley cats are so colorful 
that plain background is necessary. 


pose they assume when they hear you at 
the door again. They hold it just long 
enough for you to reach the camera. 

Another trick is to dangle a piece of 
meat in front of them. But better be 
quick, because they will jump for it, right 
out of your nice picture. 

When they have fallen asleep, nothing 
short of a fire will make them react. And 
the possibilities of variation in sleeping 
paenaren are quickly exhausted. What you 
really want is alive, expressive faces, and 

he old rule about not looking into the 
camera does not include animal pictures 
In fact, you get much more personality 
by having them looking into the lens. 

It is worth your while to wait until they 
awaken. You might catch a precious yawn 
that way. Yawns are more popular with 
editors than any other cat pose. Heaver 
knows why! 

I have found that the best lighting setup 
is to use two flashbulbs, one from the 
camera to give details to the eyes, and 
one high and to one side to give luster 
to the fur and form to the cat. But 
don’t shoot indiscriminately, even if you 
have plenty of bulbs, because after a 
while, cats will catch on to the flash and 
turn their backs to 

As in human portraits, the sun is no 
good as a main light source. The sun can 
be useful as a back light with a flash 
from the camera as a filler. But it is hard 
to avoid half-shut eyes and grinning ex- 


Floods and spots are out. The cats keep 
walking out of the bright light to hide in 
the darkest corner of the room. 
Cats, like persons, appreciate a good 
of themselves. This I discovered 
ne day when I showed Karushka a 
lf. She started to purr, 
walked over and licked her picture af- 
fectionately. But when I showed her a 
portrait of her arch enemy, Chin Han, she 
pat at it and stalked away! 
For variation from our highly bred 


retrait f har 
portralt OF hnerse 












A Motor-Driven Light-Tight machi 
for Perfect Developing! 


% Films and Plates 
% Direct Color Film 
uch as Ansco) 
* Direct Color Prints 
cha nsco Printon) 


* *X- R: iys 
% Many other uses 


AGITEX is SPEEDY and ECONOMICAL! 


Thorough and scientific itation make 








it speedy : onomical because of. the 

nall nt of solution required 
Write today for 4 page Folder whic! 
se pp s and describes the Agitex 


I xiliary equipment. 


TELEFLEX COMPANY DEPT-P 


Box 636, °% Popular Photography 
185 N. Wabash Ave., Chicago 1, Illinois 


COLOR PRINTS 


By RAINBOW 


Genuine full color enlargement to ANY 
size from your favorite Kodacolor nega- 
tive,, Kodachrome or Ansco color tra 
parency. Enlargement made from 


l 
negative size (cropping extra) to one of 











these approximate sizes: 


11 x 14...$10.00 §x10....- $5.08 
314, x 5... $2.00 GX Teencces $3.00 
Fastest se ce offered anywhere. Preci- 
ion electronic exposure control. Fa 
ervice offered inywhere. Prices con- 
sistent with critical quality. Fastest 
service offered anywhere. Send y 

col transparencie TODAY. Taste 
ervice offered anywhere. 


Professional Studio Service Solicited 


RAINBOW COLOR PRINTS 
Dept. PP P.O. Box 1745 Washington, D. C- 





























20 COMPLETE § 


SETS ONLY 


Send any size Photo, N 
ative or Snapshot and 


ceive a « plete set 
< elopes and d 
folded sheet t 

\ 2 reprod 

y ry t EACH ON 
AN A( LAI HiIGht¢ 


PH¢ MRAPH 


AGENTS WANTED 


PHOTO SPECIALTY CO. 
38W 33rdSt.,Dept.137,NewYorkl 


APEX | SUN GLASSES FOR 








= 

Have Your 

Have your Photos ee 
For best results, send your negatives to “ 
5” x 7” ..5 for $1.00 m one negative. 
8” x 10” ..3 for $1.00 > 1i lual atte 

11” x 14”..3 for $2.00 ) ‘. r photo, SOc ¢ 

We pay postage Send money with order. No C.¢ 

HI-LITE PHOTO STUDIO 
704 Eastern Parkway, Dept. BP, Brooklyn 13, N 








Popular PHOTOGRAPHY 














CAL! 


$5.00 
$3.00 











POLARIZED?! 


REAR PROJECTION!! 


the Bodde... 


CONTRO-LIGHT 





PROJECTION SCREEN 


BRILLIANT, even in a well-lighted room... WIRE 
SHARP, comparable to an enlarger image ... EVEN 
ILLUMINATION, no “hot” spots... STEROSCOPIC 
IMAGE QUALITY ... FIRE RESISTANT! These five 
supreme qualities are inbuilt in the Bodde CONTRO- 
LiGHT polarized rear projection screen. 


Advertisers . . . Amateur photographers . . . Process 
photographers... Motion Picture operators ... What 
do these qualities mean to you? 


I RILLIANCY—A 24 by 36 ft. outdoor installation, 
energized by an automatic projector, is visible four 


miles on a clear night. Room lights, or lights used in 
process photography do not dull the image. SHARP- 
NESS—The invisible down on a woman’s face stands 
out in sharp detail when viewed close-up on a large 
screen. EVEN ILLUMINATION — Sensitive light 
meters tell the same story from center to edge. STERO- 
SCOPIC IMAGE QUALITY—No image distortion 
when viewed from a sharp side angle. FIRE RESIST- 
ANCE—Lower underwriting costs, safety. 
Polarization . . . Light control . . . That is the secret! 
Billions of polarized crystals orientate each light ray 
to produce maximum projection efficiency. 


For details and prices address DEPT. P-11. 


TECHNICAL PROCESS & ENGINEERING CO. 


9130 Exposition Drive, Los Angeles 34, California 


hovember, 1945 
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The COLOR SHOT OF THE CENTURY... 


with a National Photocolor Camera 


Truman, 


*% When 


yt ruture 


history, 


1 “ox ; 
.S 34x 


he job 
J 


Attlee and Stalin met in Berlin to map the course 
the Army Pictorial Service of the U.S. Army Signal 
1s asked to photograph the Big Three in color. National Photo- 
‘414 One-Shot Color Camera was used by the Army for 


*% So important was this picture that the three color-separation nega- 


1 
ves were radioed to the 


pages 
in photographic history 
photog1 ipnhers. 

The 


use of our camera 


> 


National Photocolor Cameras, 

*. Now 

ime duties 

COLOR CAMERAS. 

*% Send 

NATIONAL 
305 East 


10c or busine 


U.S. for rush printing—a monumental first 
and a brilliant achievement by the Army 


by the Army will be of no surprise to pro- 
-sionals who for vears have been doing their finest color work with 


that the War is over, National Photocolor can lay aside its war- 
and again supply the public with high quality ONE-SHOT 


ss letterhead for descriptive booklets telling of 
nt mera models and densitometers to Dept. P-11. 


PHOTOCOLOR 


iiird Street, 


CORPORATION 


New York 17, N. Y. 








For thorough expert 


the Sun 


pe rformar ce 


Ray ARNOLD Model 


D' has no equal A 


cool, compact, rigid 
streamlined enlarger 

easy to operate yet 
has every modern prac 
tical feature For the 
beginner or the ad 


vanced amateur 


NRAY « amera Sta 


SUN RAY PHOTO CO., Inc. 








l \ N vy tal Tt tures 1n 
‘ vou! There’s 
b 1 ur 
P| 
Outfit WN fo ol or 0” 
sed with nm cameras) 


dutfit No. 100 (for Stereo 

e 
prints. used with bott mm $1475 
and other size cameras 


y pet 





y r order from 


ING DISPLAYS, INC. 


COVINGTON, KENTUCKY 


ADVERTIS 
DEPT. 8-29 
116 


+ 299 LAFAYETTE STREET 


Arnold 


MODEL "D 


2% 
a oe aC 
price $5 Q50 


LENS 


x 3% 


EXTRA 
Spotlights 
NEW YORK. N. Y 


7 me 








P 


a SPECIAL SERVICE to 
ROFESSIONALS & FREE LANCE 


PHOTOGRAPHERS 


Individual attention given to every print. 
Only Eastman and Defender paper used. 
Fine Grain Developing 
Corrections and Cropping 
lowed exactly 


fol- 


Instructions 





Special Coloring and Retouching service 
Prompt Special discount on quantity 
Service orders. 20% discount to 


servicemen, 











Don’t wait to place your order for Xmas 
Cards. We have a Dept. specializing in Xmas 
cards only. A wide selection of sentiments— 
an abundant stock. 


J} MI )PhotographicLaboratory 


102 West 45th St, New York 19, N. Y. 














Siamese, one day I tried to pose 
neighbor’s three alley kittens. They 
so colorful in themselves that I de 
upon a plain, white background. A \ 
cardboard was placed on top of a 
table, another was tacked to the wall 
the table was pushed wp against it 
fun, I also placed them on a mirri 
tracting their attention through it. 
remained busy puzzling out what 
doing down there, just long enoug 
me to catch the pose. But I disco 
that a glass mirror is not the ideal 
tion because of its two reflecting sur 
Next time I shall use a metal mir 
I can get one. Or another possi 
would be to use the shiny surface 
chromium-plated ferrotype tin. 

I struggled with the three little k 
for two hours. They were dreadfull 
happy about the whole business 
walked. away in all possible direc 
Finally they tucked themselves in 
went to sleep in protest. They had 1 
tears twice, but it was worth it. 17 
pictures are among the best cat st 
I ever have made. 

I have been living at the cattery fo1 
a year now. The owners are still lo 
forward to the day when I am thr 
with their cats and begin pointins 
camera towards them.— 


king 



















half 










ugh 
my 





THE NOVEMBER COVER 


PHOTOGRAPHY 


W. Eugene Smith entitles his 
of Miss Hazel Scott 
the Blues 
Cafe So 


2 year 


picture 
‘The Hot Spark of 
He made the picture at 
ciety Uptown in New York, about 
3g0, when Miss Scott was appear- 
ing there 

Smith writes that the picture ‘was shot 
from a tripod sitting on the edge of the 
tup of the piano. The piano was re- 
verberating with the pounding it was re- 
ceiving most of the time | 


was setting 


up the camera."" He was trying to show 
Miss Scott as a great artist of the piano, 
and in doing so, he thinks he had ‘'to 
slaughter the looks of the young lady.” 
The camera he used was a 4x5 Speed 
Graphic with a 5!/, inch f 4.5 Zeiss Tessar 
The made on Ko- 
dachrome film, Type B, with 6 flashbulbs 
A 2A (yellow conversion) filter was used, 
and the taken flash 
with the lens stopped down to f 16 


lens exposure was 


picture was open 











Popular PHOTOGRAPHY 
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AVAILABLE FOR ™ 
IMMEDIATE DELIVERY! 
NO PRIORITY REQUIRED! 


The Nationally Famous, Man - Sized 
All Purpose “Professional” 
FRES NEL PHOTOSPOT 


Designed To Make Your Pictures Better 


“14.95 


COMPLETE WITH 6” FRESNEL LENS 
TAKES 300, 500, 750 WATT LAMPS 


Unconditionally Guaranteed — Unsurpassed in quality and 
performance for Black-and-White, Movies, Color, Spot Flash 


Back again is this famous all-purpose spotlight . . . used and enthusiastically preferred by 
thousands of photographers . . . both professional and amateur. It's a “big” spotlight with 
features that you would ordinarily expect to see only in models costing many dollars more. 
Get yours now—and add a higher standard of dramatic excellence to your photos! 











a — 12 OUTSTANDING FEATURES: 


ms 
1 HELP you TVKE PHT! a yo ~ ale 1. 


FRESNES prereset 


Burns 300, 500, or 750 watt or Kodachrome lamp 
Focuccs from 1’ spot to 6’ flood at 5’ distance 
Focuses to give soft or sharp shadows at will 

Strong welded steel body, completely ventilated 
Swivels in any direction on spring tension pivots 
Front hinged for wide flooding or relamping 

Cool bakelite focusing and tilting handles 

Yoke fits table base, tripod, or light stand 

10’ approved quality asbestos cord and switch 

500 watt, 50 hour life projection lamp for only $2.35 
Folding adjustable stand extends to 7’ 8” — $5.95 
Valuable, inexpensive accessories include diffuser, framing masks, ex- 
perimental color filter kit. 


Order From Your Dealer or MAll COUPON TODAY, 


Te ee ee ee ee 
DISPLAY STAGE LIGHTING COMPANY 
417 E. 61st St., New York 21, N. Y. 


Please send me the following items. If not satisfied, | may return same within 5 days ond you will 
refund my money. 


FREE! 


LIGHTING DATA 
SHEET No. 1 


Fresnel Photospot(s) at $14.95 
500 watt lamp(s) ot $2.35 
adjistable three section stands ot $5.95 
Prepay shipment in U.S.A., tl edelése check or money order for torah $ 
sesstseeeeeeeee Ship express C.0O.D., adding postage ond M.O. fee 


With Jacob Deschin's descrip- 
tion of the Photospot tech- 
nique. Photos accompany 
explanatory material. Also 
data on construction, opera- 
tion, features,and accessories. 


417 E. 61st. STREET 


Display Stage Lighting Co. newyork 21n.¥. 
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SLIDE CASE 


Exquisitely designed case for your 
favorite slides and the Hollywood Profes- 
sional Viewer. Made of brilliant plastic, in 
various colors, this modern album case en- 
hances and lends charm to your home, It 
is the ideal way to keep irreplaceable slides 
from loss or damage, always ready for 
instant showing. 


HOLDS 126 READYMOUNT SLIDES 


and the 
yuood | yewer 
PROFESSIONAL 





















MODEL 


SPECIAL FEATURES 
T. Extra large lens. 
2. Spiral grooved eye- 
piece for precision fo- 
cusing. 3. Takes any 2” 
x 2” slide. 4. Third di- 


mensional effect. 5. Ex- 







traordinary magnifica- 
tion. 6. Made of 
brilliant plastic. 


3 FILM TRACKS 
with every 

viewer... 
for 35 mm, 16 


mm and 8 mm 


World's 
Finest 











Viewer 


film strips. 


$3.00 


See Your Photographic Dealer 


m7 “A 1 
‘ERAFTISMENS GUILD 


6916 Romaine St., Dept. P 
Hollywood 38, California 











DOWN TOWN WEW YORK HEAUQUARTERS FOR EVERYTHING 


PHOTOGRAPHIC 


WHEN 


wew CAMERAS— LENSES 
PROJECTORS—ACCESSORIES 


ere Available 
We will have them first! 


Write us your needs. We may be able 
to help you. 


~NEW YORK CAMERA EXCHANGE 


116 FULTON ST. NEW YORK CITY 


CaMtRa 
EXCHANGE 
RiGmatorRs HF 



















Popular Photography’s 
Traveling Salons 


OPULAR PHOTOGRAPHY’S Traveling Sa- 
F ie which are made up of the prize- 
winning pictures from our annual Picture 
Contests, are available free of charge for 
exhibit at libraries, museums, depart- 
ment stores, banks, Army camps, USO 
Centers, or any other organization or in- 
stitution open to the public. If a Pop- 
ULAR PHOTOGRAPHY Salon has not been 
exhibited in your city ask your local 
camera club officers, photographic deal- 
er, librarian, department store manager, 
or banker to write PopuLAR PHOTOGRAPHY 
Traveling Salon Dept., 185 N. Wabash 
Avenue, Chicago 1, Illinois, for informa- 
tion, 


Fourth Salon 


l, Va., Kelly & Green Photos, Nov. 1 to 
( go, Ill., Me 1 I k Military Acad- 
() 1 ft Oct 
ter, Conn., Colchester Camera Club, 


b S ( bia Army Air Base 
' to N 
I ret Wasl | ett Junior College, Oct. 
tto O 1 
Hot Sprir AY i Service Forces 
) {to © l 
Redding, Calif., St ta Union High School, 
Ovect t to Oct 1 
W ne, Pa., Valley Forge Military Acad- 
Nov. 1 to Nov. 17 
Third Salon 
Miami, Fla., Jackson’s Camera Store, Oct. 4 


Mort ville N. Y., Morrisville-Eaton Central 


school, Oct. 4 to Oct 


Second Salon 


cago, Ill., Hearst Camera Club, Oct. 4 to 
oO 18 
if Springs, Ar \ Servi Forces, 
to No 7 
First Salon 
Bristol, Va Ke & Green Photos, Oct. 4 
Oct. 1 
Cc} igo, Il Hear Camera ib, Nov. 1 
» Nov 
Reading, Pa., Reading Camera Club, Oct. 4 
to Oct. 1 
Ss rn Pir N. ¢ Turner Photo Finish- 


MORALE 





End of the war in the Pacific has given 


nany soldiers more leisure time and con- 
sequently has. increased the need of mo- 
rale-building pursuits. Sgt. James D. 
Schmoke of Olean, N. Y., has helped to 

ive this problem for his air service 
the 58th Bombardment Group 
on Tinian in the Marianas by building a 


darkr« om. 


group ol 


Thus he not only 


helps other 
amateurs carry on their hobby, but also 


develops film (see above) and makes 
prints for his buddies to send to their 


friends. 








CORNEF 
on the 
market! 
with the 
popular 
patente: 
feature 


Four 


corner s-« 
in-on . 
strip 


MOU>D 


chance he 


your dealer for 
TIES—if by 
supply you, write us f 


nd prices 





COU 
MOUNTIES, Inc. 
251 Causeway Street, Boston, 14, Mass. 
FINE 


35 MM FILM GRAIN 


DEVELOPED, VAPORATED 
AND ENLARGED 





MINILABS 

STILL FIRST IN 35 MM 

FINE GRAIN 

FILM PROCESSING, DIRECT BY MAIL 


36 exposure roll of film pro- 
cessed & enlarged to 3x4 inches 


$100 


8 exposure rolls enlarged to 
approximately twice negative 
size for only. . 

Ask for Free Booklet 


Magazine, “ Pictures’’ 


MINILASS.... 





ENGLEWOOD, NEW JERSEY 
PRE-WAR 
QUALITY 

FINE-GRAIN FINISHING 


is not only a promise—but an accomplishe 
fact as ARGONAUT continues to serve 
growing list of enthusiasts with the nati¢ 
finest photo-finishing. The cost is a Jit 
more—but the difference is a Jot better. L« 
comparisons prove it to vou 

Write for pric 


eeen & 


e lists and other informat 


ARGONAUT 


PHOTOGRAPHIC LABORATORIES 
162 East Fort Lee Road, Teaneck, N. 



















Leica Cameras & Lenses 
(all models)—Contax Cam- 
eras & Lenses— Telephoto 
Lenses—8 & 16 MM Movie 
Cameras & Projectors (sound 
and silent)}—NEEDED AT ONCE 





Popular PHOTOGRAPHY 
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Cold Light—protects negatives from burning and heat 
distortion. 

Even Distribution and Intensity of Light—assures faith- 
ful reproduction. 

No Condensing Lenses—to chip, scratch, smear or 
collect dust. 

Dust Free Light Source—no cleaning necessary. 

90 degree Rotation of Head—for enlargements off the 
baseboard. 

Adjustable Negative Carrier—for controlling intensity 
of light source. 

Knob for Adjusting Lens Support Plane—for true ac- 
curate focus. 

Negative Masks—for all negatives from 35-mm to 
4” x 5” — dust free. 













































































CHECK THESE FEATURES 


9. 
10. 


11. 
12. 
13. 
14, 


15. 
16. 









The Greatest Improvement in 
Enlargers in 25 Years .. . 


Here is the most sensational enlarger 
developed in the last twenty-five years 
— National’s new enlarger utilizing 
COLD light! 

Cold light is an ingenious use of 
Neon lighting controlled by a built-in 
transformer. This cold light source 
gives an actinic ray to which photo- 
graphic emulsion is highly sensitive; 
it insures uniform intensity and even 
distribution of light without heat. 

With a National enlarger in your 
dark room you can be sure of better 
prints from ALL your negatives. Cold 
light forestalls distortion, blistering, 
burning and destruction of negatives. 
You can leave the light on as long as 
you wish without danger to the film. 

You'll marvel at its fine construction, 
durability and versatility—no other en- 
larger has its many features. 

It's tomorrow’s enlarger today! 

Compare its advantages with other 
enlargers and you'll want to own a 
National! Order from. your photo- 
graphic dealer ... or write us for 
further information. 


Extra Large Baseboard — 24” x 36”, 


Rigid Post —2'2 inches diameter —head of enlarger 
always held centrally located and in true vertical 
plane with baseboard. 


Sturdy Construction—no vibration. 
Balanced Head—for perfect ease of movement. 
Special Built-in Transformer—insures even lighting. 


Flexible Bellows—4” bellows for angular and light 
intensity adjustment—14” bellows for focus adjustment. 


Standard 4” x 5” Lens Board—Movable and adjustable. 


Accessories—filter, underwriter approved cord and 
switch. 


Negatives—from 35 mm to 4” x 5”. 


NATIONAL INSTRUMENT CORPORATION 


4001 Bellaire Blvd. 


Ne vember, 1945 








Houston 5, Texas 


NARTIME MANUFACTURERS OF PRECISION OPTICAL INSTRUMENTS FOR THE ARMY AND NAVY 
119 








1/7 


sS HUNTS For CAMEPAS 


~ 





I'm on the hunt as you can see, 

In fact I'm on a shootin’ bee 
And cameras are my rightful game, 
In case you've any of the same 


Just pack them up—send them to me, 


My check will be a joy to see 


Coumt?o C8, 


179 W. MADISON ST. 
CHICAGO 2, ILL. 





2s Make Perfect Photo Copies 
; NO CAMERA NO FILM NO DARK ROOM 
Easy Zo Onercte 
SAVE TIME AND MONEY with the 
Original and Genuine 


TRUCOPYPHOTE 


Trade Mark and U. S. Pat. Pend. 











A MUST FOR INDUSTRIAL PLANTS, 
BANKS, REAL ESTATE AGENCIES, ETC. 


Save up to 99% on your copying grams, charts, bulletins, maps, trac- 

i: E and tracing time with the improved ings, layouts. The TRUCOPYPHOTE 

C2 TRUCOPYPHOTE. You will get ac- will copy anything in a few sec- 

New Vi tory Model Is curate facsimile photographic cop- onds, so very simple that anyone 

Available! ies to the actual size only, such as can operate it. Needs no focusing 
Portable. Electr reports, letters, blueprints, dia- and no dark room. 

Copy surface 8!/2"xl4 Also larger models available. 


ONLY $47.5 MAIL YOUR ORDER TODAY! 
Trays and Dryer if desired it 


extra cost. Duplex paver PHOTO REPRODUCING EQUIPMENT CO., INC. 


discharge ertificates is avail- 


‘Entareine paper in stock ; CHATHAM, NEW JERSEY as 


Scusationat VALUE! 
GENUINE Ceazher WALLET 


For Men and Women...Only $1-9° 


Yours for Only $1.00. Beautifully finished, 
finely stitched, a perfect gift for every- 
one. Genuine Leather with 8 Card Win 
dows, Identification Card Pocket and 
Coin Purse 

Take advantage of this Special Offer NOW! 
Just send $1.00 plus 20c Federal Tax for 


each of these handsome wallets! 


YOUR NAME ENGRAVED IN 
PreK GOLD 


— Se ee ee ee ee ee ee a ae eee eee eee 
JNITED STATES STATIONERY < 


’ 
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CONGO written by John Latouche, pho-> 
graphs by Andre Cauvin. Published by V. | 
low, White & Company, New York. Cl: th 
bound, 8!/4x!0!/2, 195 pages, illustrated w th 
photographs, $3.75. 

This is a fine picture book report >on 
the Congo where nothing is stationa y, 
Objects, landscapes, and people vary | 
the indescribable African light that « 
stantly changes; from minute to min 
another facet is observed as light 
shadow rearrange themselves in ne 
repeating relationships. John Latouc! 
observations and Andre Cauvin’s ex 
lent photographs have joined forces 
show the world the problems and acc: 
plishments of a country shaking itse 
awake after centuries of troubled sleep, 
The book contains 144 outstanding photo- 
graphs, many of them portraits. 


ENLARGING IS THRILLING by Don Herold. 
Published by Federal Manufacturing and Engi- 
neering Corporation, New York. Paper bound, 
6x9, 48 pages, 16 Don Herold illustrations, 54 
photographs, $0.25. 

The big thrill in photography is enlarg- 
ing, says Don Herold, and goes ahead to 
prove it in this new book “Enlarging is 
Thrilling—or The Joy of Making Big 
Ones Out of Little Ones.” Written as 
simply as a _ grade-school primer—yet 
overflowing with enough humor for six 
Jack Benny programs—this clever book 
could ‘make enlarging interesting to the 
sphinx, and could probably teach how to 
make “professional” enlargements too. 
Features included in the text are—What’s 
Needed to Enlarge; How to Set Up Equip- 
ment; Choosing the Right Negatives; De- 
veloper, Stop Hypo; Choice of Paper; 
Test Strip; ABC of Developing; Drying 
and Mounting Hints; etc. For the more 
advanced, such features are included as: 
How to Match Negatives and Paper; Ad- 
vanced Pointers on Chemicals; Light Ma- 
nipulation, Printing in; Dodging and Vig- 
netting; Combining Negatives; Exposure 
Charts; Borders; Correction of Distortion. 
Every copy includes a separate darkroom 
wall chart, 17x22 so that the six basic 
steps in enlarging may be at hand while 
the enlargments are being made. 


A GUIDE TO BETTER PHOTOGRAPHY by 
Berenice Abbott. Published by Crown Pub- 
lishers, New York. Cloth bound, 10!/4x7'/2, 
182 pages, illustrated, $2.00. 

Miss Abbott, one of the foremost | 
tographers in the country, and Instru 
in Photography at the New School for 
Social Research, helps you to improve 
your pictures by showing you how to 
master the’ photographic processes step 
by step. Some of the subjects covered 
are: Cameras, Films, Lenses and Acces- 
sories, Taking the Picture, Develo} 
Printing, Enlarging, etc. The book 
tains 80 excellent photographic illu 
tions, including the work of Brady, Va- 
vid Octavius Hill, Arnold Genthe, Mar- 
garet Bourke-White, Ansel Adams, Lewis 
Hine, and Paul Strand. 

Popular PHOTOGRAPHY 
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(BLIC RELATIONS by Theodore R. Sills and 
ilip Lesty. Published by Richard D. Irwin, 
., Chicago, Ill. Cloth bound, 6x9, 318 
ges, illustrated, $3.75. 
The authors select twelve pictures 
ich have influenced public opinion in 
rious ways, to illustrate the importance 
graphic display in conveying opinion. 
ey include the famous shots of Sewell 
ery being carried from his office, Wen- 
| Willkie hit by an egg during the 1940 
npaign, J. P. Morgan with a midget on 
knee, the “Big Three” at Teheran, 
1 the Frenchman weeping as the Nazis 
rch into Marseilles. 


CUS ON AFRICA by Richard Upjohn 
sht. Published by American Geographical 
siety, New York, New York. Cloth bound, 
0, 228 pages, illustrated, $5.00. 

in his African journey Dr. Light is a 
dical scientist on holiday, with a plane 


d a camera as instruments, and his | 


fe, Mary, as a capable co-pilot and pho- 
srapher. He has obviously high stand- 
ls of observation and a sense of re- 
msibility which make his presentation 
remarkable photographic broadside of 
e African scene today. Predominantly, 
se are aerial photographs, but tucked 
1ong them are scenes made on the 
yund to give completeness and detail 
the aerial landscape. 


PETER'S SILVER DOLLAR by Olive Burt. Pub- 


hed by Henry Holt and Company, New 
rk. Cloth bound, 6!/4x9!/4, 94 pages, illus- 


trated, $2.00. | 
Here is a picture book for younger.| 


.ders in which the story of the mining 





f silver is told and shown. Photographs | 
the author make every step of mining, | 
illing, refining, and minting very clear 


Pp 


p 


N 


1 interesting. 


DLISH COUNTRYSIDE by Louise A. Boyd. 


iblished by the American Geographical So- 


ty, New York. Cloth bound, 634x10, 235 
ges, illustrated with photographs by the 
thor, $3.00. 

A photographic record of rural Poland 
which the photographs illustrate the 
rather than the new, the rustic and 
mitive rather than the urban and cul- 
ated. The book contains splendid por- 
its of peasant types and representative 
ws illustrating methods of farming 
1 other land uses, industries, transpor- 
yn, architecture and market scenes. 


CORD PHOTOGRAPHY IN INDUSTRY by 
sllace L. Cornwell. Published by Bellman 
blishing Company, Inc., Boston, Mass. Paper 
nd, 6x9, illustrated, $0.75. 
his monograph is one of a series of 
occupational booklets written by a 
ilified expert and designed to supply 
horitative, factual information, this 
on Record photography in industry. 
1e of the subjects covered in this book 
Personal qualifications required for 
ging in this work, Scholastic training 
led, Complete analysis of employment 
ortunities, Remunerations received, 
inces for advancement, Frank state- 
ts of advantages and disadvantages 
both men and women in the vocation. 


ease do not send orders for books to 
ULAR PHOTOGRAPHY. These books can 


rdered through your local camera | 


or bookseller. 
vember, 1945 


@ 110-120 v. AC or DC @ Vokar {3.5 lens 4” foc. length e@ 100 watt prefocused lamp 


@ 8’ extension cord @ Vokar dbl. condenser lenses @ Adjustable image filter 





A cool-operating, all-metal projector for both 35 mm. and bantam 2” glass 
or metal slides. Uses 100 watt lamp, projects large, sharp screen image. 
The slide track construction assures easy, yet positive action of slide carrier. 


$13.95 List Price Complete 


VOKAR Dodging and Vignetting Kit 


Designed to help the serious worker obtain better en- 
largements and contact prints, this kit consists of two 
parts. The first is the three wire-handled dodgettes for 
holding back areas in the prints which 

appear too dark. The second is a handy $ 

book of masks which allow the vignet- e 

ting or burning in of local areas. Full 

instructions are included with each kit. List Price 






VOKAR ‘scrarcuparcu’ 


Makes negative Scratches Disappear. Just 
what thousands of photo-fans have been 
looking for to save choice negatives with- 
out expensive retouching! Vokar ‘‘Scratch- 
patch” is a safe and highly scientific solu- 
tion that can’t harm film emulsion... yet 
makes scratches disappear from finished 
enlargements like magic. Also valuable in 
treating color transparencies 

when projecting and in mak- 

ing contact prints. Inexpen- ¢ 
sive, easy to apply and 

amazingly effective . . . List Price 


AFTER 






‘ 


Watch for Announcement of the New and Finer Vokar Camera 


ELECTRONIC PRODUCTS MFG. CORP. 
7300 HURON RIVER DRIVE, DEXTER, MICHIGAN 
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“Professional” Roto Print Dryer 
24” x 28” Chromium Drying Surface 
Here is the ROTO DRYER that is really 

built to turn out prints in a hurry for pro- 

fessionals and amateurs. Prints dry in 

4 to 8 minutes and cannot burn or scorch. 

Easy to use. Heating elements guaran- 

teed for 5 years. Dries 16—5” x 7” 

matte or glossy prints at a time. 


9 9 50 
"PROFESSIONAL" as shown PLUS TAX 





“STANDARD” 
Roto Print 


Dryer 

12” x 28” Chro- 
f mium Drying Sur- 
a face. Built on the 
same principle as 
the ''Profession- 
Pal’, only smaller. 
Drying surface 
will take 3—8” x 

"STANDARD" 1450 Wi” prints. 
as shown PLUS TAX’ 5 YR. GUARANTEE 


LOTT 


DARK ROOM 


HEATER 

At last! ... the 
perfect dark room 
heater. No glow 
+ wm WO FUMES «cs 
perfect safety 
portable. 
Uses 950 watts on 
110 volts AC or 
DC. Size 16” x 11” 
x 5”. Gives off 
3250 B.T.U. 





1914 


inc.tax 


5 year guarantee 


PRODUCTS 


LOTT MFG. CO. 


Jamestown, N. Y. 


formerly 


WARREN ELECTRIC APPLIANCE CO 








35mm FILM SPECIAL... .$1.40 
Fine Grain Developed—Enlarged to 3x4 
with reload choice of Film for 


36 Exposure, without reload $i. 
18 Exposure, 6Oc; Reprints, 3c each 


Bulk 35mm. Guaranteed Film 
Ansco Eastman Dupont 
Supreme Plus X Dupont No. 2 


27'/> feet.. $:.25 100 feet .. $4.00 
Film ‘Speed 50 Weston, 32 Mazda 
36 EXPOSURE RELOADS 40c 
WITH YOUR CARTRIDGE 


We pay 5c each for empty 35mm. cartridges. 
Please remit; save C.0.D. charges and delay 


ALLEN'S CAMERA SHOP 


7410 Sunset Bivd., Hollywood 46, Calif. 
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Photography in 
Edueation 
(Continued from page 40) 


to photograph what they actually were 
doing. It took much groundwork to find 
out which schools were doing advanced 
work that fitted into the Victory Corps 
program, and it took even longer to find 
out how much they actually did and how 
much thought they were putting behind 
it. 

If, at that moment, schools and teachers 
had been able to keep pictorial records of 
their Victory Corps activities, such pic- 
tures would not only have helped me to 
prepare my picture story, but they would 
have helped other schools to extend their 
programs and also would have helped the 
Office of Education to popularize and 
spread the program. 

Words describing action and activities 
are very poor substitutes for pictures. I 
have heard the same words used to de- 
scribe so many different things that I 
have begun to wonder how I could de- 
termine exactly what was meant. Most 
of the schools working on the program, 
for instance, adopted Commando or 
Ranger training in principle. I found 
some schools where the boys actually 
climbed seven-foot walls and climbed 
trees like jungle natives ... but I also 
saw the same program carried out at 
other schools where the program was, by 
comparison, utterly tame. 

In some places the science program had 
interesting features. One teacher devel- 
oped instruments to illustrate principles 
of aerodynamics. These instruments not 
only taught the students, but gave them 
inspiration as well. If the whole proce- 
dure had been properly presented in pho- 
tographs, it could have been reproduced 
in other schools by other teachers, and 
have been equally successful over a much 
wider scope. 

Another photo story I worked on dealt 
with the so-called air-conditioning pro- 
gram—which had nothing to do with the 
air-conditioning of school buildings, but 
was a plan to teach aerodynamics and, in 
short, to help the youth of the nation be- 
come air-minded. No textbooks were 
available at the time. Pamphlet instruc- 
tions from the Office of Education told 
teachers to streamline all subjects in the 
light of current developments in aviation. 

My pictures, taken at Horace Mann 
school where the program was first in- 
troduced, were published in newspapers 
and magazines and promptly reprinted by 
educational publications. They helped, 
I am told, teachers all over the country, 
to whom the benefits of streamlined 
experimental school were not available to 
help them better understand and inter- 
pret the new program. 

The photo stories helped them to realize 
that aerodynamics and aerial camou- 
flage were by no means dry subjects; 
they helped them to show that such sub- 
jects could be dramatized sufficiently to 
interest first-graders and help them to 
learn the principles of these complicated- 
sounding subjects by such down-to-earth 
activities as building miniature villages 
on the floor of their schoolrooms, and 





DIRECT COLOR: 
PRINT. | 


Contact or enlarged from any size Koda. 
chrome or Ansco color transparency; on *he 
new direct printing, true rendition color ma- 
terials. Minimum order $1.50. 7 day service. 
2Y4x3'/4, $1.00 3'/gx4l/44, $1.50 4x5, $2.00 

‘2X" Size from 35mm or Bantam 


75¢ 


FIRST to offer these new Direct-Color* 
prints. No separation negatives—no fuz. 
ziness or poor color balance. 


wh 8x10 $5.75 





FIRST and finest laboratory serving 
the coast area with Ansco-Color Proc. 
essing. 


A Rapid But Careful Service 
Since 1944 
*Reg. U.S. Pat. Off. 
4522 W. PICO accolle | LOS Cole 6 


Morgan Flashguide . $0.25 
Morgan Focusing 
Scale 
Darkroom Rubber 
Apron 
Neoprene Gloves, 





Kodak's 
Make 
Movies” 
Leica Manual .. 4.00 
Photo Lab. Index, 
Sth Ed. 
7th Ede 


The Morgan Camera News is 
back again with the latest 
camera information and = 
sip from Hollywood. Be can 
era -wise—be market - wise 
and send for your FREE copy 
of the Morgan Camera News 
today! 


6262 SUNSET BLVD., HOLLYWOOD 28, CALIFORNIA 





Preserve and File Negatives in Transpareat 


GLASSINE NEGONTAINERS~—S1 Buys: 

450—254x3, 234x334, 234x4%, 2x3, 2x32, 2x4, 2x4". 

1'/2x6, 2x7, 2x6, 2x/. 

»  3Y%4x4Vo, 3354x5,  254x5'2. 

f 42004 2a 2, 2x9, 2x10, 1'/2Xx3. 

100—1 12x18, 82x10 4X7 3/4, 1Y2X12, 2x14. 

LARGE HARDWOOD. * FILING @ CABINET — $20 

Includes 300 Negontainers, 26 indexes! Set-in, dustproof 

cover; 600-1000 capacity! Your choice, any above sizes! 

Photographers: Release Blanks, 35—25c; 300 for $1 a. 
Gum Labe ie PA gy eee weer Bend, ** 100—25c; 500-$1 

Postpaid! d, Money Back! Free Sircutane 


ANDREW i Lutz, P.O O. Box 5 © Syracuse 1, N. Y. 





RECORD YOUR 


NEGATIVES AND PRINTS! 


Use this specially 
signed rubber stam 
keepan accurate pe 
nent record ¢ 
prints. 


USE THIS CONVENIENT COUPON! 
GEORGE REINHARDT 

181s West Glenoaks Blvd—Glendale 1, California 

Dear Sir 

Please send me specially designed rubber stamp to keep 80 
accurate record of my phetographic prints. 


8 
® Name 
a ss 

Addre ity | 
basncosnnatawaanaannaense 
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iouflaging them according to the best 
iciples of aerial camouflage. The pic- 
»s showed ‘how youngsters could learn 
action of certain airplane and heli- 
ter surfaces—such as the rudder, ai- 
ys, or propeller—by the use of simple 
ptations such as pinwheels and flat 
‘ts of cardboard put into a driven 
rent of air. 
}esides popularizing new methods in 
ication, my photo-stories also graph- 
ly presented problems of child psy- 
logy and child behaviour. I found 
they interested not only the layman 
the values they represented in in- 
ning the parents concerning their 
d, but also the educator, who found 
photographs useful and instructive. 
ne of my stories about the introduc- 
of a new charting method to detect 
iappy children in a _ group helped 
‘hers to introduce new means of ther- 
to improve the social structure of 
ir group. I have worked in one of 
w York City’s leading schools on many 
dies and have found a wealth of inter- 
ing experiments in progress. One of 
‘se Was a seven-year plan for a special 
gram for gifted children. 


When the principal of the school saw 


y)tographs of the children, she wanted 


set for the school records. She decided 
hey would help to illustrate the mental 


1 physical development of the pupils. 
happened to photograph several indi- 
lual children at intervals—as the need 
taking such pictures for my stories de- 
oped—and even these photographs, 


hich were not taken to show the mental 


d physical progress of the children, did 

st that. 

These casual records were satisfactory 
but how much better could they 

ve shown such child progress had they 


been taken at regular intervals with that 


sught in mind. How much better if 
y had been taken of all the children, 
1 according to some comprehensive 
n to actually show such development. 
[his all brings us around to one of my 
incipal reeommendations—photographic 
port cards. Why should school report 
ds be written and not illustrated? 
y do parents not receive photographs 
m the school to illustrate what the 
‘her tries to tell them in so many in- 
quate words—that Johnny had diffi- 
in finding his place in the group 
en he first started school, but that he 
le progress, and that his social status 
much improved by the end of the 
1ester. 
as a parent, also would like to know 
it the report card meant when it 
ted that my boy was “having difficulty 
he gym” at one time, and also how he 
ked when his muscle coordination had 
roved. If I-could see a picture show- 
him awkwardly skipping at first, and 
1 another showing him as a smooth- 
scled athlete, I would see more vividly 
it the teacher was trying to put across. 
if I could see a snapshot showing 
nny apart from the group, watching 
longing eyes the activities of his 
olmates, and then another picture of 
joining gaily in the fun and even at 
’s leading his classmates in a game, I 
ld again know better what the 
vember, 1945 


GIFTS FOR FRIENDS OR YOURSELF 


Each one of these selections from the complete Amfile line has all the char- 
acteristics of the perfect gift, not only for Christmas, but the year cround— 
durability, utility, reasonable cost and plenty of eye appeal. 

Look for Amfiles at your favorite store. 


HOME FILE—A 


NEW 
Mttlowewe 


EDITION 


SLIDE FILES with Contents 
bound in pin seal simul 


No. 100 ( 


No. 100-B |} 
MOV IE REEL FILES 


No. 600 he 


No. 800 holds nine 4 
No. 700 holds seven 


$2.50; 8 
BRIDE BOOK Iv ory grained 


gs. 5 = 7”, $2.50; 


NEW ALBUM — 


FOLDING FRAMES— A 


$2.00; x 10”, $3.00. 


Write for 68-page Catalog showing all Amfile Products 


AMBERG FILE 4 INDEX COMPANY — 


QUALITY GIFTS & FILING SPECIALTIES FOR 75 YRS. 
1667 Duane Bivd. ~- - Kankakee, Ill. 
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OPA CLASS 1 
35 mm Leitz Leica Std. Chrome Elmar F3.5, 
case and Rangefinder $132.50 
35 mm Leitz Leica _C Elmar F3.5 & case, R.F. 120.00 
35 mm Leitz Leica D Elmar F3.5 & case 152.50 
35 mm Leitz Leica III Summar F.2 & case 234.50 
135 mm Leitz Elmar F4.5 Telephoto Lens 110.00 
135 mm Leitz Hektar F4.5 Tel ne to Lens 132.50 
73 mm Leit Hektor F1.9 Tel oto Ler 173.50 
35 1 Zeizz Contafiex Twin Lens Te flex Son 
nar F1.5 & a 315.00 
35 Zeiss ¢ tax III Sor wr F1.5 & as 312.50 
85 Zeiss Sonnar F.2 for same: Blk 187.50 
B5 1 Zeiss Tr ir F.4 for same: Bik 89.50 
28 n Zeiss Te r F.8 W for same 69.50 
35 1 Contax ITI Contameter coeee 72.00 
35 1 Leitz Wintu ar finder. ..ccecces 18.50 
35 mm Blk, Vidom re lving finder 55.00 
35 mm Blk, Vidom old model finder 34.50 
35 mm Zeiss Albada Sports finder, all sizes 7.50 
35 mm Zeiss Model IIT Contax Sport finder 8.70 
5ax2' Exakta B Tessar F2.8. case & acces- 
sories ...... - 155.00 
NEW CAMERAS: LENSES: ORDER now! 
SS wus Leis Mima, 9S.5..-cccccccccccses 7.00 
t's mm Leitz Ke “Fa 5. 415 50 
127 mm Leitz Oo, F 171.50 
35 mm_Perfex 86.20 
35 mm Kodak 61.90 
35 mm Kodak 34.26 
35 mm Kodak i > 44.59 
28x40 Kodak Bantam Spe “i al F. ; 125.37 
a sy dak Bantam F4 « 31.56 
V.P. (#127) 16X: Falcon Mini ature & ci 3.95 
Kodak ge ) Medalist Ektar F3.5 & case 205.00 
Heiland Sol Gun i: stalls d for same 29.87 
620 Kodak Monitor F4 Case 55.47 
616 Kodak Monitor _} ase 62.75 
Cine-Kodak 16 mm Ma 146.50 
Cine-Kodascope 16 mn 174.50 
15 mm Cine F2.7 W.A 63.00 
Cine Kodak lens adapters 7.60 
Cine Kodak Tripoc ° 37.85 
Cine Kodak Magazine focusing finder 20.39 
50 mm Eastman Cine | 1.6 lens eee 100.89 
63 mm Eastman Cine F2.7 lens . 70.00 
8 mm Bolex L-8 Yv F2.8 & cas 158.50 
8 mm Bolex H-8 Tr me *t with 1” Cooke F3.5. 227.50 
8 mm Bolex H-8 Turret with Frame Counter 217.50 
8 mm Perfex Magazine F2.5 plus Cine Ex- 
tenor lens 99.50 
8 mm Revere F.3 case & filter set 57.50 
16 mm Bolex H-16 Turret with Yvor F1.4 383.75 
16 mm Bolex H-16 Turret with Cooke F1.5 295.00 
16 mm Bolex H-16 Turret, 50 mm Xenon F.2 279.50 
OuR TRADING DEPT. 
4x5 Deardorff view came 
5x7 Deardorff view era & 24 ¢ Xenor F4.5 ¢ 
214x314 Zei Max "A F4-5 ( mp. & King Sol ¢ 
214x314 Baby Gra Tessar F3 Unit mplete 
24x34 Bush Pr er A t. F 5 x 
Unit complete 
214x214 Argofiex F > 1 
214x214 Cirofiex I » I 
214x214 Zeiss er Ikonta B Te F2.8, & 
214x214 Zeiss Tk« ta B Novar F3 
#620 Duo Kodak FS AS€ R.F 
35 mm Kodak Ret I Ektar F3.5 
35 mm Kodak Ektra F1.9 ase & i 
V.P 16X Goldi F2.9 mpur 
2144x2144 Automat Re eiflex 7 ur | t t 
214x31% Certotrop X« r F3 Co fil pack camers 
244x214 Voight Brilliant F4.5 Skopar & « 
CINE UNITS 
16 mm B & H 7OD-A ¢ ke F1.5, & Case 
OPA . $223.75 
16 mm B & H 70 D Cooke F1 & Case OPA 199.50 
16 mm B & H 70 A Cooke F3 ° 85.00 
16 mm Cine B F3.5 ase \ 55.00 
16 mm ¢ ine BB F L » & case OPA 75.00 
16 mm B & H Filr Model z Cooke F3.5 69.50 
as mt n , o- Ly 70 DA Cooke 1” F1.5, 2” Zenor 
Tessar F4.5 lu Mayfair 355.00 
PY m ‘B ry H Fiin 70D —" ug Mye 
*lasmatic F1.5 25 mm ¢ 
Wollens. F4.5 & case 295.00 
16 mm Filmo #121 Cooke F3.5 & case.... 75.00 
ON HAND NOW! 
Photo Cell meters with case 
DeJur Critic #40 meters with case 
5x7 Adjustable Contact P rinter 
4x5 Adjustable Cut vials Tanks ‘ 
Kodak Portable En larg. with 2” lens 5 
Tri-Dimension 2x2 Projector, 5” lens, cee 60.00 
Kodaslide Chanrers eon 12.50 
See ee Bee PE ooo 0 000065606 R60 13.50 
Write for Bulbs, Papers, Cut Film Holders 





CONWAY CAMERA CO. 


34.N. CLARK ST. CHICAGO 2, ILL. 
—_— 


Ready Soon! 











° 
ciro-flex 
You won't have long to wait for the 
new Ciro-flex... the high precision 


camera designed for the true artist. 
CIRO INC. © 112 E. ATWATER ¢ DETROIT 
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teacher meant to try to convey to me. 

I believe that much could be accom- 
plished with pictures taken in a class- 
room to illustrate points which would 
mean a better understanding among par- 
ents, pupils, and teachers. 

The pictures I once made in a nursery 
school are a case in point. The pictures 
illustrated the difficulties children expe- 
rience before going to sleep, or while 
they rest during a siesta period. The 
prints showed the antics that children go 
through as they battle their way to sleep 
—or to keep from sleeping . . . and they 
showed the quiet, relaxed way in which 
the trained nursery school teacher re- 
acted to these antics. Such pictures pre- 
sented with proper comments before a 
parent-teacher group would go a long 
way, I believe, in helping the parents to 
divorce themselves from that Johnny-has- 
to-go-to-sleep obsession ... and thus 
contribute to Johnny’s getting more re- 
laxed about it too. 

Whether such pictures should be shown 
to parents individually or projected at 
parent-teacher meetings for all to see, or 
enlarged and mounted and presented as 
an exhibition, is a mere matter of detail. 
The important thing is that we show pic- 
tures taken at school as part of the 
school’s educational function, and present 
them to the parents as means to a better 
understanding of the child’s problems and 
the ways in which the school is attempt- 
ing to handle these problems. 

Now, let’s summarize. It is obvious 
that photographs of activities and pupils 
taken in the classroom may be of great 
help to schools and parents in many 
ways. I will mention a few 


1. Help to develop parent-teacher rela- 
tionships. 

2. Help teachers to translate educa- 
tional activities into a graphic picture 
language and thus transmit the informa- 
tion easily to others. 

3. Help to keep records of special ex- 
periments and programs. 

4. Help to keep records of mental and 
physical development of children. 

5. Help the teacher and the pupil to 
better understand and appreciate beha- 
viour problems and social attitudes. 


These are but a few applications; the 
field is wide open, the surface hardly 
scratched. Through proper collaboration 
of educator and photographer many new 
possibilities could be explored where the 
proper application of photography (in- 
cluding motion pictures, of course), could 
lead to unsuspected results. 

I hope soon to see some of our teacher- 
training colleges create a workshop for 
the study of the application of photo- 
graphic techniques for educational pur- 
poses . . . because only such a workshop 
could build a comprehensive program 
utilizing all the achievements of modern 
photography and apply them to the prob- 
lems of education in such a way that the 
program would be of interest to educa- 
tors. 

But while this dream is taking physical 
shape, there is much we photographers 
can do. We can build friendly relation- 
ships with the educators of our commu- 
nities and make our technical knowledge 


available to understanding school princi- 








SURPLUS FROM GOVERNMENT STOCKS | 
New supply just received of Uitra-Speed Pan. 
35mm. film (Weston speed: 100). Packed by 
Mailed 


us in metal can on camera spool. 
postpaid. 








100 * 


NOTE: This is same high-speed negative 
stock we have supplied the trade for two 
years. Satisfaction guaranteed or money re- 
funded. Prompt shipment. Mail order today 
with $4.00 to: 


PARKO COMPANY 


NUNN BUILDING AMARILLO, TEXAS 








Interchangeable Leica long focus lenses. Helica! 
focusing mounts couple with the Leica built-in 
range finder 
127mm £4.5. 
90 mm £4.5. 
Image- erecting, left and right correcting Univer- 
sal View Finder for Leica and other 35mm 


$173.50* 
115.50* 


cameras. Shows exact picture obtainable with 
lenses from 35mm to 135mm focus. 
Universal View Finder. $87.50* 


OTHER PARTS IN STOCK 


*Price includes taxes. No priority required. 
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a East 42nd Street, NewYork17, N.Y. 
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RETOUCHING 
YOUR NEGATIVES PROPERLY 


RETOUCHED WILL MAKE 
BEAUTIFUL PICTURES 


Let SANTOS complete line of retouching sup- 

plies help you to better pictures. Catalog 

with detailed retouching instructions FREE! 
Study retouching with Santos. Home study and 
resident classes now forming. Details FREE! 


4 A & TO 4 SCHOOLOF RETOUCH 
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STURDY—ALL METAL 
NO ADJUSTMENTS 


Compact—for any position on en- 
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possthii seg of an 
tive WIRE SHARP 
= eye strain AT OUR 
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focusing 314 


DEALERS or sent prepaid in cash 2 
with order, 5 
A. J. GANZ CO. (Dept. PP-33), 8 
112 N. Hayworth Ave., 
Hollywood 36, Calif. 
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and teachers and psychologists who 
turn will explain to us the needs of 
ir schools, and give us the opportu- 
to use our imaginations and our pho- 
‘aphic tools to make their teaching 
their guidance more effective. 
‘es, I know—there are no appropria- 
s for such purposes at present... 
I also know that where there is a will 
e is a way. There are enthusiastic 
ent-teachers associations in many 
ns and cities willing to raise funds for 
thwhile purposes, and I defy you to 
1e a purpose more worthwhile than 
which aims at giving parents a bet- 
understanding of their children’s 
blems. 
ind later, possibly, the time will come 
n the city or the state, or the board 
rustees will decide that schools should 
e the benefits of a photographer-spe- 
ist—the same way as many schools 
v have the benefit of a school psychol- 


t 
\ 


nd possibly then, with such a clear 
ionstration of the need for such spe- 
ists, many potential photographer- 
chologist-teachers will already be tak- 
advantage of the training opportuni- 
that will, I trust, be offered at teach- 
colleges. 

I'm not too old, I guess .. . I'll live to 


the day.—™ 


THE PSA PHOTO PORTFOLIOS 


‘HE PSA Photo Portfolios announced 
in the August issue of PopuLaR PHo- 


‘OGRAPHY are now firmly established as an 


portant activity of The Photographic 
iety of America. This work is being 
nsored by the Chicago Chapter and is 
ional in scope. Through September 4, 
5, a total of 288 members had been 
rolled in this Portfolio activity. This, 
nslated into terms of Portfolios, means 
t on that date 19 Portfolios had been 
up, nine of which were in circulation 
1 the remaining ten scheduled to take 
the road at an early date. With mem- 
hip enrollments coming in daily, new 
tfolios will be set up at frequent in- 
als. 
he reception that the Portfolios now 
oute have met has been most encour- 
ng and there is every reason to believe 
t the establishment of the Portfolios is 
tined to become one of the greatest 
ss forward in pictorial photography in 
country. There are Portfolio mem- 
now in every state in the U. S. with 
exception of Mississippi, New Hamp- 
e, Rhode Island, West Virginia. 
he Commentators on the Portfolios 
far established have been announced 
follows: Don Loving, FPSA, ARPS; 
yvesant Peabody, FPSA, FRPS; Bur- 
D. Holley, APSA; Anne Pilger Dewey, 
SA; Frank Fenner, Jr., APSA, ARPS; 
ry K. Shigeta, FPSA; A. Aubrey Bo- 
APSA; Cecil B. Atwater, APSA; 
ne Sanders, FPSA, FRPS; Rowena 
th, APSA; Adolf Fassbendér, FPSA, 
dditional information in regard to the 
\ Photo Portfolios and membership in 
PSA may be obtained by addressing 
R. Christhilf, Chairman, PSA Photo 
folios, 5819 N. Ravenswood Avenue, 
igo 26, Illinois.—p 
vember, 1945 
























“A GEM ~ tokes ail the 


mystery out of Enlarging. If this 
book doesn't teach you the 
art of Enlarging in one easy 
reading, I'll eat my cigar!” 


VICTOR KEPPLER 


**LAUGH AND LEARN 
—when you read this bright 
new opus by don herold and 
his collaborators (Federal 
Manufacturing & Engineering 
Corp.) The language is plain 
and clear and gay, no gob 
bledy-gook, no graphs. Nice 
big pictures, funry sketches, 
compact instructions—even a 
beginner can't miss, if he 
can read.” 
MABEL SCACHERI 
Camera Editor 
NEW YORK WORLD-TELEGRAM 


AT CAMERA STORES EVERYWHERE 295€ 
OR SEND 25¢ IN CHECK, COIN OR STAMPS TO FEDERAL 


Published in the Interests of Camera Fans by 






OF BROOKLYN 


‘‘America’s Fastest Selling Enlarger’’ 


When Enlargers are available again, Federal 
will provide finer Enlargers at prices that will 
bring the fun of enlarging within the reach of all. 
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NO PHOTOGRAPHIC BOOK IN RECENT YEARS 
HAS HAD SO ENTHUSIASTIC A RECEPTION 


Here at last Is a completely fascinating book on Enlarging — 
profusely illustrated with how-to-do-it photographs, spiced with 
sparkling don herold pictures, and written in plain, everyday, 
non-technical language. 

Whether you're a dyed-in-the-wool enlarging fan like don 
herold, or plan to explore the fascinations of this exhilarating 
hobby, you'll find ‘‘Enlarging is Thrilling’’ a joyful experience 
in good reading and a guide to better enlargements. Sixty 
photographs plus dan herold's humorous and instructive illus- 
trations serve to show you, step by step, how simple it is to 
make beautiful enlargements. 

Contains No Advertising 
From beginning to end “Enlarging is Thrilling’ is chock full of 
enlarging information, simply written in don 
herold's inimitable style. It's a gem ...a 
musf for every photographer's library. 

















Included with every copy, a 17 x 22” 
darkroom wall chart illustrating 
6 Basic Steps in Enlarging. 


FEDERAL MANUFACTURING & ENGINEERING CORP. 


Mckers of Photographic & Electronic Devices 


199 STEUBEN STREET © BROOKLYN 5, N. Y. 
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No. CX 121 
15 jewel, $39. 5 
No. CX 212 
17 jewels, 
No. CX 330 
17 jewels 


precision tes 
stainless steel back. 


stainless steel back 


all stainless steel case $59. 15 | 


BELL 


-, 
> t/e 
c-) /¢ 
i .@ 


*o 

ay i 
e>°* 74 
; ay 


“2g 
> 
WATERPROOF 


WACS, WAVES, SPARS, NURSES 
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No. Cx 141 
17 jewels, 


anti-magnetic, 
unbreakable crys- 
sweep second hand. 
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stainless steel back 
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Write for Free tHustrated Booklet 


BELL WATCH 


Time-Life Bldg 


COMPANY 


Rockefeller Center, New York 20, NY 


—— Known for Dependability —— 


NUTRAN 


for SPOTTING & RETOUCHING 
ON PRINTS & EMULSIONS 





lida a 
This kit contains Neutral Grey, Sepia, 
Blue-Black and Vermilion retouching Dyes, 
Dye Remover and retouching accessories. 


Highly recommended for PRICE 
their stability and good $ 
densities. 
Insist on NUTRAN at Your Dealer 
Manufactured by 


GRAPHIC PROCESS & PRODUCTS CORP 
5 Beekman St New York 7, 


Distributed by 
Intercontinental Marketing Co. 


95 Madison Av New York 16, N. Y 
230 East Ohio St., Chicago II, Ill. 


N. Y. 
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Photo Magie 


(Continued from page 33) 


been made with actual reflections on the 
glasses. In this case, however, duplicate 
prints were made from a negative of the 
girl and cut to the shape of the lenses as 
shown in the accompanying small pic- 
ture. These cutouts were then pasted 
onto the lenses and the final photograph 
made with a single exposure. 

A different use of the cutout is made 
in the photograph showing a soldier 
about to blow out the birthday candles 
before him. While such extreme depth 


of field would be almost impossible if | 


the shot were made as a straight picture, 
the use of a trick produces the startling 
effect of great depth and sharp detail 
throughout. In this case a photograph of 
the soldier was first made, as the smaller 
picture shows. A low light source pro- 
vided the right effect for the final pic- 
ture. An enlarged print was made from 
this first negative and the figure of the 
soldier cut out and mounted on a piece 
of cardboard. The group of candles, ar- 
ranged on a box top, were lighted and 
the cutout placed near the farthest can- 
dle for the final or trick exposure. 
Double exposures or montages in gen- 
eral can be classed as trick photographs. 
Similar effects are obtained by placing 
two negatives together for printing rather 
than taking two exposures on the same 


film. This wa. done in the picture en- 
titled “Flower Beauty.” Small prints 
from each of the two negatives show 


the two original shots which were com- 
bined to make the trick photograph. The 
same method lends itself to the intro- 
duction of ghost images in pictures where 
a vision or “dream” seems to materialize 
in the smoke curling from a pipe or in 
clouds overhead. 

Perhaps you have seen photographic 
Christmas cards showing a youngster 
asleep in his crib or curled up in a large 


overstuffed chair, with visions of old 
Saint Nick and his team of reindeers 
dashing by overhead to portray the 


youngster’s dream. Such trick shots are 
made easily by this method. The young- 
ster is photographed first with a dark 
area provided above so that a second film 
of Santa Claus, perhaps copied from the 
cover of a storybook and with the image 
placed on the film so as to fit the first 
negative, can be printed along with it. 
In the first negative the film is clear 
where the background portion appears, 


while in the second negative the film is 
clear where the image of the sleeping 
child will appear. Portions of either neg- 


ative image that overlap and that can be 
spared are removed with potassium ferri- 
cyanide reducer applied locally — and 
carefully—with a small camel’s-hair 
brush. In other words, the image is 
removed by local reduction. 

Multiple exposure on a single film of- 
fers another means for making trick pic- 
tures, as shown in the photograph of the 
“triplets” sharing one bottle of pop. A 
table and soft drink were placed in front 
of a black background and the subject 
was seated at the left of the table. Lights 
were arranged to illuminate the subject 








PHOTOGRAPHER 


We’re looking for a Top-Flight 
man to manage the Largest 
Commercial Photographic Fin- 
ishing Plant in the East. This 
new Laboratory will be oper- 
ated in Philadelphia and Serv- 
ice Local Retail Units in Photo 
Finishing and Enlargements. 
You must have complete expe- 
rience and be fully familiar 
with entire operation. Salary 
and Bonus commensurate with 
ability. Write P. O. Box 4506, 
Philadelphia. 
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PLEASURE or PROFIT 


Learn at home. Spare time. 
Practical basie training. Lone- 
established school. Many have 
earned while learning. Send 
coupon below for free book- 
let, “Opportunities in Modern 
Photography” and full partic 
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to oest advantage and with the camera 
on . tripod the first exposure was made. 
Wi hout moving the table, bottle, or cam- 
er: the subject was seated at the center 
of he table and lights again arranged. A 
sec »nd exposure was made, followed by a 
thi d with the subject at the right of the 


tat _e. In each case a 45-degree main 
lig t (No. 2 floodlamp in reflector) and 


t 
i 
z 


be peal 


ak 


Triplets, effective trick photo made 
y simple method of multiple exposure. 


one fill-in light (No. 1 floodlamp in re- 
flector) were used to light the subject 
and placed so that lighting in the final 
picture would be evenly balanced. 

Here again is a method for making 
trick pictures that offers unlimited pos- 
sibilities to the photographer with a few 
ideas and a desire to mix a little fun with 
his more serious pictorial efforts. 

It has not been the purpose of this 
article to convince the reader that trick 
photography is the thing. Rather its 
purpose is to convince you that trick 
stuff is not difficult, and that for anyone 
with a sense of humor or a desire to make 
pictures that will startle the average be- 
holder, it offers something a bit different 
n the ordinary routine of camera en- 
Don’t overdo it, but when you 
get a red hot idea for a trick shot, at least 
do as good a technical job as you would 
do in making an ordinary portrait or 
scenic. You'll find in trick photography 
a means of providing some fun and pho- 

aphiec pastime for a long winter eve- 


e 
+ 


deavor, 
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SOCIAL STUDIES FILMS LAUNCHED 

Young America, the national news weekly 

youth, has produced the first of a 

s of films to be used in the teach- 

of social science, general science, 

the nistry, domestic science, and other re- 

1 subjects. Films will enable them 

to carry visual teaching forward more 

ily into thousands of classrooms, The 

seriously retarded the use of films 

Before 1942 some 15,000 to 

“U0 schools were equipped to show 

D on owned, borrowed, or rented 

pment. The figure would be far 

gre ‘ter today had new equipment been 

av: lable. However, the government, 

t igh the Army and Navy, owns tens 

ousands of projectors, the bulk of 

16 mm sound. There is at present a 

g move on foot to have these turned 

to public schools systems. Thus, a 

{ expansion in the use of school films 
ibly will be seen. 


ember, 1945 
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Brighten up Your Photo Collection 


with the MAGIC OF COLOR 
ROEHRIG TRUE-TONE OIL PHOTO COLORS 


COLOR is all the rage in photography 
today—and YOU can have ALL your 
in color from now on— 
easily and inexpensively—by using 
ROEHRIG TRUE-TONE OIL PHOTO 


pictures 


COLORS. 


with the brilliant effects you 





ordinary black-and-white prints. 


include all necessary shades. 


Buy ROEHRIG 


Canadian Dealer. 


ROEHRIG - BIELENBERG 
39 Henry St., 


CANADIAN REPRESENTATIVE 


12 Mercer St. 
TORONTO 


EASILY—because you can learn to 
use these famous quality colors in a 
few minutes practice—no artistic skill 
required—in a short time you have 
the knack of it and will be astonished 


achieve—so much more beautiful than 


Brooklyn 2, N. Y. 


W. E. BOOTH CO., LTD. 
480 Lagauchetiere St. W. 


INEXPENSIVELY — because ROEHRIG 
COLORS ARE STILL SELLING AT 
LOW PRE-WAR PRICES—and one of 
these handsome sets will last you a 
long, long time—enabling you to color 
your entire collection at really insig- 
nificant cost. You can reprint your 
favorite negatives and do them over 
in color—and of course use ROEHRIG 
for every picture you take from now 
on. 


Be sure to ute matte or semi-matte 
paper when printing from cld or new 
negatives. Your dealer will help you 
select prints best suited for color. 


can 


ROEHRIG the finest photo colors your money can buy GET A SET NOW! 


A ROEHRIG color print of yourself is the ideal qift for your friends and 
loved ones—they will be thrilled to know you did it, too. 


ROEHRIG sets 
Summer and Winter Khaki and Navy Blue 


are also available (but these three colors are not included in sets). 


Colors — and you will know 


what it means to say—““COLOR IS MAGIC” 
Sold at All Reliable Dealers. 


THIS COMPLETE SET WITH 
FULL INSTRUCTIONS Included 


oan QE. 


Sorry: No C. O. D. Orders. 
For prices in Canada, consult your 


Request Booklet “P” 


Say ROEHRIG Tested TRUE- 
TONE Colors, when you see your 
dealer or write for descriptive folder. 
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PORTRAIT PAINTING 
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T Stuart 
System teaches you, in 11 easy- 
locate 
features eractly to correspond to model’s fea- 
ice to cor respond 
make each feature ¢ 
true portrait of that feature in the model, 
(4) produce shadows and shading that exactly 
correspond to that of model’s face, (5) mix 
tints that are like living flesh. 
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Saga of Hollywood's 
First Cameramen 


| (Continued from page 57) 


Milland wander in a drunken daze along 
Third Avenue, from 55th to 120th Streets, 
trying to pawn a typewriter for cash with 
which to buy more liquor. 

Keeping camera and crew hidden called 
for ingenuity. First Seitz and his assist- 
ants collected half a dozen large packing 
cases, On which were painted the usual 
legends, “Fragile,” “This End Up,” “Han- 
dle With Care.” They cut small panels 
in one wall of each crate. Then they 
rented a laundry service truck and also 
cut a small panel in the side of the truck 
body. 

According to plan, the packing cases 
were dumped on the sidewalk at selected 
sites, looking to passersby like ordinary 
freight. At dawn Seitz and the boys 
crowded into the box strategic to that 
day’s schedule, and waited until the 
morning sun provided enough light for 
shooting. By and by, Milland, unshaven 
and disheveled, appeared dragging a port- 
able typewriter, walking unsteadily, a 
look of quiet desperation in his eyes. He 
jostled people on the sidewalk, drew a 
few dirty looks, went on his way. Mean- 
time, the camera crew ground away on 
the scene. 

Creeping along the street just abreast 
of Milland was the laundry truck with 
another camera crew inside. 

Reflectors were set up right on the 
street to step up the light. When nox in 
use, lighting equipment was hidden in a 
moving van and in shops along the route. 
But with all these precautions, people 
spotted Milland: under a week’s beard, 
and the crew could shoot only a few 
takes at a time before a crowd collected 
and they had to stop. To make matters 
worse, New York kids were so curious 
and recognized Ray so fast that the crew 
couldn’t work at all after school hours. 

By using every trick in the book, 60,- 
000 feet of realistic film footage was shot 
along Third Avenue. The best of it has 
been edited into the final film. 

“All we did was steal a leaf out of the 
book of the old-timers,’ Seitz said mod- 
estly. “We made movies 20 and 30 years 
ago this way. In those days, of course, 
it was a matter of economic necessity. 
industry was in its infancy, and 
there wasn’t enough money for costly sets 
or hundreds of extras to fill out a street 
scene. So we used to ‘steal’ the stuff 
right off the streets. A lot of what we 


| produced was pretty crude, but so was 


our camera equipment. Nevertheless, the 
quickies of that era had a convincing 
realism, principally because they were 
lifted right out of life.” 

Seitz is in a good position to know how 
movies were made in the old days. He’s 
been working behind a lens since 1916, 
when he drifted into camera work. 

“What was the most difficult scene you 
ever photographed?” I asked. He thought 
for a moment, a look of mingled amuse- 
ment and embarrassment broke on his 
face, and he said, “You know, 
the slightest scene in a 
cameraman’s hardest job. 
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interesting shots to make—hard ones are 
always interesting—but the silliest one of 
ail sticks in my memory. I was working 
,ith Rex Ingram about 20 years ago on 
picture we shot abroad, The Magician. 
had to take a closeup of an artificial 
bra, actuated by wires. It took me a 
\l day, eight hours, to light that snake 
30 the wires wouldn’t show!” 
I asked whether there had been great 


hanges in photographic techniques over | 


. 
the years. John Seitz said no, changes 
had been very gradual, and camerawork 
today is essentially the same. Film is 
much better, of course, and there have 
been many additions to the mobility of 
the camera. Changes have come little by 
little, and cameramen have picked up 
whatever new techniques were required 
without much effort. One change has 
been the shift from the Bell and Howell 
camera. The Mitchell is now used al- 
most exclusively for general shooting, and 
the Bell and Howell for trick photog- 
raphy. 


Since shooting The Lost Weekend, | 


Seitz has become a warm admirer of Ray 
Milland. “Six months ago, I would have 
said that he would not be an interesting 
photographic subject,” Seitz reflected. “I 
considered him just the handsome leading 
man type—no particular distinction—ex- 
cept that he was far above average in 
appearance,” he added quickly. “But 
in this picture he shows such remarkable 
degrees of progressive disintegration 
under the effect of alcohol, that I was 
really astounded. Ray has proved him- 
self to be perhaps the most interesting 
subject I’ve ever photographed.” 
Milland takes the part of an alcoholic 
so convincingly that stories have sprung 
up on the lot about how he spends his 
nights drinking to get ready for his part 
in the morning. Actually, however, he 
can produce an alcoholic look and a 
bleary eye at will. To get a glassy, “gone” 
stare, he blinks hard about ten times. He 
managed the blood-shot effect for the eye 
closeup this same way. Seitz helps out, 
throughout the picture, by using a light 
directly in Milland’s eyes to increase the 
appearance of slight madness. 
Since the first moving picture star rose 
shine on a box office, stars have been 
utely aware of their dependence on the 
cameraman. Some have cultivated the 
friendship of cameramen, hoping to be 
rewarded by flattering photography. 
Others have insisted that only certain 
cameramen be permitted to work on their 
pictures. A great many insist that only 
e better side of their faces be shown 


n three-quarter and profile shots or that | 


\l1 full view shots be avoided. As a mat- 
r of record, Seitz has discovered that 
ith about 85% of the actors he’s photo- 
aphed, the left side of the face has been 
e more attractive. “When a star has a 
etter side’ which he insists the world 
ust see, it adds difficulties to every 
hase of a film’s preparation,” he said. 
Everything—script, set, action, camera 
igle—must be built around and suited 
one side of that star’s face. Nobody 
ems to realize that clever lighting can 
ake both sides equally attractive.” 
On the subject of stars and lighting, 
eitz points out that Veronica Lake is an 
jovember, 1945 
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AND SAVES PRECIOUS MATERIALS 


For photocopying, enlarging and photographic 
printing, you can again enjoy the convenience of 
this dependable Mark-Time Photographic Switch. 
Automatically switches off current. Yet toggle per- 
mits you to control lights manually. Tell your dealer 
you want Mark-Time—the Quality Time Switch. 


PHOTO SUPPLY JOBBERS: Have you checked your stock of Mark-Time 


switches? If your stock is low write us immediately. 


MARK-TIME 


THE QUALITY PHOTOGRAPHIC SWITCH 











M. H. Rhodes, Inc., Manufacturers, Hartiora 6, Conn. 





DA-BRITE 


VIEWER AND 
SLIDE FILE CASE 


New, smart, convenient! Da-Brite 
Viewer of gleaming plastic is 
perfect for 2” x 2” Kodachrome, 
8-16-35 MM film. Adjustable 
focus; black or walnut finish. 
Leatherette slide file case holds 
120 ready-mounts; 2 removable 
trays. 


Complete 
for only $295 
(Slides not included) 


Da-Brite Plastic § 1 95 
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Glamorize 
Your Color Slides 
WITH THIS NEW DUAL-PURPOSE 


NOVEX COMBINATION 
PROJECTOR — VIEWER 


For 2x2 in. Slides and Kodachromes 


Bring out the full color beauty of your cherished 

Kodachromes—and all the rich detail and tone scale 
your black and white slide With this dual 

yur « unit, the image projected on the 7x7 in, 

uilt-in viewing I f small au 

lience viewing 

image may be projectes 

full life size Double 

tem with large apertur 

markable brilliance of 


VIEW OR PROJECT YOUR 
SLIDES ON THE SAME UNIT 


This sensational de pment ir a dual-purpose pro 
jector > ied eet ng « the hidden beauty 
of your slides. ‘ SI i image at 


viewing 
with 


Complete “ones 
Readyto Operate 
Carrying Case, 
Extra $4.50 
ORDER FROM 
_YOUR DEALER 


Novex Div., Pruit Office 
Machines Corp 
425 N. La Salle Street 


Chicago, Illinois COUPON 
Rush full details on the new dual-purpose Novex 
Projector 
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silk filters. 


important exception to the usual rules. 
“Veronica is unique photographically,” 
he declared. “Consider, for example, her 
continued popularity with picture maga- 
zines, which far transcends her impor- 
tance as a star. I think much of it can 
be explained by the fact that she has 
more interest and looks her best under 
‘effect lighting.’ By that I mean lighting 
which produces strong contrasts and deep 
shadows. While most other women’s 
looks are ruined by this type of lighting, 
Veronica thrives on it. Her pale blond 
hair and facial structure lend themselves 
to it. At the same time, the lighting 
which suits most women is no good for 
her.” 

Seitz said that there are important in- 
stances where lighting really creates a 
personality, and mentioned Alan Ladd. 
“In person, Alan looks to me like a typi- 


| cal young American—a clerk, a farmer, a 


GI. Yet somehow under the magic of 
light and shade, he develops a glamour 
and mystery that make him quite fas- 
cinating.” 

Though his ideas about lighting are 
definite, Seitz has no lighting formula. 
Every picture presents a different photo- 
graphic problem. He takes great pains to 
design lighting that will re-create the 
mood of a story on the screen. In each 
case, he borrows from experience gath- 
ered through years of trial, error, and 
experiment. Lighting in The Lost Week- 
end is predominantly harsh to give the 
effect of realism. In Five Graves to Cairo, 
lighting was so intense in exterior shots 
that there was considerable loss of de- 
tail. This gave an effect of great heat, 
which was heightened by the contrast 
of somewhat underlighted interiors. In 
Double Indemnity, Seitz used suppressed 
lighting, in low key, to suggest impend- 
ing disaster. Darks were also used in 
this picture to minimize sections that 
were too raw, like the scene where Bar- 
bara Stanwyck is killed, almost in total 
blackout. 

Seitz stated his lighting credo briefly 
this way, “Lighting must be real and at 
the same time styled, without any appear- 
ance of artificiality. In other words, I 
light for reality, with all light seeming to 
come from natural sources. At the same 
time, I try through light quality, direc- 
tion, level, and quantity to produce a defi- 
nite and consistent mood.” 

Sometimes Seitz discovers lighting ef- 
fects almost by accident. In The Lost 
Weekend there is a cafe scene where 
Milland in his desperate need for money 
steals a woman’s purse. Because the 
cafe’s shiny patent leather seats produced 
halation under ordinary lighting, Seitz 
lighted the set almost entirely through 
white silk. Standing lights also had white 
Over the resulting scene 
glowed a remarkably diffused general 
light, bright and yet very soft. 

During leisure hours, Seitz invents 
photographic devices. Two decades of 
this hobby have resulted in about a dozen 
patents on inventions, a lot of informa- 
tion on photographic film techniques, and 
the discovery of an easy and inexpensive 
method of testing his theories. He, his 
wife, and a friend, working in the base- 


ment lab, conducted a series of experi- 
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Unusual Catalcg 


Collection of 
Famous 
Kodachrome Slides 


Sports! Travel! Nature! Gorgeous, {ull- 
color slides! Endless hours of fun for 
everyone! Remarkably low priced! 50 ee 


NEW YORK 17, NY, 
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of Distinction! 


5x %..a80e & for... Ge ) 
8 x 10..50e 3 for...$1.30 5 
11 x 24.. 98 3 for...98.060 4 
Prices for 3, 4 and 5 are from same negative. 


Your orders are given careful individual attention. 
No extra charge for Cropping. Minor scratches 
on negatives are corrected. Write for FREE 
FOLDER on all our services including Fine Grain 
Developing. 
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MORE DRAMATIC LAYOUTS 








Impart freshness, spar- 
kle and vitality to your 
layouts. H. Felix Kraus, 
commercial artist and 
writer on photography, 
demonstrates how in 
this example - packed, 
fact-full book. Invalua- 
ble in all kinds of layouts 
advertising and _ edi- 
torial; all subjects— gen- 
\ eral, fashions, industrial. 
$1.00 at art and camera 
supply stores—or write 
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BRILLIANT 
ENLARGMENTS 


2 TO 6 TIMES LARGER 
FROM 8 EX. FILMS 116 OR SMALLER ry 
DECKLE EDGE-FADE PROOF 
12 EX. ROLLS 35c.-16 EX. 50c-36 EX. $1.00 
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Mail Your Films TODAY to 
ALDEN PHOTOS 
94-2 Astor Sta., Boston, Mass. 
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NOTICE TO ALL OWNERS OF 
LEICA, CONTAX, ARGUS ( -2 & C-3) 


and KODAK EKTRA Cameras! 


For ground-glass focusing and clus 
up work, 


INVESTIGATE SPEED-O0-COPY ropar! 


WRITE FOR FREE F OLDER to 
———-D. PAUL SHULL_——- 


240 S. UNION AVE. (Dept. II-PP) LOS ANGELES 26, CAL. 
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READY 
20 iiase’ 2X2 SLIDES *1 
Special Offer—unusual scenic, travel and pic- 
torial views—full double 35mm size, sharp and 
clear—mounted, ready to show in any stand- 
ard projector. 20 for $1. 40 for $2. All dif- 
ferent. 10 Art Slides, $1; 20, $2; 30, $3. 
List of other subjects sent with each order. 


ART SLIDE CO., Sippo Lake P-I1, Canton, O- 
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nts to discover methods of exposure 
and development which would produce 
maximum photographic quality in filming 
difierent kinds of subjects. For the ex- 
periments, they chose such subjects as a 
normal California exterior with a wide 
range of tonal values; an interior of fairly 
strong contrasts as well as a fair band of 
varied halftones; the photographing of 
reproductions. 

Since they were primarily interested in 
tion picture quality, they put their 
work on material somewhat analagous to 
motion picture film—lantern slides. They 
used four types of exposure—normal, 
twice normal, four times normal, and half 
normal. The normal and twice normal 
were given the same development; the 
four times normal slightly less; and the 
half normal, slightly more. They found 
that for the exterior and interior scenes, 
the twice normal exposure worked out 
best. In the case of the reproductions, 
twice normal and normal worked out 
equally well. Subnormal and very high 
normal, despite special allowances in de- 
velopment, gave poor results in quality. 

Seitz holds a 1928 patent on the Matte 
Shot—a method of blocking out the un- 
wanted portion of a scene and later sub- 
stituting a wanted portion, to make a 
composite picture. 

Another of Seitz’s patents covers an 
apparatus for producing graduated dif- 
fusion. The device consists of two plane 
glasses overlapping each other. On these 
are painted dots or lines of varying sizes 
and proximity, so that when the glasses 
are in one position, you have a clear un- 
diffused picture. By shifting these glasses, 
you can change the relationship of the 
dots to produce the required amount of 
diffusion. How is the device used? 

Seitz explained. “We might be making 
a moving shot in which we change from 
a long view of, say, a gambling saloon, to 
a close view of the star. Normally, we’d 
keep the long shot clear, and as we moved 
closer to the star, we’d gradually diffuse 
to the required degree, so that this view 
would look soft and attractive. More- 
over, makeup would not show, which it 
must assuredly if we did not diffuse the 
closeup.” 

Laconie and reserved by nature, Seitz 
is particularly so on the subject of the 
Changing Screen, a project he’s been 
turning over in his mind and in his lab 
for some time. The Changing Screen, he 
feels, could be his greatest contribution 
to the progress of motion pictures. 

The idea for it first took root while he 
was working on a film in a little fishing 
village in Brittany. One day he took a 
walk through the village and happened 

a quaint narrow street. At the end 
the street stood a high church steeple, 
while at the side along a wharf, fisher- 

n were unloading the day’s catch. 

‘hat’s a good picture,” he thought, and 
having a viewer with him, he tried, out 

curiosity, to catch the picture in the 

wer just as it looked to his eye. No 
itter what angle he tried, he couldn’t 
c.pture the scene. Later in a curio shop, 
©1 a 3x5 postcard, he found the whole 
ne just as it had appeared to him. He 
lized then that film frame proportions 
uld not get that picture. He began to 
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Victory means the decks are now clear for starting 
the production of exposuremeters here at instrument 
headquarters. 

Photographers who have been wishing and waiting 
for a WeEsTON these four long years have a big sur- 
prise in store for them when they see the new Master 
Exposuremeter, It's compact and slim . . . it’s many 
times more rugged ... it has high readability even in 
adverse light . . . and it incorporates many of the 
important advances made in the instrument art 
during the war period. It far surpasses its renowned 
predecessors. 

So we know you'll want to wait... know you'll 
agree the new Master was well worth waiting for... 
Weston Electrical Instrument Corporation, 617 Fre- 
linghuysen Avenue, Newark 5, New Jersey. 
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carry his viewer with him all the time. 
Gradually he discovered that there were 
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Camera Caricatures 
(Continued from page 31) 


models, and of course the lighting and 
photography took still less time. 

The best known of the prints is The 
Good Egg. For a picture with a rather 
religious bent, this one has a regrettable 
foundation. The body of The Good Egg 


was a whiskey jigger, around which I | 


fastened with Scotch tape some black 
paper cut from the inner envelope of a 
package of projection paper. The coat 


lapels were folded back and trimmed to | 


shape. Stooping down to camera lens 
position, I shaped the outline of the coat 


with the scissors so the lens would see | 
it in proper perspective. The sleeves 


were glued on. 

The collar and hands were cut sepa- 
rately from white cardboard and bent as 
seen. The hymnal was folded from black 
and white paper. The necktie was red 
slide binding tape. The egg was, nat- 
urally, a hard-boiled egg, with the fea- 
tures brushed on with black drawing ink. 

The church background was made by 
folding a sheet of red construction paper 
into an L-shape. The window outline was 
trimmed out with a razor blade, and a 
piece of thin white paper pasted over it. 
The design simulating glass in the win- 
dow was scrawled hurriedly on the white 
paper with the brush and the same black 
ink thinned out to a light gray with wa- 
ver. 

The figure was set up in front of the 
background on a small table, the little 
railing of which imitated the end of a 
church pew very nicely. 

The figure was illuminated by a light 
placed above the background at the left, 
with a card reflector to illuminate shad- 
ows at the right. Another light was 
placed behind the window, to suggest en- 
tering daylight. Ordinary Mazda bulbs 
were used. 

The print entitled Rouwé was far easier 
to make. The subject was a pajama bag 
shaped like a monkey, and highly popu- 
lar with young girls years ago. The only 
additions were a cigarette, lighted and 
pinned to the head with a straight pin, 
and a hat which belonged to the ward- 
robe of one of my daughter’s dolls. A 
portrait attachment was used to get a 
large image and, as is obvious, the light- 
ing was very simple. 

The only bit of creative artistry con- 
nected with this print came in seeing the 
possibilities in the pajama bag itself, and 
in assembling the correct props to convey 
the idea which I had in mind. 

Scullery Made was created to supply 
n entry for a “screwball” print compe- 
ition at my camera club. As the name 

iggests, this gal is not only a kitchen 
naid, but created in the kitchen. 

Here again my favorite prop was used 
-the whiskey jigger, around which I 
lraped a cocktail napkin to form the 
houlders and dress. The collar was 
1erely a piece torn from a paper towel. 
"he head—you’ve guessed it—was an 
range. By a stroke of luck, our family 
ad on hand some black-eyed peas, 
alled beans by some people, and these 
November, 1945 
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Popular with Professionals and Amateurs 


Instantaneous, precise focusing—the 
goal of photographers everywhere, is 
now achieved with the new, improved 
Meyer Range Finder. 


Simple to Operate 


Automatic focusing from 2!% feet to 
infinity with every change in the 
bellows extension of your camera. 


Diagrammatic 
representation 
of view in Range 
Finder when it 
is not in focus. 


When it is in 
exact focus —the 
point of coin- 
cidence. 


See your dealer now! Make sure you see a Meyer 
Range Finder. Write to Dept. P-11, for our booklet 
“‘The Meyer Range Finder’’. No obligation. 


HUGO MEYER 4 Co. 
39 West 60th St. New York 23, N. Y. 


~ —_ 


ADVANCED AMATEURS AND PROFESSIONAL PHOTOGRAPHERS... 


Now you can have your lens coated with the same non-reflective 
film used successfully by the U. S. Navy. Increases lens speed by 


reducing reflection losses — 50% and more! Increases the contrast 
of your negatives! Results are amazing! 2 
Write today for complete information. 
ml 


THE SCIENTIFIC RESEARCH DIVISION OF H.&H. Mfg. Co.. 


1660 KENMORE AVE., . BUFFALO 17. N. Y. 








Letouch 


YOUR PRINTS AND NEGATIVES 
THE CLEAN, EASY, MODERN WAY! 


RETOUCH-ALL 





It's the complete dye-retouching kit that does 
wonders with prints and negatives. There's 
nothing better for general or local bleaching 
. . . masking for vignetting . . . complete or 
partial background removal. With RETOUCH- 
ALL you can do it the easy way... . elim- 
inating old-fashioned methods of pencil 
retouching ...giving you a cleaner, smoother, 
more beautiful finish. Best of all, no ex- 
perience is required. Follow simple direc- 
tions and results will amaze you 


Here is what you get for $3.50 


l-oz. Concentrated Blue-Black Retouching Dye 
1-oz. Concentrated Warm-Black Retouching Dye 


l-oz. Concentrated Sepia Retouching Dye 
l-oz. Wondrop Concentrated Wetting Agent 
l-oz. Correctol 

}-oz. Masking Fluid 

12 Lintless Hhotiere, Brush, Cotton Sticks, 
Dropper 


«with each Retouch-All Kit, one 
“MANUAL OF DYE RETOUCHING” 
by A. J. Lockrey 


..-foremost authority on retouching with dye 


FREE 


At Your Dealer's, or Order Direct 


chmercan Be fox hades gg: 


FIFTH avenue” YORK 




















Easy to Plate CHROMIUM 
GOLD, SILVER, NICKEL, COPPER 
. For Pleasure and Profit! 


If you have a workshup—at home 

or in business—you need this new 

Warner Electroplater. At the stroke 

of an electrified brush, you can 
electroplate models and projects— 

you can replate worn articles, fau- 

cets, tools, fixtures, silverware, ete 

with a durable, sparkling coat of 

metal . Gold, Silver, Chromium 

Nickel, CopperorCadmium, Method 

is easy, simple, quick Everything 
furnished — equipment complete, 

ready for use By doing a bit of work 

for others. machine 7 ly jor 

‘ tiself u thin @ week So ‘make your 
@ MODEL MAKERS shop complete by getting a Warner 
Flectroplater right away Send to- 


@ MAINTENANCE 
@ HOBBY SHOPS 
@ HOME SHOPS 
@ SALVAGE PARTS 


day for FREE SAMPLE and SIllus- 
trated literature. ACT AT ONCE! 


WARNER ELECTRIC CO., DEPT. 0-43 
663 N. Wells St.. Clicageo 10, Illinois 








WARNER ELECTRIC CO. , 663 N. Wells $tCyeese 10, Dept.D-43 § 
Jentlemen; Send Free § Sample and Detajle t : 

: Name = : 
= Address : 
4 = ee 
B Cty = mrt State __ t 
, H 











were the eyes. Small holes were cut 
from the skin of the orange, and the peas 
were pushed in, with their black “pupils” 
toward the camera. The nose was the 
end of a vitamin capsule, twisted until 
it cut slightly into the orange. The white 
teeth were simulated by scraping the 
orange until some white showed. Eye- 
brows were added with black drawing 
ink. The lips were trimmed from red 
cellophane tape. 

The hair, a real touch of madness, was 
an eggbeater, precariously balanced with 
the handle hidden from the camera’s 
view. The neat little bow was fashioned 
from slide binding tape. 

My wife questioned my sanity when 





she discovered me very quietly setting | 
up this picture, but she got a chuckle 
from the result. 

Somewhat on the order of Scullery 
Made, but a rather more successful *| 
tempt is Ubangi. 

Ubangi began when I noticed the fresh | 
pineapple which was being used at the | 
time in my home as part of a table deco- | 
ration. In a moment the pineapple be- 
came mine. 

I made the eyes from white cardboard, | 
painting on the pupils and fastening the | 
eyes to the pineapple with pins. The 
heads of the pins in the photograph form 
beady little catchlights. 

The nose was a cocktail cherry. 

The teeth also were made from card- 
board, on which I painted five straight 
black lines. One of my dentist friends 
later complained about the teeth but had 
no adverse criticism of the picture. 

The lips were made from 35 mm film 
can lids, with red slide binding tape 
wrapped around the edges. 

The rest of the setup was simplicity 
itself—a kitchen mixing bow] inverted for 
the lovely shoulders, plus a cocktail nap- 
kin and a handful of beads from the box 





of costume jewelry. 

This picture would have been better 
had I had the courage to cut into the 
pineapple, thus permitting a little better 
placement of the lips. But I knew the 
pineapple was destined for fruit salad, 
and resisted the temptation. 

Le Pecheur (The Fisherman) was a | 
little more difficult to construct. The | 
head was made from ivory modeling wax, 
mentioned earlier in this article. I had | 


| only a pound of it, and the head was as 


| into them. 


large as a man’s fist, so I had to use the 
wax sparingly. To do it I built up the 
head around a ping pong ball, and the 
neck and shoulders around a small fun- 
nel, which I inverted so the head could 
rest on its tip. | 

The visor of the cap was cardboard cut 
to shape and pinned on, and the top of 
the cap was ribbed cloth, just gathered 
and pinned directly to the head. The 
muffler was a piece of striped ribbon, the 
jacket a cuff torn from an old dress, and 
the fish net a snood—a sort of over-am- 
bitious hairnet. The ship’s rigging in the 
background was a wire clothes hanger, 
bent at one end to stand upright. 

The face was roughly modeled from 
the wax, smoothed with the fingers wet, | 
and wrinkles were cut in with the tip | 
of a small screw driver. Ink was brushed | 





Cotton was used for hair and 


Let us make yours 

“The Pictures of the Century. 

35 MM. Film Developed | 
36—3% x 4V2 Enlargements 


18 Exp. 60c e¢ 16 Exp. Split 50¢ 
36 Exp. Reloads 50¢ *¢ 3%x4'4 
Oversize Reprints 4¢ each 
Fine grain microdol developing. Electric. 
eye precision prints. One order to us will 
convince you our superb quality work and 

service 

Beautiful contact finishing 8exp. rolls 
expe developed and complete set 
ee ee prints. Twoprofessional 
enlargements FREE with each roll 
finish Credits for failures. Send 
money with rolis or write for Free Mailers. 


Century Photo Service, La Crosse, Wis. 






















Service 











Protect Your Prints! 


Mounted on beautiful hardwood plaques 
and SEALED against moisture and soil- 
ing under 10,000 Ibs. pressure. 


30% More Brilliance 


Choose from Eight Beautiful Wood 
Surfaces 


8x 10 Print or & 50 


10x 12 Plaque 
Write for other sizes, prices, etc. 


BLEITZ CAMERA COMPANY 
5338 Hollywood Bivd., Hollywood 27, Cal. 
Sole Distributor 




















RELOADED 
Severin 





YOUR CHOICE OF: 


DuPont Superior e1 #2 #3 
Weston Daylight 24 50 = 


Fresh, clean stock. Every roll guaranteed pete. Shippe: 

postpaid same day order is received. IMI ae 
your empty cartridges or include 10¢ poe on each roll 
ordered. Handy mailers for return of empty cartridges sent 


free with each order. Minimum Order—Two rolls. 


EASTERN PHOTO LABS. 
1405 N, Charles St., Baltimore, 1, Md. 








7 Mood 
Music 

Last Word in Sound Effects Background 
Sound 


Send For Free Catalog 
THOMAS J. VALENTINO, Inc. 
Dept. PP11 
1600 Broadway New York, N. Y.| 








Se $..--BB0 BD Mer. .cce SSe BS fer... 80¢ 
SB Fives © Gi ccee ee & Oe. caso $1 
Sw 80....800 D CFs. 0c $1.30 S for....... $2 
S33 uw 86....G86 3 Whe cecd $2.50 4 for....... $3 


Prices for 3, 4 and 5 are from same negative. 


Send your neestivee ROBIN PHOTO LAB 


for making negative -63-55 Alderton St.,Dept. P, Rego Pk.,N.Y. 














OF HISTORICAL 
PHILADELPHIA 


35mm. Kodechromes, in “7 


Liberty Ben Betsy Ross House, 
etc. 50 cents each, nd for free list. 

KLEIN & GOODMAN, INC. 
18 S. 10th Street Philadelphia, Pa. 


TINT! ' 
TONE! ( 


Teitel Laboratories ° CORONA. N.Y 
Popular PHOTOGRAPHY 




















Photographic Prints. 
Black and White 
Movie Films. 

Titles, Slides, Prints. 
age once and it's done! 


ite for Literature 
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yebrows. The pipe also was modeled 
rom wax. Its stem was a match. The 

iiling smoke was also fashioned from 
otton. 

The eyes are shirt buttons—their cen- 

rs painted black with drawing ink. 
The cheeks were slightly colored with 
ipstick. 

Lighting was carefully arranged to 
achieve a realistic appearance. The back- 

ound used was a plain piece of ivory 
cardboard, slightly smudged with graph- 
ite to appear somewhat like a weathered 
piece of sailcloth. 

The idea was conceived, required ma- 
terials were gathered together, the figure 
modeled, dressed, painted and _ photo- 
sraphed—all in a single evening. 

So you see, this kind of photography is 
eally very simple and takes very little 

me. 

The idea and composition for Boogie- 
Voogie (shown in detail on these pages) 
were first worked out with rough pencil 
sketches. To achieve fatness in the 
boogie-woogie pianist, a spherical candle 
holder was used as the foundation for the 
figure. The collar was cut from stiff 
white paper, taped securely to the neck 
of the open jar. Then a bow tie of black 
binding tape, and a white shirt front, 
also made of paper, were added. Pipe 
cleaners for “arm bones” were then se- 
cured with gummed tape. 

The hands, cut with a razor blade from 
white cardboard, were taped to the pipe 
cleaners. Black paper, shaped like a coat 


sleeve, was fastened to the right arm. 
The paper coat—most difficult part of the 
job—was then added, piece by piece. 
Each piece was taped in place and where 
overlaps occurred, the closed or smooth 
side was kept toward the camera. I did 
not bother to dress parts of the figure 
which the camera would not see. 

The second coat sleeve was then added. 
Coat lapels were folded back and trimmed 
to shape with scissors. The face was 
painted on a hard-boiled egg with black 
water color. The egg was fitted into the 
wing collar to look as lifelike as possible. 
The arms then were bent to proper posi- 
tion 

For the piano, a metal “silent butler” 
was used, with the cover propped open 
with a small stick. The tapestry in the 
background was a napkin. Figure and 
piano were elevated until they were at 
proper relative heights, and the camera 
was set slightly below head level of the 
figure. Two lights were used—one at 
about 45 degrees from the camera to the 
right, the other, screened by a card, on 
the background. 

So ...next time you’re out in the 
kitchen just before bedtime, intent on 
raiding the refrigerator, pass up the Dag- 
wood sandwich and, instead, spend the 
time looking for something novel to pho- 
tograph—something to do for your own 
amazement. 

You'll be startled to discover how much 
even your first accomplishment will 
amaze you... and others, too.—™ 


Patients at the Army’s Gardiner General 
Hospital in Chicago, veterans of many 
warfronts who are convalescing from 
injuries, are lending a hand in produc- 
tion of needed photographic equipment 
for their still-active buddies through a 
contracting arrangement made with Bell 
& Howell Company. The work is done at 
the hospital by both bed-patients and am- 
bulatory patients. It is paid for at the 
“going rate” for light inspection and as- 
sembly work. Patients work a maximum 
of four hours per day. Besides providing 
badly needed help, the veterans are earn- 
ing money and learning skills which may 
provide a livelihood for many of them 
when they again become civilians. Here 
Sgt. Charles Searle of Winona, Wis., and 
Pvt. Henry Litzan of Calumet City, Ind., 
are shown making alignment inspections. 


There is still time for you to enter the 


$2,000 POLAROID FILTER CONTEST 


Submit pictures like these which show how POLAROID Light- Polarizing FILTERS improve the view 


IMPROVE YOUR PICTURES 
with a Polaroid Light-Polariz- 
ing Filter. Produce dark sky 
effects without distorting colors. 
Eliminate unwanted reflections. 
Reveal surface details hidden by 
glaring light. 


/ 


WITHOUT POLAROID FILTER 


Cash Prizes 
Black-&-White 

FIRST $500 
SECOND $200 
THIRD $100 
FOURTH $75 
FIFTH $25 
6th-I5th $10 


Color 
$500 
$200 
$100 
$75 
$25 
$10 


WITH POLAROID FILTER 


These pictures show how a Polaroid* Light-Polariz- 


Contest Closes Nov. I5 


ing Filter removes surface glare and reveals sub- 
surface details. Choose your own subject — any 


Contest Closes Nov. [5 


scene which is improved by better cloud contrast 
or reflection control. 


Prizes for Color Photographs. Prizes for Black and White. Any Camera, Any Subject. 
Get Rules and Entry Blank from Your Dealer 


POLAROID Light-Polarizing FILTERS 


A Product of POLAROID CORPORATION 
Cambridge 39, Massachusetts 


tovember, 1945 


@® 


*T. M. REG. U. S. PAT. OFF. 


Manufactured for PIONEER SCIENTIFIC CORP. 
Empire State Building, New York 










“Theres a 
FOTOFOLIO 


EVERY PURPOSE! 


























20 different models, some with “built- 
in” hinges, some without hinges! ... made 
for film sizes from No. 127 to 4 x 6, and 
for 5x 7 and 8x 10.. 
editions, 







. pocket-size 
special models for baby’s 
photos, Service editions and other spe- 
cialties. 

FOTOFOLIO is THE improvement over 
old-style photo albums: 
mess, 









no glue, no 
no corners needed! Fotofolios 
hold from 56 to 544 pictures—up to 
28 on a single page! Genuine or imita- 
tion leather. 

From 50¢ to $5.00 at camera stores 
and department stores. 


MANUFACTURED BY E — MILES EXCLUSIVELY FOR 


AREL 


rHete esVPPLY 


St. Louis 4316 SHAW BLYD 
225 FIFTH AVE. Ale York City SUITE 525 
617 SOUTH OLIVE ad bageles OVIATT BLDG 










































































“THE SECRET OF GOOD 
FLASH PHOTOGRAPHY IS 
PERFECT TIMING.... 


Get it with a 























GI Camera Club 


(Continued from page 51) 


110 or more—are the rule. 


storms of gale intensity. 
|ings are designed for maximum ventila- 
tion, dust gets into everything. Hapless is 





field or darkroom at such a time. 

From July through September we have 
the monsoon, which adds humidity to the 
heat. The wet season is the time for en- 
chanting cloud formations, but a man 
needs genuine determination to leave fan 
| and water cooler to hop his bike and look 
| for landscape shots, 

Hot weather processing is not a great 
| problem if ice is available, as it some- 
| times is. The temperature in the dark- 


room does not rise much above 90, and 








King Sol Flash Synchronizer 
Now Available Without a Priority! 
Model “S-G” 
Press, etc 

Model “K”’ 
tam, etc... 

Model “‘Speed-R’’—to fit Rolleiflex, 
Rolleicord, Ikoflex III. Cameras 
must be shipped to us for installa- 
tion. Price includes installation and 
synchronization............ $56.50 

{ Above prices include all taxes} 
“SEE SCHAEFFER FIRST” 
Because prices are right. ..service is prompt 


. and all business is conducted on the 
basis that you as a customer must be satisfied. 


PHOTO-EQUIPMENT 
BOUGHT * SOLD e EXCHANGED 
Write to Dept. PH-11 




















to fit Graphics, B & J 
$34.00 
Medalist, 





—to fit Ban- 




















































































































COMPANY 


HENRY R. HERING, 


89 HALSEY STREET 
NEWARK 2, NEW JERSEY 


INC. 


PRES. 
































Albert Hanok shoots "’ 


Street Sweeper" to 
show costume, 


utensils of lower classes. 


_ that of the tap water is about the same, so 


| 
} 
} 


some of the members have been using the 
Harvey 777 and Eastman D25 formulas. 
Others have worked successfully with 
tropical hardeners. 

As for film and paper, we do the best 
we can with what we can get. Outdated 
film stocks, including color film, are com- 


| monplace, and often they work. With film, 


increased exposure (usually one stop) 
seems to compensate, and if paper shows a 
tendency to fog, a little more bromide in 
the developer may keep the whites clear. 


Improper storage during the monsoon can 


| test has the 


ruin sensitized material, new or old. 

The use of over-age materials is, of 
course, undesirable, and with color film 
the results may be startling, but when one 
has nothing else it’s worth the risk. 

The club seeks to encourage pictorial 
and documentary photography. This is 
done through a series of contests: picture 
of the week, of the month, and of the 
quarter. The winner of the weekly con- 
honor of having his print 


hung in the Red Cross club, “Duration 


on end. Unfortunately, clouds are rare. 
From April to July high temperatures— 
There is still 
no rain, but there are occasional dust 
Since build- 


he who is doing photographic work in 











CAMERA 


FOR 
DISCRIMINATING 


FANS 


Your 35 MM roll ultra-fine-g:aip 
processed and vaporated. Each ex. 
posure enlarged to 3%x4% on decile. 
edged gloss paper, $1. 36 


Eastman Re- Quality that Excels 


Exposure 


Rosa R. Ray 


loads, 50c. 


4 








RED PLUSH-LIKE ALBUM 


MADE-TO-ORDER 


This is just the album for STUDIOS, FREE 
LANCERS and AMATEURS who shoot Wed- 
dings, Engagements, Showers, etc. The 
photos are mounted on Muslin and _ per- 
manently bound in a distinctive Red Plush- 
Like Album. This is a modern version of 
the type of album ‘‘Grandma’”’ used to own. 
The price for this service starts at $20. We 
also make presentations for showing samples 
of your work to prospective clients. Write 
today, specify how many photos and we'll 
quote by return mail. 


LONG ISLAND BOOK BINDERY 


105-26 TUCKERTON SBST., Dept. P-1 
Jamaica 1, New York 











RAY’S PHOTO SERVICE vcitdssi iis 


g NOW YOU CAN HAVE A > 











OIL COLOR 
PHOTOGRAPHS 


Learn at Home in a short time 


This interesting work can be learned by the aver- 
age man or woman in their spare time. Previous 
experience unnecessary. Detailed instructions easy 
to fodlow. Colorists now in demand. Course in- 
cludes Snapshot Enlargements and Portraiture, 
Many students start working while studying. 
Write now for free details. Photo Color School, 
218 Realty Bidg., Everett, Wash. 











8 EXP. ROLL only 25c 
35MM ENLARGED TO 3% x 4! 
WE icine $1.25 
MANHATTAN PHOTO SERVICE 


49 West 27th ak“ 
New York 1, N. 


Write for FREE 
Mailer and 


| a Price List 








IF YOU WANT THE FINEST FINISHING! ) 
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| ss ceueamiell < = _ iene — 








Auailelle dé LOUOCcK 


Canvas Gadget Bag. $4. Pid 35M Kodachrome 
ilm 


24x28 Roto Dryer... -$2.77 
| Lamps. Indoor,500 w. “31 12x29 Roto ‘Drye r..15.90 
| 2x2 Slide Box..... 2.00 Roll Tank to 116.. 3.95 
| 8-16 Baia Splicer.. 8.75 2x2 Slide Viewer. 1.95 


Polaroid Sun Glasses 1.95 Dark Room Scales. . 5.25 
Rewinds 8-16. 7.00 Enamel Trays, 12x21 
TRADE- INS - = “CASH FOR USED EQUIPMENT 
LOTOCK CAMERAS, Inc. 
135 E. 42nd St. (Chrysier Bidg.), N. ¥.C. MU 4-7617 











Miles vel meorne ve 


No studio or processing required. Record directly on 
your 16 mm film or on Miles M-5 blank Safety Film 
Can be used with or without nraiectors. Few demon- 
stration models now available if you act at once. 

8 MM Write for FREE Circular 16 MM 


MILES REPRODUCER CO.., Inc. 
812 Broadway (Dept. PP-11) New York 3 












—"MAKE YOUR OWN TALKIES" —— 








Give generously to 
YOUR COMMUNITY 
WAR FUND 


Representing the 
NATIONAL WAR FUND 

















Popular PHOTOGRAPHY 
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Den,” until succeeded by the next winner. 
A great incentive to the photographer 
1 India is the abundance of subject mat- 
er. From the radiance of the Taj Mahal 
> the bleak utility of a villager’s mud 
ut, the range of architecture alone can 
-eep a photographer busy for months. 
The most rewarding subjects are the peo- 
le. The masses are poor and their society 
static, so that their clothing, their 
ouses, their utensils, their means of 
ransportation, and their manner of earn- 
ing a livelihood have a functional beauty. 
Indians are a friendly people and so 


glad to pose that a photographer some- 


imes needs all his tact to get unwanted 
figures out of his camera range. Language 
s; no great barrier. The purpose of a 
amera is well known. Ample reward is a 
cigarette, or a few annas (an anna is 
worth two cents), or better yet, if one 
knows how to get in touch with the model 
later, a print. 

Sometimes a casual model, acquainted 
with the tintype photographer, expects a 
print to be pulled from the camera then 
and there. The procedure is to mutter 
soothing noises, 
something about “aglay hafta” 
week), and go away in a_business- 
like manner. Women of the humbler class 
will not cooperate with a photographer 
unless he has first obtained permission 
from the head of the family. Permission 
is usually not difficult if the photographer 
has a capacity for making friends. 

The GI Camera Club of New Delhi is 
in its second year. Members unanimously 
agree that it is a successful project. They 
have found a constructive hobby for after 
duty hours, some relief from the monot- 
ony of prolonged assignment to a remote 
post, and the opportunity to practise 
photography under novel conditions. 





offer a cigarette, say | 
(next | 





Many GI’s have learned photography | 


during the war. Camera clubs through- 
out the States may soon find valuable 
new members. Then, too, there should 
be good salon possibilities in the fine 
prints that have been made overseas.—f 


CAMERA IS WAR CASUALTY 





















The Kodak Vigilant shown here accom- 
inied Lt. Walter Binsz of Michigan City, 
id., to North Africa, Italy, Sicily, France, 
id Germany until a German shell hit 
1d burst alongside—tearing the camera 
om his hands when he was standing in 
s tank destroyer to get an action shot. 
was slightly wounded in the face,” Walt 
rote to Eastman Kodak Company, “but 
e camera was of much more concern to 
e.” An old Arab in Africa made the case. 

November, 1945 


be the demand. However, a 











NOT YEN teezsoere! 


The FR PRODUCTS —tanks, chemicals, accessories—that made your darkroom 


efforts so enjoyable ...so simple... so efficient will be returning. Among 


Greater than ever will 


the first to corhe into sight will be these genuine chemically 


resistant bakelite tanks —the largest selling in the world. 


greater than ever production 


has been planned to meet it. Go to your dealer, today. MAKE YOUR 
RESERVATIONS, NOW. Be sure you’re among the first to begin 


enjoying the finest in photography the moment materials are released) 
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[{] “SPECIAL” ROLL FILM TANK 


[f) CUT-FILM-PACK TANK 





J] CORPORATION 


FORMERLY FINK-ROSELIEVE CO., INC 





NEW YORK 56, N. Y. 
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¢ Leudi Meters. . 


$1.79 


¢ Elkay Roll-Film Tanks 3.95 
e U. P. Ernemann F3.5 


re 


e 314x414 


. .59.00 


R. B. Graflex F4.5 
Lens, Case, Shade, 3 Filters 
© 9x12 cm. Camera F4.5 Lens 
Compur.. x 
* DARK ROOM SUPPLIES 
* EQUIPMENT BOUGHT 
* TRADES ACCEPTED 


WM. KANDELL 
1S E. 39th St. New York 16, N. Y. 


$110.00 


$59.00 


















~ GIVE A HAND 
OIL- COLORED 


PHOTOGRAPH! 


ea Re In Handsome Leatherette Folder 2? “= 


Send us your favorite negative and we will enlarge 
it, hand-color it in beautiful, natural life-like 
oils and frame it in your choice of a rich maroon, 
brown or blue leatherette photo folder. 
5 x 7—complete for $2.50. 8x 10 —complete for $3.80. 
Black and White ae in Photo-Folder 
5 x 7—complete for $1.80. complete for ES 80. 
Helio famous DE- LUXE, ENLARGEMEN 
on finest double-weight matte 
4x6-$ .155x 7—-$ .258 x 10-$ "45 11 + 14- “31.00 
Add $ .50 for copy ——- if film is not 


FOR 





SALON ENLARGEMENTS — —A HELIO 
8 x 10 in 11 x 14 exhibition mount—$1.50 
11 x 14 in 16 x 20 exhibition mount—$2.50 
Write for co ee price list, 
Remit with order and save C.O.D. charges. 


HELIO PHOTO STUDIO 
P.O. Box 521 Church St. Annex New York 8, N. Y 
The House of Fine Enlargements 



















EARN BIG MONEY AS A 
TRAINED PROFESSIONAL 





WIN PRIZES AND BLUE RIBBONS 
WITH OUTSTANDING PICTURES 


2 

5 * Study at home or in the class room 
( with nationally famous photographers. 
) Comprehensive training in fine por- 
trait, pictorial, news, action, still life, 
) color, and commercial photography. 
( Day and evening classes. Use the cou- 
( pon for complete details. Approved 





for GI training. 





1 Chicago School of Photography | 
| 59 E. Van Buren St., Chicago. 5, Ml. | 
| Without obligation please send me details and an | 
| nouncements as issued. I am interesteddn | 
| 0 Home Stud © Resident Training | 
| ™ Check her f interested in GI trainir | 
PER iiinevewindescecesseonsgagsnasrecdebepteseeen | 
ET — LOR OE | 
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35mm HIGH SPEED PANCHROMATIC 


Daylight Weston 80-GE 120-Tungsten Weston 64-GE 100 


DAYLIGHT 
LOADING 
CARTRIDGE 


for 
ARGUS 
CONTAX 
LEICA 
RETINA 


and similar 
cameras 


DOVER MFG. CO., DOVER, N. H., U.S. A. 











“and 


CONTESTS 


MARKETS 


WOLLENSAK OPTICAL COMPANY, Rochester, 
New York, is offering $2,350 in War Bonds 
or cash equivalent as prizes in a Name-the- 
Lens contest, with a $1,000 War Bond for 
the winner. The company anticipates putting 
out a postwar line of photographic lenses 
and would like to have the photographers of 
America suggest an appropriate trade name. 
The contest is open to amateur, commercial, 
and professional photographers who are resi- 
dents of the United States or Hawaii. Write 
to above address for entry blanks containing 
instructions for submitting suggestions. 


POLAROID CORPORATION, Cambridge 39, Mass. 
announces the $2,000 Polaroid Filter Contest 


for a pair of pictures of the same scene, one 
taken with a polarizing filter over the cam- 


era lens and the other taken with no filter. 
The following prizes will be awarded to con- 
testants who photograph subjects that best 
demonstrate the usefulness of Polaroid 
light-polarizing filters in photography (there 
are duplicate prizes for color and black-and- 
white) : 

1st prize, $500; 
$100; 4th prize, 
15th prizes, $10. 
by newspaper 


2nd prize , $200; 3rd prize, 
$75; 5th prize, $25; 6th to 

The contest will be judged 
and magazine editors and 
photographers. Contest entry blanks are to 
be distributed through photo supply stores, 
and both amateur and professional photog- 
raphers are eligible to compete. There is no 
limit to the number of entries any one con- 
testant may submit, but he can receive no 
more than one cash prize. All entries should 
be postmarked not later than midnight No- 
vember 15th and addressed to the Polaroid 
Filter Contest, Cambridge 39, Mass. 


OCULENS SUNGLASSES is going to use a series 
of photos with interesting shots of men and 
women wearing Oculens Sunglasses while 
engaged in active sports such as tennis and 
golf, while watching spectator sports such 
as baseball and football, and while automo- 
biling, boating, on the beach, or on the 
street. Pictures should have good action 
human interest. Submit 8x10 glossy 
prints with return postage and model re- 
eases. $10.00 to $25.00 will be paid for 
each photograph upon acceptance. Submit 
entries to H. Burston of Byrde, Richard & 
Pound Advertising Agency, 381 4th Avenue, 
New York City. 


CIGAR INSTITUTE OF AMERICA, 185«Madison 
Ave., New York 16, N. Y., announces a 1945 
quarterly news photo contest for press pho- 
tographers. Twelve prizes are given in each 


contest and a $100 War Bond bonus goes 
to the best picture of the year published ina 


azine with more than local 
4th competition ends Dec. 31st. 


newspaper or mag 
circulation. 


PicTURES OF OLp MILts are eligible for en- 
try in a contest co-sponsored by Pillsbury 
Institute of Flour Milling History and Rural 
Gravure, a picture supplement distributed 
weekly in some of the newspapers in Min- 
nesota, Illinois, Iowa, and Wisconsin. The 
best pictures of old water-powered flour or 
grist mills will receive cash prizes, $35 from 
Rural Gravure and $100 from the Pillsbury 
Institute. Address pictures to V. R. West, 
Room 727 Metropolitan Building, Minneap- 
olis 2, Minn. 


BURKE DOWLING ADAMs Advertising Agency, 
203 Bellevue Avenue, Montclair, New Jersey, 
is looking for pictures symbolic of certain 
southern cities to be used for airline adver- 
tising purposes. These southern cities are: 
Shreveport, Savannah, Charleston, Knox- 
: ae Atlanta, Birmingham, Dallas, Fort 
j ors. New Orleans, and Cincinnati. The 

epted photographs are made into 22” x 

28” « el cards and a vertical composition is 
P referred. Industrial, agricultural, business, 
rr scenic subjects are acceptable. Immedi- 


ate payment upon 
Model rel required 
picture are recognizable. 
enclosed for return of pictures. 


Tru-VuBR, Rock Island, Tllinois, 
in obtaining third-dimensional 


acceptance of any picture. 
if individuals in a 
Postage must b« 


eases 


is interested 
transparen- 


cies in color for use with their stereoscopic 
device. The 35 mm size or anything larger 
will be satisfactory. Quite a number of 


color stereos taken on 6x13 cm cut film have 


been purchased To make pictures suitable 
for stereoscopic use, it is necessary to pho- 
tograph the sybject from two slightly dif- 
ferent points of view The two photographs 


are 
di- 


when placed in the Tru-Vue stereoscope 
merged into one image, giving a third 
mensional view in full color. 
























The RAY SCHOOLS 


PROFESSIONAL PHOTOGRAPhy 
COURSES to meet the new trends jy 
Business. All phases of adver! ising, 
promotional, and portrait work. Class. 
room work in Lighting. Operation 9 
Cameras, Developing, Retouching, fp. 
larging, and Finishing. Tinting, Copying 
and Airbrush included. Training under 
G.I. bill available. Personal training 


individual advancement, finest equip. 
ment. Day and Evening classes. 
Entr: Oct. 1, 8, 15. 22, 29; Nov. 5, 12, 19 


116 S. Michigan Bvd., Dept. 711, C: ag 


Photo LINES WANTED 


For Nation's Leading Hobby House 





A modern photographic department (st 
& movie) is being created in this nation. 


ally known, 5 story hobby center. Choic 
street floor location assures maximu 
traffic. If your line (film, cameras, sup. 
plies, accessories) belongs in this dept 
please contact at once! Open for dealer- 


ship or wholesale set-up. (We serve oy 


4000 dealers with varied hobby merchan- 
dise.) Excellent credit standing. Quan- 
tity buyers, aggressive ng promotior 


policy. 


I. S. or N. Polk 


Contact Mr. 
Model Craft HOBBIES 
314 Sth Ave, N Y. r Al) 


POLK’S Mos! ¢ 
"BETTER PICTURES 


Any 35mm ROLL — 36 exposure devel- 
oped and printed to size 3 '4x4% $1.25. 
18 EXPOSURE ROLL — 75c. No. 127 SPLIT 
CANDID ROLL — 16 ex- 
posure developed -aonly50c 
printed to 3Y%4x42.... 

plus 5c postage 
Films fine grain developed, enlarged to give 
contact quality. Prompt Service. Send roll 
and money today. REPRINTS 4c EACH. VAPORATED—I0c 
Additional Per Roll. 


BETTER PICTURES 


2523 Lawrence Avenue Dept. P Chicago 25, Ili, 


EXCLUSIVE 35 MM VALUE 


850 


18 exp. 55 


Box 677, Grand Central 
P. A NEW YORK CITY 





36 exp. rolls Exc, Univex fine grain proc’d 
and enlarged to brilliant 3'4x4¥2 glossy. 
Fresh reloads 50c, 18 exp. 35c. Send 
your films with return postage to 


[STUDIO 35 








$100 to $500 


for one kodachrome 


We ure constantly selling 
3%, or LARGER) for these prices. Why not le 
sell your kodachromes? Write for details. 


FREE-LANCE PHOTOGRAPHERS GUILD, 


kodachromes (size 2% by 


INC. 














219 East 44th Street, New York 17, N. Y. 

‘The Agency with an 8-year record for Integrity."’ _} 
ENLARGEMENTS 

4x6, $0.25; 5x7, $0.50; 8x10, $0.75; Hixt4, $1.2 


DEVELOPING & PRINTING 


6-8 exp. roll developed {2 exp. roll (Jumbo size 

and enlarged to is 2 to 6 times 

Jumbo size ..... $0.75 negative size)... $1.00 
Write for mailing bag and price list. 


PHOTO SERVICES, INC. 
580 Market St. SAN FRANCISCO 4, CALIF. 


Nationally known new and used comercs 
lenses and photographic equipment of low 
est prices Old equipment occepted in trade 


CAPITAL 
) rs ‘RA 


WRITE 
US FOR 
PHOTO 
EQUIPMENT 


ME. 
EXCHANGE 


Largest Stock of Cameras ond 
Equipment in the South. 





1003 PENNSYLVANIA AVE. N.W., WASHINGTON, D. c. 


Popular PHOTOGRAPHY 
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rouR Music magazine, 359 Lexington Ave- 


RKSHIRE Hits CONFERENCE, INC., Berk- 
ire County Court House, Pittsfield, Mass., 
sires to purchage photographs for repro- 
iction in the annual Berkshire Calendar. 
uyment of $10.00 will be made for each pic- 
re used, plus a credit line for the photog- 
pher. Typical Berkshire scenes are wanted : 
stas of the country-side, hiking, riding, pic- 
‘king, and all other sports; general scenes 
at tell a story; people doing things... 
all four seasons of the year. Photos 
ould be sent in a proper mailing container 
ring the month of December. They should 
8x10 glossy, and should be marked plain- 
on the back with the sender’s name, ad- 
ess, and information as to where and when 
ne was taken, All rejected pictures will 
returned. 


ie, New York 17, N. Y., is interested in ob- 
ining photographs relative to the music 
irld such as prominent or unusual people 
music, musical collections such as ancient 
struments, rare old programs and curios, 
scenes of music events at gatherings, 
stivals, and opera houses. The magazine 
pocket size and devotes 28 pages to pic- 
res slanted to appeal to musicians and 
isic lovers. 
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nformation regarding 
btained by writing to the firm. 


he firm 


egatives 





Hompways, 2306 W. 10th Street, 
peka, Kansas, is in the market for pho- 
graphs of new and distinctive houses 
ken in all parts of the country. Further 
this market can be 


SSOCIATED PHOTOGRAPHIC ARTISTS, 4930 S. 
3ist Drive, Portland 1, Oregon, an- 
sunces that they are in a position to mar- 
t photographic work of an artistic nature. 
is especially interested in florals 
id scenics. Interested persons can obtain 


pecific information regarding the handling 
f their pictures, payments, and picture sub- 


ts most desired. 


TERNATIONAL THEATRICAL AND TELEVISION 
mP., 25 West 45th Street, New York 19, 
Y., announce a $10,000 prize award for 
e best amateur film production submitted 
1 ten additional awards. <Any type of 
bject is acceptable including entertain- 
nt, vocational, educational, religious, etc. 
: contest is international in scope and is 
tended to stimulate more ambitious pro- 
iction plans by amateurs. The contest, 


vhich opened July 1, 1945, will continue for 


year. There will be a board of ten 
iges, five to be important Hollywood per- 
nalities and the other five will be authori- 
s in the substandard field. Rules may be 


btained by writing Carol Weill, director of 


iblicity, at the above address, 


RMAN SHEPHERD DoG TRAINING CLUB an- 
inces its fourth annual photographie con- 
t and salon of German shepherd dogs. 
sh prizes totaling $55 are offered to ama- 
ir or professional. For rules of contest 
ite C. A. Madison, chairman, 7874 Cres- 
t Drive, Chicago 35, IIl. 


INBOW COLOR. PRINTS of 4705 North Capi- 
Street, Washington 11, D. C., announces 
it it is interested in purchasing Kodacolor 
suitable for use in advertising 
inbow Color Prints. Color prints should 
submitted for approval and negotiations 
purchase will be made if prints are suit- 
». All color prints will be returned post- 


1-LANCE PHOTOGRAPHERS GUILD, INC., 
EX. 44th St., New York 17, N. Y., a pic- 
: sales agency, is particularly interested 
hearing from photographers in the Koda- 
ome field, 


E WOLLENSAK OPTICAL COMPANY, Roches- 
New York, is interested in photographs 
en with or enlarged with a Wollensak 
s, Which are suitable for advertising pur- 
es. The pictures should be sent to Ed 
iff & Associates, 428 Taylor Bldg., Roch- 
r 4, N. Y. Biographical details of pho- 
raphic achievements, awards, salon ex- 
its, club memberships, and technical data 
erning the making of the prints should 
included, Payment will be made for all 
accepted. Photos will be used in 
-page ads in national photographic mag- 
Exclusive rights are not desired. 


tures 


ies. 


ULAR AVIATION magazine, 185 N. Wabash 
nue, Chicago 1, Illinois, is interested 
photographs of model airplane meets, 
ze-winning models, unorthodox models, 
lel plane construction, and photo features 


ling with youth activities in aviation. 
gest query first before taking detailed 
iences. Popular Aviation is a new maga- 


soon to be published by the Ziff-Davis 
lishing Company. 


vember, 1945 











































**Be sure to use my 
Mendelsohn Speedgun”’ 


He knows what wonderful photos you 
can make by using the MENDELSOHN 
SPEEDGUN for sharp, clear, action 
pictures. 

He will see you and the children as 
you are—“FULL of LIFE.” 


The Mendelsohn Speedgun is also ap- 
proved and used by Army and Navy 
Photographers throughout the world. 


MENDELSOHN SPEEDGUN CO. 


457-461 Bloomfield Ave. Bloomfield, N. J. 


KtS it 
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YOULL BE DELIGHTED 


35mm. FILM 
DEVELOPED 
36 ENLARGEMENTS 


8 Exp. Roll Enlarged 35c 


Personal PHOTO 
CHRISTMAS CARDS 


2 fer Me deltl Maz \ fe] dba me hice Bana 3 


B25 i Nee 
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hee 
wy 16 Exp. Split Eniarged 55c 
se} Prove it to yourself—send your next roll to 
it us. Fine grain developing, “‘electric-eye” pre- 
Get Yulecards—photographic rar x / 
(Curistmnen Garda made team cision. Modern Beauty prints 3% x.4%, 
j your very own negative. deckled, with embossed margin and date. If 
‘da bite ee ehey re original —beautitul less than 25 prints FREE print credit. Send 
—0O e ghest qua y and very inexpensive fou ay ¥ 
send us negative of family, children, pet, home, etc., money and roll or write for Free Mailers. 
and we make beautiful free sample. Then you can 
see your card before you buy. Send any size negative ae 
(not print) of your snapshot, this ad and 3c for ° . 
return postage. We will return to you immediately Professional contact finishing. 8- 


free Yulecard, illustrated folder and 
your negative. No obligation. After 
Nov. 15 send 6c for jst class return 
postage. Free offer expires Dec. 1 


YULECARDS, Box 310-5, Quincy 69, Mass. 


Exposure roll developed and com- 
plete set of Super Professional 
prints. Print credit for poor expo- 
sures. 

U. S. PHOTO SERVICE 
5710-A, Dept. A, Chicago 80 
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NOTICE TO CLASSIFIED ADVERTISERS. 





Next available issue will be January. 





. 
7. tf 


Copy must in our hands before November Ist. 





CAMERAS AND EQUIPMENT 





TO SELL 





AT WOLK’S: New L8 Bolex Yvar f2.8, $144.67; 
New H8 Bolex without lens, $200.00; Bell & Howell 
70DA, three lenses, $319.75; Bell & Howell 70D, 
two lenses, $243.75; Eastman Model B, f3.5 lens, 
case, $39.50; Victor II, f3.5 lens, $69 50: Bolex 
8 & 16mm Projectors, complete, $331.00; Bell 
& Howell Projector 400 watt with case, $87.50; 
Ampro and Keystone 16mm Projectors, silent and 
sound 127mm Leica lens, $171.50; 90mm Leica 
len $115.50; 90mm Ektar f3.5, $99.20; Triotar 
f2 for Robot II, $89.50; Robot II Tessar 2.8, Tele 


photo, accessories, $269.00; Zeiss Super Ikonta 
 b $118.00 What have you to trade’ We have 


available Leicas, Contaxes, Ektras, Super Ikonta 
B, Speed Graphics, Linhoff, Zeiss Jewell, Medalist, 


et Zeiss Miroflex 9xl2cm, Bio-Tessar f2.8, 
$200.00, 3%x4% Graflex C, Cooke 2.5, $225.00; 
Graflex Cameras, all sizes available Also 6x9 
and 9x12 pack cameras. 16” Graf Variable f3.8, 
$256.00; 12% Ilex Paragon, $145.00; 12” Berthiot 
f4.5, $95.00. Process and other lenses from 2 


inches up Kodascope Model C 1200 ft. reels, 
complete, $35.00; Slide Projectors S.V.E. single 
and double frames, Elwood BM Model Enlargers, 
without lens 24x24, $19.50; 3%x4% Speed-Mask 
Enlargers Condensors, no lens, $59.50; 4x5 
Omega Condensor Enlarger, fluorescent light, 64%.” 


f4.5, Eastman easel, and automatic remote con- 
trol timer, specially priced, $250.00; Printex En- 
larger, 4x5 double and condensers, $148.00; 
Weaco§ Electris Dryers, $16.06 & up; Arkay 
dryers, $32.82; G. E. Interval Timers, $6.00; 
Pierce Exposure Meters, $1.98; Bolex Carrying 
Case $8.50; Genuine Leather Bolex Carrying 


Case, $39.50; 4x5 Cyco Printer, all metal, $23.70 
(tax inel.) Franklin Splicers, $4.95 Hundred 
of values not listed It will pay you to write 
to me We trade and sell Mike Wolk, Wolk 
Camera Company, 119 S. Dearborn St., Chicago 
3, Ill 

3%x4\%q SPEED GRAPHIC, compur f4.5, Mendel 
ohn flashgun, seven cut film holders, pack adapt 
er, tank, hangers, etc., $125.00 Mishara, Buz- 
zards Bay, Mass 

CONTAX Lens & accessories, 135mm, f4 Son- 
nar, f2.8, 180mm lens, 500mm with Flektoscope. 
28mm wide angle f4 Triotar, revolving view finder. 
Wood, Box 1329, Hattiesburg, Miss 

NEW AGFA f4.5, 6” Anastigmat lenses in Compu! 
DS. $55.00 No Priority Prentke’s, 10107 
Euclid Avenue, Cleveland 6, Ohio 

LEICA IIA. Guaranteed like new, Chrome, Sum- 
mar f2, E-R case and Behoo’’ copying device 
Also ‘‘Nikor’’ stainless steei tank, daylite loader, 
75 ft film, 25 cartridges, et Make offer for 
everything Frank Gain, Odin Avenue, Cincinnati 
8. Ohio 

VOIGTLANDER Camera, Bessa 66 Voigtar lens, 
accessories, like new H. Herrera, % Gomez 
Book Shop, 47 7th Ave., New York 11, N. Y 
LEICA IIIB, chrome with lenses, numerous acces- 
SOrles Leitz Focomat Solar Omega DIL en- 
largers We Buy-Sell-Trade. Cinarco, 118 Ridge- 
wood, Davenport, lowa 

x12 ERNOFLEX double extension; Tessar 4.5; 
with or without synchroflash; extras Fred C, 
Booth, 784 Palmer Road, Bronxville 8, N. Y. 
ix5 SERIES D Graflex; swell condition; 7% 
Cooke 4.5 magazine; case; $160; C. W. Con- 
nell, Associated Pre Omaha, Nebraska 
LIMITED number of coupled 


rangetinders for 


plate and pack camera adjusted to lenses of 
focal lengths from three to six nehes, $12.75. 
Give focal length Peter Fagan, 308 Charles St 


, 


Kast Lansing, Mich 


2%4x3'% GRAFLEX for ile Kodak Anastigmat 
len Excellent Robert Shoaf, Lexington, N ; 
BANTAM Special f2 with case Kalart Master 
DeLuxe Flash Gut SVE Model DK Projector & 
Cuse Dalite 1x40 Seaded Tripod Screen se 
Ree Chrome 58” Folding Tripod with head All 
like new Best offer all or any part Hobt Box 
61 Garden City, Kansas 
FOR SALE SA Kodak two 8%” Ana lenses ; 
one with shutter x7 View; 4x5 Poco. Box 937, 
Akron, Ol 
B & L ZEISS [6.3 #4—-7 in. focus in Barrell, 
£35 00 Box 473, Aberdeetr sS I) 
USED camera’ bargair Flash Brownie $1.50; 
Vest Pocket Kodak Special $5.00; Graflex $20.00; 
x7 View $10.00; #828 Color Cameras $4.48; En- 
larger $15.00; Movie Camera, $5.00, l6mm Projec- 
tors, $5.00, $8.00. Portrait lens, $5.00. Hundreds of 
others—35mm Argus, Leica C on ta x—Rolleiflex 
Roll film, enlarging contact paper Send 25c 
tor latest list and descriptions Used Camera 


Directory, Box 1031-P, Canton, Ohio 
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NOTICE! 

In replying to Box Numbers, be sure 
to address letters to 
POPULAR PHOTOGRAPHY 
185 N. Wabash Ave., Chicago 1, Ill. 


Note! This does not apply to Box Numbers where 
City and State are shown. 











AUTOGRAFLEX 4x5, RB, DE, f4.5 B&L Tessar 
10” Excellent FPA, magazine Buy at $179 
Baldax 2% x2%, f2.9 Trioplan, CPR. Latest—$40. 
McClellan, 8253 Longpoint Road, Baltimore 22, 
Md 


24%4x3% SPEED Graphic F :4.5; flash ; Kalart range- 
finder; case; nine holders; F.P.A. Frank Mc- 
Cormick, Greenwood, Mississippi 

SCARCE Leica accessories. Send stamped envelope 
for list. Swediund, 902 Burmont Road, Drexel 
Hill, Pa. 

PAKO Gas Heater Economy Dryer 110 V A C 
brand new $420.00, F.0O.B. New Orleans. Ben- 
nett’s Photo, 320 Baronne St. 

9xl2 cm. ZEISS Maximar f 4.5 Compur Zeiss 
Tessar in excellent condition. F.P.A. 3 holders, 
$75.00. George G. Garian, 24A Rockaway St., 
Lynn, Mass 


IKOFLEX III F:2.8; proxars, bantam adapter; 
accessories Like new Make offer. Frank Mc- 
Cormick, Greenwood, Mississippi. 

DAYLIGHT Developing tank holds 12 cut sheets, 
sizes to 5x7 Nonbreakable, $7.00 Complete. Al- 
fred E. Novack, Scientific Photo Laboratory, 45 
Vermont St., Rochester 9, N. Y. 


LEICA equipment, all splendid condition: Vidom 
Finder, black finish; Stereoly Attachment for 
Stereo pictures; Leica Stereo Viewer, with stand; 
Eldia Strip Printer; 17” Dallmeyer telephoto lens 
F5.6. All at ceiling prices. Gerald Cross, Lathrop, 
Missouri 

ZEISS 6x30 Silvarmar Binocular $90.00. Kodak 
“Autographic 3%x5% F7.7—1/100—and case 
$17.50, both excellent. O. Wittich, 1028 Penn St., 
Reading, Pa 

SUPER Ikonta B, latest, feet, case, Abbey De- 
Luxe gun, filters, best offer Room 802, 286 Fifth 
Ave., New York, N. Y. 

EXCELLENT-——-No 


4. Century—S8xl0—5x7 Backs 


dividers, Studio Stand, 10°—F5 Wollensak. 
Studio Shutter—Packard—-Want—Home Portrait 
(raflex—Lens O. K. Withee, 4471 Olive, St 


Louis 8, Mo 
1° £:2.7 EASTMAN Telephoto. Guaranteed as new. 
Haze and Kodachrome filters in adapter. Best of- 
fer David Goldbaum, 90 W. Main, Benton Har- 
bor, Mich. 
EKTAR f 3.3 wide angle lens for Kodak Ektra. 
Make offer. Peerless Engr, Co., 203% West 4th, 
Little Rock, Ark 
s44x444 GRAFLEX for sale. Kodak Anastigmat 
lens Excellent Robert Shoaf, Lexington, N. C. 
ERTOLAR Anast. Projection lens, 70mm, f2.5. 
$25.00 Box 473, Aberdeen, S. D. 
CANDID Camera. 
of Parts, $3.50. 
particulars 
Jolla, Calif 
VPHOTRIX Standard Photocell Expo. 
$12.00. Box 473, Aberdeen, S. D. 
1x5 AUTO-GRAFLEX, 10 inch lens, new condi 
tion, including many accessories. First $250 
takes. Phillips, P.O. Box 248, Woodstock, Illinois 
LEICA 50mm and 90mm lens, Leitz Valoy En- 
larger, Leicameter and accessories Box 668, % 
Popular Photography. 
MERCURY: Tricor f3.5, Hexar f2, 
Tomm, M200 cartridges, filters. 
ore, Middletown, Pa. 
MENDELSOHN gun type C and attachments for 
Speed Graphic, reflector worn. Box 669, % Pop- 
ular Photography 
$57.00 PHOTRIX Model A Studio and enlarging 
exposure meter, new condition, best offer. John 
Moore, 4624 Bell, Houston 3, Texas 


Build your own. Complete kit 
Money Back Guarantee Free 
Hollycam Company, Box 272-A, La 


Meter 


Telephoto 
Laney, 28 Syca- 





O.P.A. NOTICE Regarding Used 

Cameras and Equipment 
Price Regulation 516 effective April 6, 1944, 
covers ALL sellers, sets ‘dollar’ ceiling prices 
on 315 largest selling items and formula prices 
for all others,‘requires guarantee on cl. ss | 
sales. Dealers and individuals, consult local 
O.P.A. office or board for tagging and other 
details 




















5” F2 SCHNEIDER Xenon Lens, fastest lens 
in this length made, 2 Filters $300; Zeiss Biotar 
1.4, coupled for Leica $200. Also ideal for 16nim 
movie; 18” Cooke F8 Series V $155.50; 16” Cooke 
F3.6 Series IV $195.50; 19” Coated Aldis Triplet 
New $134.50; 20” F6.3 Kraus Tessar, new $195.50 
16” F4° Wollensak portrait with built-in shutter 
$99.50; 14” Goerz Dogmar F4.5 $195.50; 165:n 
F3.5 Tessar in special mount for Contax $149.56 
Bentzin Primaflex with F1.8 5” Ernostar $300 
Graflex 344x4%4 with F2.5 Cooke lens $2.50; 5x7 
Graflex B Revolving Back F4.5 $175; 5x7 Home 
Portrait Graflex Heliar or Xenar $299.50; Leather 
Cases for nearly all Cameras; Cases for Periex 
$6.50; New G. E. Meters with case $25; new &x16 
cut film holders $5.15; big double zipper chang 
Bags $6.95; Zeiss Contaflex ; 9x12 Zeiss Mirofley 
$144.50; Cine Special with three lenses ; Medalist 
Case and Extras $224.50; Steereo with 5” F# 23 
Bausch & Lomb Zeiss Matched Lens in Compound 
Shutter $75.00; Plaubel Steereo 6x13 with F2.9 
AntiComar Matched lenses and Coupled Ranze- 
finder ; Leica Copy Attachment and Tubes. No list 
State your needs. Will buy, sell or trade. Wells- 
Smith 75 E. Adams St., Chicago 3, Ill 

CONTAX III—F:1.5 Sonnar, case, flash, filters, 
proxars. Like new. Make offer. Frank McCor- 
mick, Greenwood, Mississippi 

CONTAX lenses—F :2.8 Biogon; 135mm. F:4 Son. 
nar; F:8 Tessar 28mm; finders; New. Frank Mc- 
Cormick, Greenwood, Mississippi 


IHAGEE Folding Reflex, 10xl5em, Tessar f45 
Film holders, FPA, case, tank Perfect, take 
best offer Dick Randall, Winlock, Wash 

8144” GOERZ Berlin f6.8 Dagor in barrel, ideal for 
color, $90.00. John Moore, 4624 Bell, Houstor 
Texas 

4x5 AUTO-GRAPHLEX, 10” Tessar. New. 8% Da- 
gor New. 9% f4.5 Velos. C. Krauss, 1858 E 
Venango, Phila., Pa 

BANTAM Special f2, case, sunshade Highest 
offer. Will consider trade Excellent conditior 
Box 673, % Popular Photography 


8%” f4.5 BAUSCH and Lomb Tessar lens ir 
compound = shutter, $90.00 Also 10%” Goerz 
Dagor and a new 12” Turner Reich lens in Betax- 
shutter J. Jacobson, 2009 Perrine St., Lafavette, 
Ind 


KALART De Luxe Model El. Rangefinder—lat 
est Never used, $27.00. Box 639, % Popular 
Photography 


AUTOMATIC Rolleiflex, case, flash, accessories, 
best cash offer Trade for 4x5 Anniversary 
Speed Graphic Henry C. Ray, 1367 Greenleat 
Ave., Chicago 26, Ill 

LEICA G camera f2 lens; Leitz VIIIS, 1000 
Watt projector, accessories, like new. Box 674 
% Popular Photography. 

WILL consider selling superb Kodak Ektra out 
fit. Many accessories, lenses Robert Shoat 
Lexington, N. C 
IKOFLEX III, Tessar 2.8; leather case, sunshade 
filters. Excellent condition Best offer Box 
675, So Popular Photography. 

4x5 ANNIVERSARY Graphic with flash and range 
finder. 45c Solar enlarger. Caesar Caldarone, 22 
W. Porter St., Waterbury 13, Conn. 

LENSES—7 4” f4 Verito $39 ; 7%” f4.5 Xpres $59 
6” Dagor $59; 8%” Heliar f3.5 $135; 8144” B&L 
Tessar f4.5 $69. All in bbl. iris, flange. 10 day 
trial Kenney, 1233 Wayne Ave., Dayton, Ohi 
RENEWED Graflex ‘‘C’’ 2.5 Cooke accessories 
$250; 6x13 cm Contessa Nettel Stereo Zeiss Tes- 
sars f4.5, holders, F.P.A., case, $150; Primarflex, 
case, 4 lenses $300. Kenney, 1233 Wayne Ave., 
Dayton, Ohio 








CAMERAS AND EQUIPMENT 
WANTED 


NIKOR_ stainless steel adjustable cut film de- 
veloping tank Lester Miller, Coweta, Okla 
TENAX II, also accessories Peter Skobar, 219 
Girard Ave., No., Minneapolis 5, Minn 








4”x5” ENLARGER, with or without lens State 
description and price. A. N. Eide, Box 667 
Juneau, Alaska 


SERVICEMAN wants flash gun for Perfex 44 


State price Mrs. R. Zingsheim, R3, Box 588 
Waukesha, Wis 
SUPER OMEGA °‘'¢ or similar enlarger. State 


lowest cash price 
Philadelphia 40 
WANTED: 8x20 Korona View Camera & lens, 2 
film holders. Hodson, 1017-—9th St., Sacramento, 
Calif. 


Raum, 4154 Fifth St 


Popular PHOTOGRAPHY 
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:xdl4 or 4x5 ANN, Speed Graphic and acces- 

m6 - 2. =. . Christie, Humboldt, Tenn. 

INCH EKTAR projection lens for Kodak Pre- 

sion enlarger. Robert Shoaf, Lexington, N.C. 

>) SPEED Graphic with accessories. G. M. 
~‘roud, Box 928, Greenville, North Carolina. 


ANTED: A good used 8x10 Studio Camera 
ys #4A or-#10A with 5x7 and 8x10 backs. 
P,. Thomas, 8 Harris Rd., Princeton, N. J. 


1 AGUERREOTYPE and other antique cameras, 

| nses, equipment, photographer’s headrest. Box 
7, % Popular Photography. 

( ASH! Spot cash for cameras, lenses, binoculars, 
vie or still, sound projectors. Send full de- 
ription by mail, or Wire for prompt cash offer. 

Over 30 years of dependability insures honorable 
alings. Bass Camera Company, 179 West Madi- 
n Street, Chicago, | Ill, 

NEEDED badly: Sp Speed ( Graphic, Contax f1.5, 
ther good camera, Movie Outfit, etc. For liveli- 

hood. S. Krzak, Pawtucket, R. A 


UTOMATIC Rolleiflex and case. Will ‘pay , $210 
sh. Reply Box 660, % Popular Photography. 


CONTAX model 3 with Sonnar F1.5 and case. 
Will pay $300. Reply Box 661, % Popular Pho- 
tography. 

SEND us your camera today. Will send certified 
check by airmail immediately. Items held 10 
days for your approval of our price. Free esti- 
mates—Trade-ins. Highest prices in the U. 8S. for 
hoto equipment. “Cleveland’s Camera Super- 
Market,” Rotbart and Reitman, 1900 East 9th 
st., Cleveland, 9. 


OVERSEAS. Bantam Special, Min. Speed 

Graphic with Kalart CRF, high grade 35mm or 
hat have you. Accessories considered. Write 
ndition and price. Box 651, % Popular Pho- 
graphy. a 

I PAY the most for all cameras & Contax’s & 
cess. Covey, 714 No. Fairfax Ave., Los Angeles 
Calif. an 

CASH! Cameras wanted. Highest cash prices paid 
ways. We also buy projectors, lenses, enlarg- 
s, microscopes, ete. George Levine & Sons Co., 
) Bromfield St., , Boston 8 8, Mass. 

KODAK, Bantam, with f 5.6 or f 4.5 lens. 

Burk, Norwalk, Iowa. - ; ~ 

AUTOMATIC Rolleiflex or late Standard Rolleiflex, 
cessories. John F. Duling, 4650 Kernwood Ave., 

Baltimore 12, Md. 

LEITZ Fokes ; Auxiliary I Range | Finder 

Developing Tank for #616. A. 

i7th St., Newark 3, N. J. 


LEITZ Elmar. f4, 90mm, Leitz Elmar f3 5, 35mm, 
Leitz ‘‘Vidom’”’ finder. J.A.K., 866 Villa Drive, 
Evansville 14, Indiana. 


SE RVICEMAN wants 35mm . camera. 
Popular Photography. 


CAMERA Box Folding Candid. 


1. Filmrolls. Mail 
Racine Photo Shop, 234 Main St., Racine, _ Wis. 
\CCESSORIES 


for the Robot 2 Tessar f2.8. B. T. 
nderson, 330 10th St., Owen Sound, Ont. 


( 00D ‘Camera wanted by soldier. All letters 
wered. Box 877, % Popular Photogr sraphy. 
ANT Leica ‘Telephoto Lens and Wide Angle 
ns. Box 607, % Popular Photography, Empire 
te Bldg., New York, N. Y 
WANTED: Automatic Rolleiflex or Ikoflex III. 
State condition and accessories. Box 608, % Pop- 
ir Photography, Empire State Bldg., New York, 
? 






























































Albert 











- and Nikor 
Albright, 672 So. 





.. Box 676, % 
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ANTED: 35mm Leica or Contax. Write, giving 
full details and price. Box 609, % Popular Pho- 
graphy, Empire State Bldg., New ew York, iS a 


gh Contax or Leica outfit, ¢ complete. Box 
, Yo Popular Photography, Empire State Bldg., 
New York, Ne Y. 











AKELEY 35mm Motion Picture Camera, Gyro 
Tripod, with 35-50-100-150-300-425mm lenses, 5 
magazines, motor, cases, all attachments. Camera 
Mart, 70 West 45th Street, New York. 


DEVRY 35mm news reel camera, f3.5 lens, with 
sound speed. Cash or trade. Cinarco, 118 Ridge- 
wood, Davenport, Iowa. 

BELL & Howe!l 16mm, 3 inch f2 projection lens. 
Never used. Box 678, % Popular Photography. 
MODERN Victor 16mm sound projector Mod. 25, 
AC, DC. Perfect condition, $275.00. S. Jewell, 
124 Wayside Rd., Oakridge, Tenn. 

WANT—S8mm or 16mm Magazine Movie camera, 
also some film if possible. L. Rednal, 890 Sixth 
Avenue, New York City. 

MOVIE Kodak Model E, f1.9, absolutely new con- 




















dition, Best offer. Box 680, % Popular Photog- 
raphy. 

NEW toy projectors motor driv en. Immediate de- 
livery. Dayton Film Rental, 2227 Hepburn, Day- 


ton, Ohio. 





MOVIE FILMS 


-Exchanged 


Rented—Sold 








CASTLE Christmas Movies. Order now for sure 
delivery. Christmas Toy Shop; Christmas Car- 
toon; Merry Christmas. Price each film: 8mm 
50 ft. $1.75; 180 ft. $5.50; 16mm 100 ft. $2.75; 
360 ft. $8.75; Sound 350 ft. $17.50. Catalog and 
sample film-dime. Audet, Box 6520-HCC, Phila- 
delphia < 38, Pa. 


SENSATIONAL full color movie subjects! 8mm, 
16mm. Big catalog, 25¢. Special! Projection 
length sample scenes (Kodachrome). ‘‘Waikiki 
Hula,’”’ $1.00. Specify width. Iriscope_ Kits. 
$5.00. World in Color Productions. Box 392-B, 
Elmira, N. Y. 


HOME movie rental, sales, exchange. 8/16mm 
and sound. Latest releases—money-saving rates. 
Details for stamp. Midland Film Exchange, Box 
429, Oak Park 5, Ill 

SELLING out 8 mm subjects, $2.75 each, free 
lists. Photograph equipment bought—sold—ex- 
changed. Bargains always. Multiprises, 171 Eu- 
clid, Bridgeport, Conn. 




















SOUND Musical Shorts — Greatest bands, N Name 
acts, Sensationally priced. Free Lists. Multi- 
prises, Box 1125, Waterbury, Conn. 


WANTED: Quality 16mm sound features and 
shorts for personal library. Send list and your 
price. Bard, 3420 16th, Washington 10, D. C. 


8-16 mm SILENT Sound Films. Discounts up to 
50%. Sales 67c up; Rentals 35c up; Exchanges. 
Catalogue listing 3000 Films, Accessories, Trans- 
parencies. Stamp. Outdoor Film, 100 ft., 16 mm, 
$2.50; 25 ft., Double 8, $1.25. Free developing. 
Reed, 312—75th St., Brooklyn 9, N. Y. 


FILMS bought, sold, exchanged. Free list. 
wood Pictures, 789 St. Marks Ave. 


FILMS 8mm-l6mm., 
samples 10c. 
Paterson 4, 


CAMERA Film; 100 ft. Panchromatic 16mm, Wes- 
ton 64 $4.95, 25 ft. Double 88. Weston 64 $1.99, 
free processing. Movie accessories, chemicals. 
We do processing. Free circular. Fromader Gen- 
era, Davenport, Iowa. 

MOVIE Camera Films—100’ 16mm, 25 
Double 8mm, $1.25. Free developing. Better 
Films, 742 Newlots, Brooklyn 7, N. Y. 


PHOTO FINISHING 

















Sher- 
Bklyn, N. ; * 
Reasonable > Exchanges, ‘list 
Pyramid Supplies, 615 Eleventh, 
J. 














$2.50, 25’ 








WANTED: good 2% 4x2% 1 Roll | Film C Camera with 
ipled Range Finder or Reflex Finde -r. Write giv- 
g full particulars. Box 611, % Popular Photog- 
phy, Empire State Bldg., New York, N. Y. 





— “MOVIE EQUIPMENT 


ELL & HOWELL Filmosound Master Projector. 
&H Slide Master Projector. Will trade. Cin- 
0, 118 Ridgewood, Davenport, Iowa. 





PRECISION work, enlargements our specialty. 
Copying, developing. 5x7 enlargement and 
mounted, 75c. Send for price list. K. Woodie 
Photo Lab., 3328 E. New York St., Indianapolis 
1, Indiana. 


STATUETTES in oil colors from ‘your negative. 
Postpaid $1.00. W. G. Buser, 1247 Coolidge, 
Wichita 3, Kansas. 

PHOTOS oil painted, 8x10, $2.00. 
ney, Box 21, Deer Lodge, Mont. 














Darl G. Whit- 





\NTED: Good 8mm Projector for cash. Phil 


obs, 188 Lake Shore Drive E, Dunkirk, N. Y. 


ENLARGEMENTS 5x7, 60c; &x10, $1.20; Shelden 
Studios, P.O. Box 13, Morris Heights 53, N. 





OLEX L-8, H-8, H-16 Cameras. Bolex 8-16 
ojector. Brand new. No priority. f{Cinarco, 
118 Ridgewood, Davenport, Iowa. 


\MERA film—1l16mm, 100 feet; Weston 8, $2.50; 
eston 24 Pan $4.50: Weston 60 Pan $6.40— 
m, 25 feet double; Weston 8 $1.25; Weston 24 
n $2.25; Weston 60 Pan $2.75, includes - 
ing. Immediate delivery. No C.0.D. Bsam 
idio (651), 306 West 44th St., New York City 











RICON Sound Recorder, latest model, complete, 
e new. Will sell or trade. Cinarco, 18 
gewood, i, Davenport, Iowa. 


LEX EE 16 -16 with case, 
idition. Box 670, 


November, 1945 


Hector 1.4 ‘lens, e excellent 
% Popular Photography. 


HIGH quality enlargements on selected double- 
weight paper. Special attention given each nega- 
tive. 5x7, $.45; 8x10, $.65; 11x14, $1.00. From 
photos, $.50 extra. Also beautiful hand-coloring 
by experts. Send detailed color description. Col- 
oring only—5x7, $.75; 8x10, $1.25; 11x14, $1.75. 
No C.0.D.’s please. Prompt service. Satisfac- 
tion guaranteed. Midwest Photo Service, 5852 
Patterson Ave., Chicago 34, Il 








6 OR 8 Exp. Roll Finished. Giant size, 30c; 
Rpts., 3c. Thrifty Photo, Box PP46, South Gate, 
California, 

WANTED: Photographie Oil-Color work. Studio 
prints preferred. Zola Schudel, North Loup, 
Nebraska, 





BEAUTIFUL oil hand-colored enlargements from 
your negatives; 5x7, $1.35; 8x10, $2.10; 11x14, 
$3.00 ; 50c more for coloring each extra person on 
photos; From photos, 50c extra. Specify coloring 
wanted. Now! Elegant genuine leather frames 
for above : 5x7, $4.50; 8x10, $5.50; also leather- 
ette, $1.75 and $1.95 respectively. Remit in full 
plus 2 25c for mailing in all above orders. No work 
sent C. 0.D. Specialists in miniature finegrain 
photo-finishing. Columbus Photo Supply, 1949 
Broadway, New York 23, N. Y. 


COLOR prints from any transparency. Small 
sizes, $1.25 each; 4x5, $2.00; 5x7, $3.00; 8x10, 
$4.00. Ansco Color film developed 1 to 6 sheets, 
$1.00. 5-day service. Send money with order. 
Continental Photographic Laboratories, Color Spe- 
cialists, Box 739, Sta. H, Los Angeles, 44, Calif. 


HAND Painted Photographs in oil, $1.00. Special 
rates to studio. Lorraine Evans, Sparta, Wis. 


EXPERIENCED Retoucher desires piece work, 
careful attention given work, service prompt at 
moderate prices. Send sample negatives and write 
pe — =. Maley, 62 Main Street, Shorts- 
ville, N. 


PHOTO SUPPLIES 


NEGATIVE Drying Rack: holds 12 negatives— 
very handy for dark rooms $1.25. Extra clips for 
weights 35c per dozen. Sterling, 515 Elmwood 
Ave., Brooklyn 30, New York. 


COPY anything—Fotoflek System, sets postpaid, 
4”x6” $1, 5”’x8” $2, 81¢”x11” $3. Box 181, Cin- 
cinnati, Ohio. 

BOTTLES, quart, brown set of 4 permanently 
marked—Film Developer, Paper Developer, Stop 
Bath, Fixer—$1.25. Separately 40c each. Ster- 
ling, 515 Elmwood Ave., Brooklyn 30, New York 
SIMULATED Leather Book Style Professional 


























Mounts. For 2%x3% Photos, $4.00 per hundred, 
$30.00 per thousand; for 3x4 Photos, $6.00 per 


hundred, $50.00 per thousand; for 3x5 Photos, 
$6.00 per hundred, $50.00 per thousand; for 5x7 
Photos, $8.00 per hundred, $70.00 per thousand ; 
for 8x10 Photos, $12.00 per hundred, $100.00 per 


thousand. These prices FOB Baltimore, less 2% 
discount, cash in advance, or C.0.D. Interna- 
423 W. Baltimore St., Baltimore 


tional Sales Co. 


, 


PUT your snapshot in a beautiful folder. Pic- 
ture will always stay new. Two dozen folders— 
Photo opening 24%4x3% inches. Send $1.00 to 
Robin Mounts, 262 W. 22nd St., New York 11, 
m.. Z. 


"INSTRUCTION 


PHOTOGRAPHERS! ‘‘You can make a fortune 
with your camera.’’ New bulletin. Former cam- 
era journalist reveals secrets for first time. $1.00 
Educational Publications, <Aero-Trade, Adams, 
Massachusetts. 














VETERANS, complete your photographic training 
in approved Texas school. Everything furnished 
Excellent facilities; graduate instructors. Courses 
for civilian students. Write for details. South- 
west Photo-Arts Institute, 3408 Asbury St., Dal- 
las 5, Texas, 





PRIVATE instruction in portrait photography, re- 
touching, etc., available for a limited number of 
students. Write Eugene Hogan, 105 W. 43rd St., 
New York 18, N. Y. 


CORRESPONDENCE Courses and self-instruction 
books, slightly used. Sold. Rented. Exchanged 
All subjects. Satisfaction guaranteed. Cash paid 
for used courses. Complete information and 92- 
page illustrated bargain catalog Free. Write— 
Nelson Company, Dept. 2-30, Chicago 4, Ill. 


OIL coloring photographs can be a fascinating 
hobby or profitable sideline for those with artistic 
talent. Learn at home. Easy simplified method. 
Send for free booklet. Né ational Photo Coloring 
School, 1315 Michigan, Dept. 2251, Chicago 5, IIl. 


PHOTOGRAPHY for pleasure or profit. Learn at 
home. Practical basic training. Long established 
school. Write for booktet. American School of 
Photography, 1315 Michigan, Dept, 2251, Chi- 
cago 5, Ill. 


MINIATURE Graphic, accessories, excellent; 
Want, 4x5 Speed Graphic. Martin R, Davis, 1130 
S. W. 3rd Ave., Miami 36, Florida. 

NEW German Luger, perfect condition, for good 
Ikoflex III, Leica III b, Contaflex, Automatic 
Rolleiflex or Medalist. Cash? Erwin Steinmeyer, 
115 Ormond Terrace, Macon, Ga, 


CONTAX III, f 1.5 lens, accessories; Makinette 
% vest pocket, f2 lens, accessories, Filmarex 
enlarger; Ivory Chess Set; Repeater Watches; 
Helios and Sixtus Light Meters; above valued at 
over $1,000; what have you to Cffer? Joseph 
Zeidelman, 4160 Girard Ave., Philadelphia 4, Pa 


141 

































CLASSIFIED—Cont'd. 


Smm MAGAZINE Ciné-Kodak Model 90 and ever- 
ready case plus cash for Kine Exakta and 2.8 
or faster lens and accessories Need for medical 


research work Box 671, % Popular Photography 


SWAP excellent 16mm Magazine Cine Kodak f 1.9 
and case for good still camera or lens J. Jacob- 


son, 2009 Perrine St., Lafayette, Ind 
NEW Companion Reflex, 24,x2%, twin f 2.9 Meyer 
Lens, case, for Standard Leica 0. E. Hinkle, 


Texas 


CAMERA REPAIRS 


REPAIR leaky 


Canyon, 











bellows yourself easily with Bello 


seal. Simple formula for private use, $1.00. H. A 
tjerg, 124 No. 19 W Duluth, Minn 

QUE ‘K guaranteed photographic repair service 
Discount to dealer John Nybakken, 5027% 
Shipley Glen Drive, Los Angele Calit 

48 HOUR repair service on all photographic equip 
ment, still or ciné, foreign or domestic. Difficult 
jobs are our specialty All work guaranteed un 
conditionally for 60 day You send it, we fix 
it The Mills Photographie Engineering Labora 
tory, 1857 North Western Avenue, Hollywood 27 
California 

EXPOSURE meters repaired, calibrated, checked 
by Instrument Engineer Rapid, guaranteed serv 
ice Giltron Laboratory 698 Eastern Parkway 


trooklyn 13, N. ¥ 


KODAKS, Leica Rolleis, Contaxe et repaired 
All rangefinder vnehronizers adjusted Author 
ized Kalart and Heiland Service Camera Crafts- 
men, 15 W. 44th St., Mu. 2-2472 New York 18 
N.Y 

BELLOWS that will fit 127 to 130 inserted $4.00 
Mail camera Portrait and Enlargers a specialty 
Free estimate Agents accepted Presto Camera 
Repair, 1212 S. Haskell, Dallas, Texas 
COMPUR, Compound & Focal Plane shutter ex 
pertly repaired, also Rangefinders. Franz Kraus, 
34 Harris Street, Rochester 5, N. ¥ 


GUARANTEED repairs on all Foreign & Domestic 


Cameras 
rangefinders. 
Petrov Photographic Technical Service, Room 
Atlantic 


synchronizers and 
given. 48 hour service. 
505, 
N.W., Washington 


Shutters, lenses, 
Estimates 


Bldg., 930 ‘‘F’’ St., 


4, D.C 





MISCELLANEOUS 








ENLARGING PAPER 
In Stock 


2 gross lots Dassonville 5 x 7 E, B....$3.65 
% gross lots Dassonville 8 x 10 B 8.25 
PRINTON 8 x 10 Doz. Nov. dated, ea 8.00 





| 35mm Film 36 exp. Weston 80 ea. $1.00 





BM Miniature enlarger 35mm to 127, 
new $23.00 
With 3” F3.5 lens 60.00 
GRAPHIC ENLARGER 4 x 5 CON 
DENSER ; 157.00 
Focomat Haw Leitz 95mm enl. lens, 
used 240.00 
For Overseas Orders 
35mm Kodachr e, tropically packed. .$2.77 
Tropical Developer, Hardener, Fixing 
Powder, gallor 1.60 
HOLDERS, nev ) x 7 Eact 3.70 
ich 3 00 








Graphi 
SPECIAI Sehr 
F3.5, new 


eider Xenar & 
$110.00 


Write for List of Lenses, Movie Equipment 
Write for November Bargain List 


ORDERS ACCEPTED FOR 8 AND 
KODACHROME 


WESTENS CAMERA SHOP 
SANTA BARBARA, CALIF. 


l6mm 











THE WIDEST CHOICE 


OF FINE GRAIN FINISHING 


I] Services SOMM FILMS 
14 services. ~ ROLL FILMS 


STUDIO ENLARGEMENTS IN FOLDERS AND MATS 
SALON EXHIBITION ENLARGEMENTS 


AMATEUR FOTO GRAPHIC SERVICES, Inc. 
126 W. 46th St., N.Y. 19, Dept. P., LO, 5-5483 








25 RE-PRINTS, 50c; 
1410-P Bond, 

COMPLETE set 
Best offer 


consin, 


PORTRAIT 
Wilshire district 


modert 
ease 


1 


mounts 


Earl Wilkinson, 
ATTENTION 


tures 


sSaluck, 
ANGELES Photog 
era Co of 


LOS 


yraphi 
onal, 
retail 


Permanent 
organization 
Mossmi 


Blvd 


TRADE 


sion 


sooks on photography. 
cial Eng 
Indianapolis 1, 


FINE 


list for first shipments 
name 


only 
F-373 


PATENTS 
tree 
Co., 948-M 


COLOR 


sent 


sample 
HAVE 


photog 
tures 
ind 


raphy 


sample 


taining 


Velox. Suburban Studio, 


Rockford, I 

except one, 
Russell Johnson, 
Route 2 


Popular Photography. 
New Richmond, Wis- 


studio for sale Los Angeles exclusive 
Beautifully equipped, new, ultra 
Established business, top prices, long 
Year supply film, paper, chemicals and 
Inventory only—-$10,000 cash Write 
$281 Wilshire Blvd., Los Angeles. 
veterans Twelve posteard size 
of the ruins of Manila for $1.00 
1933 Smithfield St., Youngstown 9, 


pic- 
Jack 
Ohio. 

Bleitz Cam- 
men with photo- 
amateur or profes- 
for sales positions in their new enlarged 
store Good salary Pleasant conditions 
toom for advancement in expanding 
Write in detail or phone F. D 
in, Bleitz Camera Co., 5338 Hollywood 
Hollywood 27, California 


raphers 
Hollywood wants 
experience either 


Business—Vocational—Diver- 

Over 200 fields 
price list. Commer- 
34D North Ritter, 


magazines 
Current single copies 
Free 
Publishing Co., 
Indiana 
available 
Act now 
and address to P. O 
Chicago 90, Il 
SECURED Two 
Write immediately 
Merlin Bldg 
SLIDES Travel, 
30¢ Kelly Choda, 


you a camera? 


raving 


soon. Be first on 
Send no money, 
Box 776, Dept 


Six cent cigars 


valuable booklets 
Victor J. Evans & 
Washington 6, D. C 


Nature, ete List and 
Box 606, Rolla, Mo. 


Improve your hobby of 
and learn how to make better pic- 
Write today for our latest book catalog 
copy of American Photography, con- 
articles and pictures by the world’s fore- 


vost writers and photographers. Camera House, 
602, 353 Newbury St., Boston 15, Mass. 

MEN, women, make more money! Cash in on 
nationally advertised photo stamps. Real glossy 
photos in amazing stamp size miniature, 100 for 
$2. Made from any size snapshot, photo or nega 
tive. Gives you your own full or part time busi- 
ness without investment Repeat orders insure 
steady income. Write for free samples and in- 
formation Photo Specialty Co., Dept. 214, 38 


West 


LENSES 
idapting 


cally 


Write 


Military, Los 


s3rd Street, New 


mounted. We specialize in individually 
any lens to any camera where mechan- 
possible Bolex H-S8 takes Cooke Mytal 
us your problem —— Engineering, 2604 
Angeles 34 alif. Authorized Bolex 


York 1 


service 


WANTED: Copywriter who is intensely interested 

photography, works in black and white and 
color, does his own finishing, belongs to camera 
clul He should have written enough advertising 
copy to prove he can write it well. Agency ex- 
perience essential tox 679, Se Popular Photog- 
raphy 





MAGAZINES (back dated)—foreign, domestic, 
art Books, Booklets, subscriptions, pin-ups, ete. 
Catalogs 10c (refunded) Cicerone’s, 863 First 
AVt New York 17, N. Y¥ 

WHILE they last—Color processing water jackets 
for seven tanks Made of heavy gauge galvanized 
rol $8.95 shipped anywhere in the States 
Nixon Camera, Kenmore, N. Y 

NEW Haines Print-O-Cab light safe film and 
paper storage box now available in handsomely 
formed jointless aircraft aluminun Dealers in- 

ed, $6.95 Box 171, Glendale, Calif 
ETCHING is not difficult with proper knife. Will 


ake 


with 
mio! 


uhave 


diffusio 


ey 


with stone free, if ordered with Instruc 

to etch, retouch smoothly, simple varnish 
tooth, unpublished hints, worth more than 
Remove double catchlights, stray hairs, 
idable reflections. Desk light, best enlarging 
n, ete $1.00 C.O.D. Retired photographer 
rrumbull, Bladensburg Rd., Silver Spring, 











REDUCED RATES 
FOR READERS 


Non-commercial readers who w 


buy, sell, or exchange cameras o 
nvited to take 

our new reduced rate 
15 words for $1.50. 


eack 


ment are 


Extra 


Payable in advance 


word 





0) ee ote) He) a) 8} 2) 
of Allied Leaders 


General ‘‘Ike’’, Nimitz, 
Churchill, Stalin 

all in this tremendous 
selection of 100 of ow: 
Allied Leaders. Rich, 
beautifully colored on 
35 mm. slides, they are 
priced so you can af- 
ford your own gallery 
of the world’s famou:;: 
leaders. 





50c each$5.00 for 12Write for dealer prices 


HOLLYWOOD COLOR SLIDE (C0 
147 N Arnag Dr 


Beverly Hills, Calif. 














M rolls fine grain devel- | 

oped and superbly en- | 
larged to 3'/4x4!/ on double | 
weight velvet paper: 36 exp. | 
$1.56. {8 exp. $1.05. 
Glossy: 36 exp. $1.31. 18 
exp. §$.90. Your cartridge 
reloaded: 36 exp. $.45 
18 exp. $.30. 





Fresh, tested 


well < packed BULK FIL 


(Panatomic X, Plus X, Finopan, Superior |, 


100 ft. $4.65 
50 ft. 2.58 
2 3) 
FREE Mailer, pricelist, and valuable 
“‘DO’s and DON’T’s’’ Upon Request 
SPIRATONE FINE GRAIN LABS., Dept. P. 
49 W. 27th St., New York |, N. Y., Tel.: MU 4-1329 


All Orders from Servicemen Overseas Receive Pref- 
erential Treatment, Write for Details or Send Us Ad- 
dresses to Which We Should Mail This Special 
information, 














245 EAST 21 ST. 


PRINTACHROME 
COLOR PRINTS 


From All Size Roll & Cut Film 
KODACHROMES, ANSCOS and 
KODACOLORS 


QB ..cccce. $1.98 


OEE cccececes Gee 

i a 
Each print attractively mounted and cropped to your 
Instructions or as necessary for the print to econforn 
to the enlargement size ordered. Immediate delivery 


D. MORAN & CO. 
NEW YORK 10, N. Y. 

















35 MM BULK FILM 
EASTMAN ...DUPONT...ANSCO 
25 ft. $1.25 100 ft. $4.00 
Guaranteed Reloaded Cartridges (36 exp.) 49c 


each plus (0c deposit for cartridge. Mail or- 
a rs promptly filled. Postpaid. 


MINIATURE FILM SUPPLY CO. OF HOLLYWOOD 


1732 Courtney Ave. Hollywood, 46, Calif. 




























Axrt Corners (' 


Mount photos, stamps, covers, etc. 
with complete visibility - removable 
at will, Order of your dealer -or 


write Engel Art Corners Mfg. Co. 


Dept. 30.Y 4711 N. Clark St., Chicage 40 


15c a boxette of | 





VLBA LEA 


CAMERAS AND LENSES OF ANY SIZE OR TYPE. 
Write full particulars and price wanted. 
We reply immediately. 


PHOTO LENS CO., INC. 


140 vont 32nd Street ae ae, ee 
. 1934— Reference, Chase Nat'l Bank, N. Y. C. 











We are looking for high grade 
KODACHROMES 


SUITABLE FOR MAGAZINE COVERS 
AND OTHER ILLUSTRATIVE PURPOSES. 
4x5 or larger Children, animals, flowers, sports 
landscapes girls human interest, picture stories. 
Prompt replies and returns Prompt payments 


THE SHOSTAL PRESS AGENCY 
545 FIFTH AVE., Cept. P, NEW YORK 17, N. Y. 


Popular PHOTOGRAPHY 





































































COMPANY PAGE NO. 
I i 5 25! sealers SiS oiwre-ceein'® . 84 
RBM WINOSS CIGGD ... .. ccveccscccces 110 
Re clk a marerere koa. 132 
Advertising Displays, Inc....... .116 
Albert Specialty Co es . 88 
Alden Photos. 130 
Allen’s Camera Shop... 122 
Amateur Foto Graphic Services, Inc 142 
Amberg File & Index Co 123 
American Bolex Compan x! 8, 9, 134 
American Hard Rubber Compan 128 
American Photo Supply Co.,S.A....... 86 
American School of Photography oe 126 
American Studios..... .130 
Ampro Corporation...... ; : 
BING wi trbctede arcs bc e0 es 44.5 2 . Second Cover 
Arel Photo Suppl 136 
Aremac Camera Co . 89 
Argonaut Photographic Laboratories 118 
Argus Incorporated. 7 
Arkay Laboratories, Inc.. 90 
Art Slide Co...... ; 130 
BB Chemical Company........ .114 
Bass Camera Co.. 120 
Bausch & Lomb Optical Co.. 83 
Beacon Cameras. . ; 17 
Bell & Howell Company. +a ....-80, 144 
Bell Watch Company........ 126 
Better Pictures......... 138 
Bleitz Camera Company.. eee 
Burke & James, Inc 3 91 
Camera Place, Inc., The. 112 
Camera Specialty Co. 80 
Campus Camera Shop, The : . 94 
Capital Camera Exchange.... 118, 138 
Carrolls for Color . 122 
Castle Films Inc.. . 81 
Century Photo Service 134 
Chicago School of Photography 138 
Ciro Inc 124 
Cohen’s Exchange, Inc., Abe 101 
Color Prints, Inc... 71 
Commonwealth Pictures Corporation. 84 
Conway Camera 124 
Craftsmen’s Guild 118 
Curtis Laboratories, Inc ; 103 
Da-Lite Screen Company, Inc 84 
Dassonville Co., Ltd 95 
Defender Div. of E. I. DuPont De 

Nemours & Company, (Inc.) 3 
Dedur Amsco Corporation.. 99 
DeMornay Budd Inc 67 
Display Stage Lighting Co. 117 
Dover Mfg. Co 138 
Eastern Photo Labs. 134 
Eastman Kodak Co 61 to 64, Back Cover 
Edmund Salvage Company 14 
Edwal Laboratories, Inc., The 109 
Edwards Fine Grain Laboratory 128 
Electronic Products Mfg. Corp 121 
Elk Studio 86 
Engel Art Corners Co 142 
FR Corporation, The 137 
Fedco Products lll 
Federal Mfg. & Engineering Corp 125 
Filmdex 128 
Fotoshop, Inc 124 
Free-Lance Photographers Guild, Inc... .138 
G-M Laboratories, Inc 126 
Ganz Co., A. Jd 124 
General Camera Company 85 
General Electric 15 
Graflex, Inc 65 
Grant Photo Products, Inc 108 
Gundlach Manufacturing Corp 132 
H. & H. Mfg. Co 133 
Haber & Fink Inc 90 
Heiland Reséarch Corporation 10 
Heinz Fine Photography 132 
Helio Photo Studio... 137 
Henry Leonard & Thomas, Inc 104 
Highland Engineering Co 143 
Hi-Lite Photo Studio 114 
Hollywood Color Slide Co. 142 
Hollywood Sound Institute 84 
Hollywood 35 MM Film Co 128 
House of Little Books 130 
Ilex Optical Company... 18 
Industrial Timer Corporation 102 
Intercontinental Marketing Co 126 
International Camera Exchange 104 
Iris Movie Library 76 
J M Photographic Laboratory 116 
Jones-Wells Company 100 
Kalart Company, Inc., The 19 
Kandell, Wm. 137 
Kimac Company, The 106 
Kimball Photo Supply Co 132 
King ‘‘Sol’’ Research Corporation 87 
Klein & Goodman, Inc 134 
Leitz, Inc., 93 
Levine & Sons Co., Geo 96, 97 


{jes every precaution 


COMPANY 


Long Island Book Bindery 
Lotock Cameras, Inc...... 


Lott Mfg. Co....... ; be: Lacie. 


Lutz, Andrew E.... 
Mail-Bag Film Service , 
Manhattan Photo Service. 


Marshall, Inc., John G...... 


Medo Photo Supply 2. 
Mendelsohn Speedgun 
Meyer & Co., oon... 


Miles Reproducer Co., ‘Inc.... 


Miller Outcalt Co., The. 
Mimosa American. Corp.. 


Miniature Film Supply Company 102 
Miniature Film “eee Co., of weuedmneee pe 


Minipix Laboratories..... 


Minl ES ied Gx ad's we: 6 


Model Film Co........ 


Moran & Co., Me te: 
Morgan Camera Shop..... 


Mostow Co., The ..... 
Moviepix Inc. on 
Mounties, Inc......... 


McMaster Laboratories, J... 


McMorrow & Berman.. 
National Cinema Service. 


National Instrument Corporation. 
National Photocolor Corporation 
National Photo Coloring School 


Nega-File Company, The. 
Nellmar 


New York Camera Exchange 
New York Institute of Photography 
Novex Div. of Pruitt Office Machines 


sts a0: eran cg 
Olden Camera & Lens Co 


Pacific Coast Film Company se 


Parko Company. 


Peerless Camera Stores...... 


Penn Camera... See 
Photo Color School..... 
Photo Lens Co., Inc 


Photo Reproducing Equipment Co., I 


Photo Services, Inc 
Photo Specialty Co 
Planet Pictures, Inc 
Polaroid Corporation 


Polks Model Craft Hobbies 


Ponder & Best.. 
Post Pictures Corp.. 


Radiant Lamp Corporation 
Radiant Manufacturing Company 


Rainbow Color Prints. 
Ray’s Photo Service 
Ray Schools, The 
Reinhardt, George 
Revere Camera Company 
Rhodes, Inc., M. H 
Ritz Camera Centers 
Robin Photo Lab 
Roehrig Bielenberg Co 
Saltzman, Inc., G 
Santos 

Schaeffer Company Inc 


School of Modern Photography, The 
Shostal Press Agency, The 


Shull, D. Paul 


Society for Visual Education 
Southwest Photo-Arts Institute 
Spiratone Fine Grain Labs. 


Stuart Studios.... 
Studio 35 
Sun Ray Photo Co., Inc 


Superior Bulk Film Company 
Swain Nelson Laboratories 
Technical Process & Engineering Co 


Technifinish.... 
Teitel Laboratories 
Telefilm, Inc...... 


hree Dimension Company 


U. S. Photo Service 
United Camera Exchange 


United States Stationery Co 
Universal Camera Corporation 


Universal Photo Service 


Valentino Inc., Thomas J 


VankLar Products 
Visual Art Publications 
Wabash Photolamp Corp 


Warner Electric Company 


Waro Art Photos 
Westens Camera Shop 


Weston Electrical Instrument Corp 


Westphalen, Leonard 


Whitehall Specialty Company 


Widder & Company, J 
Willoughbys 
Wolk Camera Co 


Wollensak Optical Company 


Yulecards.. 


is taken to insure accuracy, we can- 
not guarantee against the possibility of an occasional change 


or omission in the preparation of this index, 











































Thrills... fun... Earn... 


COLORING PHOTOS 
AT HOME 


Fascinatine new occupation and ye 
by quickly learned by average man « 
woman, who is artistically inclined. 
Easy-to-understand oil coloring meth- 
od makes it possible to bring out 
natural, life-like colors, Many earn 
while learning. 














































Seep to Learn, . . ov practica tn. 


fon shows 

ou how to do beautiful work. No previous train- 
ng is needed, nor is it necessary to do any drawing 

or ae Find out how those with natural tal- 
ent can be trained to color their own photogranhs 
and ‘those of their friends and, when experienced, 


seek work for studios, stores and others, 


Koehne Method Means Beautiful Work 


Learn the ‘‘Koehne Method’’ of coloring photographs 


and miniatures in oil. It brings out the 


beautiful effects. Originated in the well-known 
Koehne Studio that for many years catered to the 
Gold Coast residents of Chicago. This type of in- 
struction trains you in — — and modern 


method of coloring in vogue 


Booklet 


talent, write for this FREE booklet. 
Find out more about this fascinating 
work and the opportunities in a com- 
paratively uncrowded field. Send toda 


Hobby’’ and full particulars. 











NATIONAL PHOTO COLORING SCHOOL 
1315 S. Michigan Ave., Dept. 2268, Chicago 5, Ill. 


Please send me, without obligation, your FREE 
Booklet, *‘A Fascinating Hobby’’ and full particulars. 








, 





your dealer 




















November, 1945 


SAVE 
TIME 
& 
MONEY 





No longer need you tediousty pour your 
chemicals through a filter paper. 
need you re-use unfiltered chemicals and 
take a chance because you haven't time 
to filter them. The Filtorette will do all 
your filtering quickly and automatically. 
doesn’t have one, write for 
folder, or Filtorette will be sent post-paid 
on receipt of two dollars. 





















If you seek increased independence, 
greater happiness, and a_ worth-while 
hobby, and you feel you have artistic 


for free booklet, ‘A Fascinating 


postage prepaid. without obligation 
NATIONAL PHOTO ge > SCHOOL 


- Dept. 
1318S S$. Michigan Ave., Chicago 5, Ill. 





No longer 
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tats Your Dad aly Back iw 1945" 


When the great day comes, when he comes 
home to stay... will you ever forget it ? 

Home movies will keep your memories 
forevér bright. You'll re-live that thrilling 
home-coming again and again... keep for a 
lifetime that shining day of pride! 

And for showing your own home movies, 
as well as those you may rent or buy from 
the thousands of subjects offered by the 
Filmosound Library, Filmos excel! Sharp, 
brilliant pictures, simple operation, long 
life—you have them all in the Filmo “Dip- 
lomat” Projector, built in the same tradition 
that makes Bell & Howell the preferred 


studio equipment for Hollywood and the 
world. 


How to Get a Filmo “Diplomat”’ 


See your Bell & Howell dealer now! He will 
help you avoid unnecessary delivery delay. For 
full information on the “Diplomat,” other im- 
proved B&H home movie equipment, and the 
Filmosound Library, send the coupon today. 
Bell & Howell Company, Chicago; New York; 
Hollywood; Washington, D. C.; London. 


BELL & HOWELL COMPANY 
7106 McCormick Road, Chicago 45 
OPTI-ONICS—products combining the sciences of OPTics @ electrONics ¢ mechaniCS 


Please send, without cost or obligation, in- 
formation on the improved ‘“Diplomat"’ Pro- 
jector,; catalog of Filmosound Library ) rec- 
reational educational films. 


PRECISION-MADE BY Name.. 
Address 
4 a 


SINCE 1907 THE LARGEST MANUFACTURER OF PRECISION EQUIPMENT FOR MOTION PICTURE STUDIOS OF HOLLYWOOD AND THE WORLD 
144 





PRINTED IN U.S.A. Popular PHOTOGRAPHY 














“Making news into 
history’ is an 
everyday job of 


Kodak's 


Recordak System 


Tour standard size newspaper com- 
pressed to postage stamp size . 


on enduring microfilm instead of news- 


print that yellows and crumbles with the 
years .. . Newspapers all over the coun- 
try are having it done every day. 

Because news is the stuff that history 
is made of. 


rhese newspapers, as they are pub- 
lished, are sent to the Recordak Labora- 
tories. By means of the ingenious News- 
paper Recordak incorporating the superb 
Kodak Micro-File Ektar lens, they are 
automatically photographed down on 
Recordak Micro-File 35-mm. film page 
by page, in a matter of seconds. 

The master negative film goes to 
Kodak’s air conditioned film vault—to 
day’s “time capsule.” The individual 


newspaper orders positive films for its 





€ 


War pictures are Official U.S. Navy Photographs 


2. 


own files and for other subscribers. 
Thousands go to public and university li- 


braries ... with a saving in space of 98%. 


To look up a story, the film covering 
the correct week or month is inserted in 
the Recordak Film Reader. Pages are 
Hipped through at the touch of a finger 
.. . There, brilliantly projected on the 
screen—40% larger than the original 
paper—is the date, the page, your story 

easier to read than the dav it came off 


the press. 


“Making news into history” is only on 
of hundreds of services which Recordak 
is performing for banking, business, in 
dustrv, Government, education, science 
and the arts ... in the end, each a service 
for you 


EASTMAN KODAK COMPANY 
ROCHESTER 4, N. ¥ 





